




















SELLING THE DRIVE-IN 


—beginning a new service on 
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PRODUCED BY 


WILWAM JACOBS DAVIO GUILE 


screen pLaY BY HARRY CLORK 


STARRING 


DORIS 


GORDON 


\f 


ALSO STARRING 


GENE 


DUN WYMORE 


EVE 


ARDEN De WOLEt 


CAKALL 


PATRICE 


BILLY 





DIRECTED BY 


abor Day Weekend Everywhere! 


K MANDEL, OTTO HARBACH, VINCENT YOUMANS AND EMIL NYITRAY+ MUSICAL DIRECTION BY RAY HEINDORF 
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Warner Screening Room 

79 WM. Pearl St. * 12:30 P.M. 
ATLANTA 

20th Century-Fox Screening Room 
197 Walton St. W.W. > 7:30 P.M. 
BOSTON 

RKO Screening Room 

¥22 Arlington St. > 2:30 P.M. 
BUFFALO 

Paramount Screening Room 

464 Franklin St. * 2:00 P.M. 
CHARLOTTE 

20th Century-Fox Screening Room 
308 S. Church St. * 2:00 P.M. 
CHICAGO 

‘dorner Screening Room 

1307 So. Wabash Ave. * 1:30 P.M. 
CINCINNATI 

RKO Palace Th. Screening Room 
Polace Th. Bidg. £. 6th * 8:00 P.M. 


CLEVELAND 

Warner Screening Room 

7300 Payne Ave ° 8:30 P.M. 
DALLAS 


20th Century-Fox Screening Room 
1803 Wood St. > 2:00 P.M. 


2100 Stout St. + 2:00 P.M. 

DES MOINES 

Paramount Screening Room 

1125 High St. > 12:45 P.M. 
DETROIT 

Film Exchange Building 

2310 Coss Ave. * 2:00 P.M. 
INDIANAPOLIS 

20th Century-Fox —— Room 
326 Wo. Illinois St. + 1:00 P.M. 
"JACKSONVILLE 

Florida Theatre Ode. Sc. Rm. 

128 E. Forsyth St. * 8:00 P.M. 
KANSAS CITY 

20th Century-Fox Screening Room 
1720 Wyandotte St. > 1:30 P.M. 
LOS ANGELES 

Warner Screening Room 

2025 S. Vermont Ave. * 2:00 P.M. 
MEMPHIS 

20th Century-Fox Screening Room 
151 Vance Ave. * 2:00 P.M. 
MILWAUKEE 

Warner Theatre Screening Room 
212 W. Wisconsin Ave. * 2:00 P.M. 
MINNEAPOLIS 

Warner Screening Room 

1000 Currie Ave. > 2:00 P.M. 


NEW ORLEANS 

20th Century-Fox Screening Room 
200 S. Liberty St. * 8:00 P.M. 
NEW YORK 

Home Office 

321 W. 44th St. * 2:30 PLM. 
OKLAHOMA 

20th Century-Fox Screening Room 
10 Worth Lee St. * 1:30 P.M. 
OMAHA 

20th Century-Fox Screening Room 
1502 Davenport St. * 1:00 P.M. 
PHILADELPHIA 

Warner Screening Room 

230 No. 13th St. * 2:30 P.M. 
PITTSBURGH 

20th Century-Fox Screening Room 
1715 Blvd. of Allies * 1:30 P.M.- 
PORTLAND 

Jewel Box Screening Room 

1947 W.W. Kearney St. * 2:00 P.M. 
SALT LAKE 

20th Century-Fox Screening Room 
216 East Ist South * 2:00 P.M. 
SAN FRANCISCO 
Paramount 


Jewel Box Screening Room 

2318 Second Ave. * 10:30 A.M. 
ST. LOUIS 

S'renco Screening Room 

3143 Olive St. + 1:00 P.M. 
WASHINGTON 

Warner Theatre Building 

13th & E. Sts. WLW. © 10:30 AM, 


















a Twentieth Century-Fox picture 














| MARTIN QUIGLEY, Editor-in-Chief and Publisher 
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OPPORTUNITY FOR SERVICE 


q Te industry need not and should not await demands 





from Washington in the current crisis. Government 
officials are too busy with the pressing defense affairs 
' to reach out to encourage particular cooperation from every 
' business. The motion picture industry should not wait to be 
"drafted" or requested to do a service within its capabilities 
' for the good of the nation. 

_ There are two film projects that should be studied without 
_ delay. One would be a short subject to illustrate, ti from 
- a non-partisan point of view, why we fight in Korea. Such a 
- film would have tremendous value at home and abroad, among 
| friends and neutrals and even a possible indirect influence 
| behind the Iron Curtain. 

_ A second emergency task is a continuing one which is 
_ peculiarly suited to handling by the newsreels as, indeed, they 
Tove started to do. It also could be treated in a one or two 
» reel short. It is the American battle against inflation. Moscow 
_ undoubtedly follows the struggle to keep prices checked in the 
| United States with the same interest as it does the Korean 
| fighting. The film can do a unique service in showing the 
| dangers of inflation, the folly of hoarding and the evils of the 
"black markets. 


LIAISON 


; |=: North Korean aggressors have had time to over-run 























_ || practically all of the Republic of Korea and almost throw 
a gallant American force into the sea. The American gov- 
' ernment has had time to move five divisions into that distant 
land. But at midweek, 37 days after President Truman had 
_ announced that the United States would resist aggression there 
and elsewhere with all our resources, the motion picture indus- 
» try had not arranged for emergency liaison with Washington. 
' Of all the tasks that might immediately be undertaken by 
the Council of Motion Picture Organizations nothing is more 
_ appropriate than acting as the formal channel of communica- 
tion between the government and this industry. Despite the 
summer's heat, geographical distance between officials of 
' constituent organizations and other unavoidable difficulties a 
| decision in this vital matter is overdue. 


“WHO SELLS WHAT? 

y some curious round-about the report has come by way 
“s of the Minneapolis correspondence of Motion Picture 
4 Daily of an exploration of the subject of theatre adver- 
" fising in the sale of pictures—this in the light of a supposed 
' new drive in behalf of screen entertainment. It sums up to a 
| finding, by some un-named distributor, that theatres, the re- 
" tailers, are or have been spending, less than two per cent of 
ir grosses in pusuit of the customers. 

__ It is said that the examination of the records in twenty-four 
centers found that week-stand houses grossing perhaps $7,500 


" were running "a $40 or $50 ad the day before an opening" 
_ and something like that the opening day, then five days of one- 
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inch directory type copy. Only in rare instances, it is recorded, 
was any copy run so much as a week in advance. 

That to be sure sounds, and probably is deplorable. 

It is, however, not ieenplicalile. 

lt reflects a state of merchandising consciousness, or un- 
consciousness in considerable degree invited and nurtured. 

Thai has been by the long conspicuous policy of distributor 
advertising of the product in national media in extravagant 
terms with an obvious intent of making the production under 

romotion so well known to the exhibitor's customers that he 

ad to have it to meet a ready made demand. When he 
bought the picture he bought that too. It is the policy which 
has done so well by soap, pickles and cigarettes. The retailer, 
regardless of the margins of profit, has to have Ivory, Chester- 
fields, Coca-Cola, or customers will walk out on him. No mo- 
tion age or its advertising ever got that powerful. 

Betore some able penman sits down to fly into us about 
that, it is to be admitted that one picture in all history reached 
such a fame. It was "Gone With the Wind" which instead of 
being recognized as a certain order of miracle drove movie- 
land mad with destructive emulations and consequences from 
which the industry suffers yet today. 

Anyway there evolved a policy of seeking to make each am- 
bitious picture a box office necessity on its nationally prefabri- 
cated fame, what with miles of junkets and previews by land 
and sea intended to make the picture an international sensation 
before it had been to a customer, It still goes on. The exhibitor 
is invited not only to buy the picture but also what its distribu- 
tor has spent in ornate national media, at dates and times and 
places that can have only the most remote bearing on the 
state of mind of the customers who leave the dinner table to 
go see a movie. 

But no wonder so many seem to consider, after hearing 
prideful boasts that the great magazines and other media have 
told everybody about the picture, all the exhibitor has to do 
is to tell his customers that he has it? Sometimes that pre- 
canned promotion is a bit stale when his playdates arrive. 


ARTHUR UNGAR 


ITHIN our craft of motion picture journalism the 

passing of Mr. Arthur Ungar, for these many years 

editor of Daily Variety in Hollywood is a poignant 
event. He enjoyed successful adventures in newspapering, 
dramatic production, picture exhibition in the East—and in 
Hollywood, where he put the impression of his aggressive 
personality on his work. His stand in the Brown-Bioff extortion 
case was notable, especially in view of the range of pressures 
to which he was idea. He had a keenly sardonic sense 
of humor and a quality which all of movieland called "guts." 


SERVICE Note—Many drive-in theatres now supply facil- 
ities for warming the baby's bottle, and now we hear of 
others that will put the family wash through a laundry machine, 
and of one that will have the grocery order filled at the 
adjacent super-market. They all also. offer motion pictures. 

















Selling by Contrast 


To THE EpiTor: 

Early last fall, when the football season 
was starting and we had one Fort Worth 
television station and one Dallas station, 
with a second one under construction and 
about to be opened in Dallas, I arranged for 
the purchase of half a dozen television 
sets to be placed in the lobbies of our prin- 
cipal downtown and suburban theatres. At 
the time, one of our finance department 
heads made the statement that he thought it 
was a waste of money to sponsor or promote 
television, which could be a very serious 
competitor. 

My answer to that was that I felt if the 
good motion picture public had an opportun- 
ity to see television, with its limitations, and 
a few seconds later sat in our theatres be- 
fore the large attraction screens with per- 
fect projection—the contrast would be great- 
ly in our favor. 

I might say to you at this time that just 
exactly what I had foreseen has occurred. 
We have had some television sets added, and 
the reaction seems to be tremendously in 
favor of theatre presentations—R. J. 
O’DONNELL, Vice-President and General 
Manager, Interstate Circuit, Inc., Dallas, 
Tex. 


Let Radio Wait 


To THE EpItor: 

I heartily agree with another exhibitor 
on the subject of radio shows taken from 
current movies. Our bookings are subject 
to availability of prints and also of playing 
time and, in some cases, may be six months 
behind release dates and certainly our pa- 
trons are not going to come to a show that 
has recently played over the radio. There 
could be at least one year’s clearance; after 
all we are the ones in the theatre business. 

Let the radio wait until we have had our 
innings—E. GORDON HUDSON, Em- 
press Theatre, Lloydminster, Sask., Canada. 


Go Out and Sell 


To THE EpiTor: 

Many exhibitors believe that you don’t 
have to sell, promote and exploit pictures. 
Others are selling their pictures. I can see 
no other way than selling your picture. It’s 
a “must” if you want your grosses to go up. 
If you don’t sell your picture, you have no 
idea whether your grosses will be raised or 
not. If you go out and sell you are assured 


zo 








WOULD NOT BE 
WITHOUT "HERALD" 


During my 39 years in the business 
| have always subscribed to Motion 
Picture Herald (under its different 
names) and | most certainly would 
not be without it—Cnaries H. 
RICHELIEU, State Theatre, St. Peters- 
urg, Fla. 








of more people knowing about your pictures 
and more people coming to your theatre.— 
HAROLD MENTER, Manager, Riverview 
Theatre, Norfolk, Va. 


Selling Pictures 


To THE EpiTor: 

I would like to see more articles from 
exhibitors themselves through interviews by 
your representatives of outstanding promo- 
tion and exploitation of selling the theatre 
product to the public both inside and outside 
the theatre. For instance, are giveaway gifts 
necessary? Do they increase box office? If 
proper promotion is given are giveaways 
necessary? What reaction does the public 
have toward double feature programs ?— 
Dayton, O., Exhibitor. 


Cut the Crime 


To THE EpDITorR: 

Cut down on gangster films. Our Ontario 
censors usually brand them as adult enter- 
tainment and that dents our box of- 
fice. Newspapers and radio and now TV 
are full of crime stories. Why can’t we keep 
our entertainment clean? 

Color is an extra box office attraction.— 
G. W. HOGARTH, Roxy Theatre, Kings- 
ville, Ontario. 


Pretty Meat 


To THE EpITor: 

Where are the female stars who used to 
bring the men to the movies? They had 
meat on their bones without being fat or 
even plump. Add a little weight to the 
anemic-looking gals on the screen and watch 
the men come back to the theatre. Note 
Betty Grable’s drawing power even in poor 
pictures.—Marysville, Calif., Exhibitor. 








A Recipe or Two 


To THE EpITor: 

I’m for better pictures—no cycles, good 
originals. Quit reissues, stop duals, shorten 
B’s, make musical futuristics, stop percen- 
tages in towns under 1,500. 

I’m for mystery serials with prizes for 


the solution. Remember ‘Million Dollar 
Mystery,” “Nanook of the North,” “The 
Golden Snare,” “Last Man on Earth” 
(should make sequel, “Last Woman on 
Earth”), “Over the Hill’? 

And pictures dealing with steel mills, 
coal mines and sea stories that are sea 
stories, logging and fishing stories. 

Consult Motion Picture Almanac 1935 to 
1945 for stars who made good pictures 
1920 to 1935 and titles and star names that 
date back prior to 1920. Facilities for re- 
makes are better now.—J. W. LEHRKIND, 
Strand Theatre, White Sulphur Springs, 
Mont. 


Get to Work! 


To THE EDITOR: 

It is my opinion, contrary to most: 

That business is, and will be, very healthy. 

That is, if production realizes that the day 
is past when anything will do and if the 
exhibitor does a little work and a little think- 
ing on presentation and selling—Mzinneapo- 
lis, Minn., Exhibitor. 


Bad Names 


To THE EpITor: 

The names of some [not all] of the ris- 
ing aspirants to fame smell to high heaven as 
far as “marquee flexibility” is concerned. 

For instance, tell Barbara Bel Geddes to 
leave off the “Bel.” Just like many ask is 
Signe Hasso a man or woman.—Brook- 
line, Mass., Exhibitor. 


Record Book 


To THE EDITOR: 

I would like the book published by you 
on the following—“Film Record Book” com- 
plete list of all films from 1915—giving cast, 
credits, synopsis, running time and other 
data. There is no such book—it is needed! 
—Pittsfield, Mass., Exhibitor. 


Down and Up 


To THE EDITOR: 

Grosses are down and film rentals are up. 
—HERBERT ASHER, Olympia Theatre, 
W orcester, Mass. 
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ON THE SET of Republic's ‘Story of Belle Le 
Grand," company president Herbert J. Yates, 
second from left, is host to Mr. and Mrs. 

Ed Claughton, Florida exhibitors, and their off- 
spring, Suzanne and Ed Claughton, Jr. With 
them is actress Vera Ralston, star of the picture, 
secand from the right. 


ON THE SET of Paramount's 


"The Lemon Drop Kid," 


right, visitor DeVere Ras- 
mussen, owner of the Dee'a 
Theatre, Moroni, Utah, and 
a friend, left, meet, Marilyn 
Maxwell, co-star with Bob 


Hope in the picture. 


GOLDWYN SQUARE, left. 
That was the temporary 
name of Times Square, New 
York, during last week's 
benefit premieres of "Our 
Very Own" and "Edge of 
Doom." 


JUNKET to Coney Island, for “Louisa Day.” 
Assorted writers were guests of Universal- 
International at New York's amusement center 
last week. Above, Stanley Reiden, local 
Chamber of Commerce president, welcomes 
star Charles Coburn, while publicity executives 
Charles Simonelli, left, and Phil Gerard, look on. 
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PERSONAL APPEARANCE. Making friends for Paramount on her tour for ‘Sunset 
Boulevard,’ Gloria Swanson poses in Des Moines with area showmen. In left to 
right order in first row: M. Peterson, Story City; Paul Swanson, Maxwell; 

Miss Swanson; Harry Hersteiner, Des Moines; Henry Rehfield, Bloomfield. Second 


STOPOVER. Victor Mature, on a personal 
appearance tour for "'Stella,'’ was guest 
the other day of the Indianapolis Variety 
Club. Above, he is seen with Inter- 


national Chief Barker Marc Wolf and row: Glenn Roebuck, Des Moines; Dwight Hanson, Eddyville; and George Hart, 
booker and buyer for the Earl Kerr circuit. Miss Swanson has been on a thorough 
tour of key cities, and lecturing in addition to the usual appearance. 


Mrs. Wolf. 


DARRYL F. ZANUCK, ex- 
ecutive producer at 
Twentieth Century-Fox, left 
will embark from the Coast 
for New York shortly for 
a number of home office 
conferences and especially 
for the sort of informal 
conferences with the metro- 
politan press for which the 
dynamic producer is re- 
nowned. The push is in 
connection with his ''No 
Way Out,'’ reviewed in 
Product Digest this week. 


By the Herald 


ON LOCATION, 
right, for ''The 
Great Missouri 
Raid," Nat Holt, 
producer, right, and 
former exhibitor, 
chats with exhibitor 
Bert Henson, of 
Modesto, Cal. Mr. 
Henson is district 
INTRODUCTION to the New York press, above. Pier manager for the 
Angeli, Italian ''discovery,'' is seen at the ‘completion Redwood Theatres 
party'’ for "Teresa'' at the Fox Movietone studio last Circuit. The picture 
week. Other celebrants were producer Arthur Loew, is being made for 
director Fred Zinneman, and actor John Ericson. The Paramount release. 
picture was made in Italy, and in New York on location 

and at the studio. 


By the Herald 
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GRABLE AND DAILEY spell musical magic in "My Blue 
Heaven," below, a tuneful Technicolor production 
featuring David Wayne. Top music publishers will co. 
promote its September openings. 


THE ARCHER 
AND THE 
SCHOLAR. Jack 
Hawkins and Tyrone 
Power, above, seek 
adventure in ‘The 
Black Rose,"’ 20th 
Century-Fox's lavish 
Technicolor ro- 
mance. Filmed on 
three continents, 
three years in the 
making, the film is 
set for mass day 
and date Labor Day 
showings. 


SUSPENSE marks ‘Panic 
in the Streets,'’ left, as 
Richard Widmark and 
Paul Douglas comb the 
underworld of New Or- 
leans. Elia Kazan directed 
with Sol Siegel serving 
as producer. 


A WORD OF ADVICE from Pat O'Brien quiets 
Mickey Rooney in ''The Fireball,’ above, a Thor 
Production filmed against the exciting background 
of roller racing. 20th Century-Fox will release the 
film in October. 


LINDA DARNELL stars with Richard Widmark and 
Stephen McNally in Darryl F. Zanuck's personal 
production, ‘No Way Out," left, a taut drama 
directed by Joseph Mankiewicz. Nation-wide 
promotional plans will herald its release in October. 
Bert Freed is the persuader, right. 

(Advertisement) 
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BRITISH REVENUE FREED 





-BUT WITH CONDITIONS 


Johnston and Arnall Win 
New Agreement Allowing 
Transfer Up to 100% 


by PETER BURNUP 


Agreement has been reached “in princi- 
ple” on a new Anglo-American film remit- 
tance pact. 

An announcement from the Board of 
Trade in London Wednesday said the under- 
standing covered the disposal of American 
film earnings in Britain and would run for 
a year, Starting October 1. In the interim, 
while the “technicians” are hammering out 
the formal agreement, the provisions of the 
current pact will apply. 


The new agreement retains as its 
base the $17,000,000 annual remittance, 
but replaces the original provisions re- 
garding the earnings of British films in 
America with a bonus scheme, The de- 
tails of this scheme remain to be 
worked out, but it will make available 
additional dollars to individual compa- 
nies in proportion to their performance 
on these points: 

1. Their expenditure on film pro- 
duction in Britain. 

2. Expenditure on the purchase of 
American distribution rights for Brit- 
ish-made films. 

3. The amount earned by the Brit- 
ish-made films they have distributed in 
the U. S. 


At a press conference, Eric Johnston, 
president of the Motion Picture Association 
of America, said the agreement fulfilled his 
original aim which was to obtain full con- 
vertibility. The inference was that this has 
been accomplished, though apparently 
through roundabout means. 

The agreement implies the elimination of 
the B pool, which, however, had only exist- 
ed on paper for quite some time anyhow. 
Under the new pact there appears to be no 
limit to the amount which the companies 
will be permitted to remit. It is pointed out 
that the bonus plan operates on an individ- 
ual company basis and does not involve a 
pool, as originally suggested. 


Treasury Representatives 
Will Work Out Details 


The technicians now are at work to de- 
termine the various percentages. This 
working group includes American represen- 
tatives as well as officials of the Treasury 
and the Bank of England. 

The “unit” plan came up during the nego- 
tiations. It is understood that the British 
negotiators offered a pledge that they would 
sponsor no further legislation adverse to 
American films, providing the Americans 
dropped their unit booking plan. Mr. Johns- 
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ton pointed out that the plan was not with- 
in the jurisdiction of the MPAA and that its 
elimination was a matter to be decided by 
the individual companies. He admitted, 
however, that the plan was likely to be aban- 
doned by the American firms within three 
weeks. 


Negotiations Called 
“Most Difficult Yet” 


According to information available in 
London, the negotiations were the most dif- 
ficult yet, with the Government representa- 
tives adopting various delaying tactics and 
offering seeming affronts to the Americans 
who, besides Mr. Johnston, also included 
Ellis Arnall, president of the Society of In- 
dependent Motion Picture Producers; James 
Mulvey, president of Goldwyn Productions, 
and officials of the MPAA office in London. 
Representatives of the American Embassy 
also sat in on the talks. 

Mr. Arnall returned to New York by 
plane Wednesday. 

Mr. Johnston told reporters that he con- 
tinued in his firm belief that a healthy, up- 
standing British production industry was 
vitally necessary not only to spur on Holly- 
wood but also for the sake of the exchange 
of democratic ideas and ideals. He dis- 
closed that he and Harold Wilson, president 
of the Board of Trade, had agreed on their 
ultimate aim for a mutual exchange of film, 
unfettered by taxation, quotas or any other 
restrictions. 

The MPAA head added optimistically that 
the British government and the MPAA may 
sign such a pact within the foreseeable fu- 
ture, possibly in October, 1951. He evident- 
ly felt that the dollar problem by that time 


would have sufficiently eased to permit such 


an agreement to be signed. 


Agreement Is Considered 
Favorable For All 


The last-minute agreement, which fol- 
followed a complete stalemate occasioned by 
the American demand for full convertibility, 
is considered a good bargain for both sides. 
The British feel that the bonus incentive 
plan is bound to bring up the amount of 
American production at London studios, an 
aim which is very close to the heart of Mr. 
Wilson. 

The original agreement was signed in 
March, 1948, and was to run four years 
with a provision permitting reopening of 
talks after two-years. When Mr. Johnston 
and Mr. Arnall went to Britain for the re- 
negotiations in April, they were handed new 
British terms which incorporated the in- 
centive plan and a “penalty” scheme in case 
American production in Britain fell below 
the level of the past two years. Both the 
MPAA and the SIMPP rejected Mr. Wil- 
son’s proposals. 


Parliament 
Boosts Film 
Subsidy 


Great Britain’s Film Finance Corpora- 
tion Bill, which increases from £5,000,000 to 
£6,000,000 the funds at the disposal of the 
Corporation, passed through all its stages 
in the House of Lords last week. It be- 
came law with the granting of the formal 
Royal Assent later in the week. 

In the course of the debate, Lord Archi- 
bald said that broadly speaking, the Finance 
Corporation was irrelevant to the main prob- 
lem facing the film industry. If the indus- 
try were to survive, he said, it had to 
bridge the gap between expenditure and in- 
come. Continued Lord Archibald (who had 
parted company with the Rank Organization 
earlier that same day): 


Must Reduce Loss 


“Unless something can be done to elimi- 
nate or greatly reduce the present loss on 
production, then, despite the quota and the 
Film Finance Corporation, production in 
this country is going to dwindle and come 
to an end.” 

Much of the extravagance in the industry, 
he added, has been eliminated. But the in- 
dustry could not be maintained on a pro- 
gramme consisting entirely of small-budget 
films. He hoped the Corporation would be 
encouraged by the President of the Board of 
Trade to look more favourably on films 
costing more, so that there could be a prop- 
erly balanced production programme. 

Earlier, when moving the Bill’s second 
reading, the government spokesman, Lord 
Lucas, said that without the efforts of the 
Finance Corporation, the British industry 
“would have broken up on the rocks on 
‘which it had drifted.” 

The Lords generally weren’t much con- 
cerned with the Finance Corporation’s en- 
deavours or with the, future gf production 
generally. Sociofogically, fninded among 
them seized on the opportunity of taking 
another tilt at the type of pictures screened 
at children’s matinees, 


Condemn Tax Scheme 

Condemnation of the Eady entertainment- 
tax-plan under which British exhibitors will 
establish a: “pool” for the subsidizing of pro- 
ducers continues to be heard at branch meet- 
ings Wfi'the Cinematograph eaiiony As- 
sociation. “* 

There is bitter criticism also » the CEA’s 
top executives in committing the Association 
so hurriedly to the Eady plan. 
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consistently 


led the field in 
the quality of 
its films... by 
verdict of the 
boxoffice.” 


—Time M agazine 


a AUGUST 


LEN 


BROKEN 
ARROW 


TECHNICOLOR 
Broken Records every- 
where! Your Big Box- 
office break - through! 
James Stewart, Jeff 
Chandler, Debra Paget! 


STELLA 


A sensation in the mid- 
west! Victor Mature 
takes Ann Sheridan! 
With David Wayne! 


THE 


CARIBOO 
TRAIL 


CINECOLOR 
It’s paved with gold! 
Starring Randolph 
Scott, George “Gabby” 
Hayes and Victor Jory! 


THE BLACK 
ROSE 


TECHNICOLOR 
The $500,000 campaign 
makes it your Labor 
Day date! Tyrone 
Power, Orson Welles, 
and Cecile Aubry! 


MY BLUE 
HEAVEN 


TECHNICOLOR 
Arthur Godfrey says, 
“The 1950 musical with 
heart!” Starring Betty 
Grable! Dan Dailey! 


PANIC 


IN THE STREETS 


Elia Kazan creates the 
excitement of the yeat! 
Starring Richard Wid- 
mark, Paul Douglas, 
Barbara Bel Geddes! 
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\ICTURES A MONTH! 
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MR. 880 


One wonderful pic- 
ture! One wonderful 
cast! Burt Lancaster, 
Dorothy McGuire and 
Edmund Gwenn! 


se 


THE 
FIREBALL 


The First drama of the 
Roller Speedways—the 
world’s most danger- 
ous sport! Mickey 
Rooney, Pat O’Brien. 


NOVEMBER 


ABOUT EVE 


All about the Sexes— 
and why there are Two! 
Bette Davis, Anne Bax- 
ter, George Sanders, 
Celeste Holm, Gary 
Merrill, Hugh Mar- 


lowe. 


# j 
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TWO FLAGS 
WEST 


Unfurling the banner 
of high adventure! 
‘Joseph Cotten! Linda 
Darnell! Jeff Chandler! 
Cornel Wilde! _ 


et 


PLL GET BY 


TECHNICOLOR 
Dances by Haver; Love 


by Lundigan; Kisses by 
de Haven; Songs by 
Day; Trumpet by 
James, get it! 


| 
DECEMBER 


C2 
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AMERICAN 
GUERRILLA 


IN THE PHILLIPINES 


TECHNICOLOR 
The Timeliest picture 


of the year! Tyrone 
Power and Micheline 
Prelle — find romance 
and great adventure. 


\, 


FOR HEAVENS 


SAKE 


PECHNICOLOR 
That BELVEDERE 


Man does it again—for 
your sake! Clifton 
Webb, the Joan’s Ben- 
néett and Blondell, 
Robert Cummings! 


<> 


THE GU 


(Tentative Title) 
The first picture star- 
ring Lee J. Cobb fol- 
lowing his sensational 
“Death of a Salesman” 
B’way stage triumph! 








RKO PURCHASE 





SET BY BRANDT 


Agreement for Acquisition 
of Theatre Stock Said 
Ready for Signing 


A deal for the sale of the RKO theatre 
circuit to Trans-Lux Theatres, headed by 
Harry Brandt, New York circuit operator, 
was this week understood to have been com- 
pleted with the selling price reported at ap- 
proximately $8,000,000. 

It was officially stated by sources close 
to the situation that the agreement, which 
has been verbally reached, was in the hands 
of attorneys and signatures would be affixed 
at almost any time. The disposition of the 
circuit is a direct result of the anti-trust 
consent decree which called for the divorce- 
ment of RKO’s production-distribution from 
its exhibition activities. It was also under- 
stood that the $8,000,000 transaction pro- 
vided for the acquisition of Howard 
Hughes’ 24 per cent interest in the com- 
pany. 


Difficulties Force Delay 


On Wednesday, with the deal apparently 
ready to be consummated, unexpected com- 
plications reportedly arose. Termed “more 
time-consuming than insurmountable,” they 
nevertheless necessitated a delay. 

As per the settlement with the Govern- 
ment of the anti-trust case, Mr. Hughes was 
forced to decide which end of the business 
he would stay with, production-distribution 
or exhibition. Recently he informed the 
court that he would give up his theatre in- 
erests to remain with the studio. 

Backing the purchase is the New York 
banking firm of Kuhn, Loeb & Co., who are 
planning to float a bond issue for that pur- 
pose. Mr. Hughes’ control consists of own- 
ership of 929,020 shares which he pur- 
chased in 1948 from Floyd Odlum’s Atlas 
Corp. for approximately $9,000,000. It is 
interesting to note that this $9,000,000 paid 
for control of the whole company—produc- 
tion, distribution and exhibition—whereas 
now the controlling theatre sale stock alone 


will bring $8,000,000. 


January 1 Is Deadline 


The reorganization of RKO is now, after 
some delays, scheduled to be completed on 
January 1 next, at which time Mr. Hughes 
will own 24 per cent, or controlling interest, 
in the production company. It is understood 
that the deal with Mr. Brandt calls for the 
payment of a fraction over $8 per share for 
Mr. Hughes’ theatre stock. 

It is also reported that the Brandt group 
hopes eventually to acquire two-thirds of 
all the stock and that the agreement in- 
cludes a clause under which RKO Radio 
will transmit to all its stockholders an offer 
to buy their theatre shares on the same 
basis of the Brandt-Hughes deal. 

Taking an active hand in the negotiations 
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were Noah Dietrich, RKO board chairman, 
and Thomas Slack, Mr. Hughes’ personal 
attorney. Sam Dembow, Jr., eastern repre- 
sentative for some independent producers, 
was the one who reportedly acted as the in- 
termediary between the two parties. 

The consent decree basically called for 
RKO to: 

Completely separate its production-dis- 
tribution interest from exhibition; 

Dispose of its interests in 241 theatres 
held jointly with independents ; 

Sell its stock in 30 more jointly-held 
houses, or buy out these partners; these 30 
theatres could be added to those approxi- 
mately 100 RKO theatres wholly owned by 
the company. 

The company’s compliance with these pro- 
visions means that its theatre operations are 
virtually at an end. 


Court to Seek Solution 


In a separate phase of RKO’s breakup of 
its theatre properties, it was ruled last week 
by Judge Jayne in the Chancery Division of 
the Superior Court in New Jersey that the 
court would act if “some harmonious solu- 
tion” between RKO and Walter Reade is 
not reached in 15 days, for the dissolution 
of the partnership in Trenton-New Bruns- 
wick Theatres. 

The two equal partners have been contest- 
ing each other for months on how to achieve 
the dissolution ordered in the consent decree. 
RKO’s offer has been to buy out the Reade 
interests, or sell its own interests to him at 
market value of the stock. The Reade 
counter offer is to buy out the RKO stock 
at book value, presumably a much lower 
figure. 

What will probably happen if some agree- 
ment is not reached, is that Judge Jayne 
will in all likelihood appoint a trustee to dis- 
solve the circuit with the assets divided on 
the basis of share ownership. 


Skouras Circuit Seeks 
$3,045,000 in Complaint 


The Skouras Theatres circuit this week 
filed with the District Court in New York 
a $3,045,000 cross-complaint against the J. 
J. Luxor, Twentieth Century-Fox, RKO 
and Universal. The Skouras action was a 
direct result of an anti-trust action filed 
earlier in the year by the J. J. Theatres and 
Luxor group, against Skouras and the dis- 
tributors. The Skouras charge claims that 
Warner Bros. “exerted unlawful pressure on 
20th-Fox to join in the alleged conspiracy 
and combination to put two Skouras theatres 
in the Bronx out of business.” The cross- 
complaint also seeks to prevent the distribu- 
tors listed from licensing J. J.’s Luxor in 
the Bronx and from seeking and accepting 
licenses for the Luxor for any run unless at 
least seven days after playing at the Bronx 
Park Plaza, a Skouras house. 








NAZI—MADE FILMS 
BAR PROPOSED 


Senator Edwin Johnson, who raised 
a storm months ago by proposing 
legislation that would bar morally 
reprehensible persons from film act. 
ing or producing, is still interested in 
the picture business but in a different 
way. 

Last week he introduced a resolu- 
tion in the Senate that would bar 
from interstate commerce all films 
produced or directed by former 
Nazis, or Fascists or collaborators, 
"The producers of films have an un- 
usual opportunity to spread propa- 
ganda and doctrines inimical to 
democratic government. Such repre- 
hensible characters should not be 
producing films for the American 
people," he said. 

In his speech introducing the bill, 
Sen. Johnson renewed his attack on 
Roberto Rossellini for his alleged 
Fascist activities. 





$600,000 Anti-trust Case 


Filed in South Carolina 

A $600,000 anti-trust action has been filed 
in the District Court at Aiken, S. C., by 
Jacob Bogoslowsky, operator of the Lake- 
view theatre at Augusta, Ga. It is charged 
that the eight major film distributors have 
for the past nine years conspired to control 
the distribution of films in Georgia. 





New Extension Proposed 
In Warner Theatre Split 


A new 15-day extension of the deadline 
for Warner Bros., to dissolve its partner- 
ship in the Atlantic Theatres, a New Jer- 
sey circuit, was proposed this week with 
the approval of the Justice Department. 
The stipulation for the new deadline—Aug- 
ust 15—was to be filed this week with the 
Statutory. Court in New York. Tuesday 
was also the deadline for Twentieth Cen- 
tury-Fox to complete its partnership break- 
ups. The indications are, however, that if 
more time is required, the Government 
would not oppose the extension. 


Larsen, Blakeley, Dale 
Address Visual Convention 


Visual education associations held their 
annual convention five days beginning July 
28, at the Sherman Hotel, Chicago. The as- 
sociations were the Midwest Forum on Au- 
dio-Visual Aids, the Educational Film 
Library Association, the Film Council of 
America, and the National Audio-Visual 
Association. 

Chief speakers were Roy E. Larsen, presi- 
dent of Time magazine and chairman of the 
National Citizens Committee for the Public 
Schools; Robert Blakely, chief editorial 
writer for the St. Louis Star-Times, and Dr. 
Edgar Dale, educational research director 
at Ohio State University. 
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INDEPENDENT PRODUCER 
FINDS BACKERS SCARCE 


Banks Tighten Up on First 
Money; Loans Are Cut; 
Future Looms Uncertain 


by FRED HIFT 


These are the “dog days” for the inde- 
pendent producer. 

With his returns diminishing and the 
banks becoming increasingly conservative in 
their loan policies, the independents are find- 
ing it more difficult every day to hunt up 
the vital “second money” without which no 
bank today will lend them an ear. 

For the past two or three years the 
sources of “risk’”” money have continued to 
dry up steadily. Primary loans have been 
cut to 50 per cent or less of the total budget 
after the most severe scrutiny of story, cast, 
cost and release channel. Banks are de- 
manding personal ‘guarantees and have be- 
gun to foreclose on pictures. And loans on 
single projects are increasingly difficult to 


obtain. 


Independents Suffer 
Many Disappointments 


The independents have encountered dis- 
appointment after disappointment, first with 
the refusal of the Reconstruction Finance 
Corporation to heed their pleas for Govern- 
ment loans and now with the abrupt fail- 
ure of the National Exhibitors Finance 
Corporation to come through with its pro- 
jected second-money fund. 

The future looks alternately dark and 
bright. If the current political crisis blows 
over and the country returns to its peace- 
time pursuits, the lot of the independent 
probably will continue to worsen. If the 
Government continues to gear the U. S. to 
a war-time economy and restrictions and 
controls go back, prosperity should return 
to the motion picture and with it the much- 
sought risk capital. 


Tighten Up Sharply 
On Loan Conditions 


Producer Frank Seltzer recounted in New 
York recently that the Bank of America, 
prime source for independent loans in the 
industry for a much longer period than any 
of the other banks, had tightened up on its 
loan policies to such an extent that “Los 
Angeles financing is dead.” 

Mr. Seltzer, who obtained $200,000 for 
his “711 Ocean Drive” from the Continental 
Illinois Trust and Savings Bank in Chi- 
cago, with an insurance policy as collateral, 
said the Bank of America today “will ad- 
vance 50 per cent of the negative cost on a 
100 per cent guarantee for the first 90 days 
of release, based on an estimate of residuals 
furnished by the distributor, and will then 
relinquish the guarantee if 70 per cent of 
the estimate equals or exceeds the amount 
of their 50 per cent.” 
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ASKS SYSTEM TO GUARD 
BANKS' INVESTMENTS 


The banks are not worried about the 
future, but distributors and producers will 
have to give them better assurances that 
the funds accruing from film rentals are 
properly handled, says Edwin Van Pelt, 
vice-president of the Chemical Bank and 
Trust Company which has some $5,000,000 
to $10,000,000 invested in motion picture 
production. "That money must be prop- 
erly handled," he feels. "There must be 
a system whereby the bank's share is 
policed and watched rather than put into 
a general fund." His bank, which special- 
izes in loans for smaller-budget produc- 
tions, so far has not lost "a single dollar" 
on its investments, Mr. Van Pelt reports. 








The producer added that he did not blame 
the bank for its policy since it currently 
has “12 completely sour negatives” on hand, 
representing pictures that are bad invest- 
ments for the bank. The Bank of Amer- 
ica’s present attitude, he said, was due to the 
“promoter” type of producer who took ad- 
vantage of the lush days of the war. Mr. 
Seltzer said he was under the impression 
that a lot of banking institutions, previously 
not interested in independent motion picture 
financing, lately had indicated willingness to 
consider such investments. 


Interest in Financing 
Maintained by Banks 


Inquiry at various New York banks this 
week established that live bank interest in 
motion picture loans continues though with 
a much more conservative approach than 
that which characterized lending during the 
war days and the immediate post-war period. 
The banks apparently are not discouraged 
by the fact that four of them—three in New 
York and one in Los Angeles—currently are 
engaged in proceedings to foreclose on 10 
pictures in an attempt to recoup at least a 
part of unpaid production loans. 

That process started a little more than 
a year ago when the first bank foreclosure 
of a mortgage on a motion picture in mod- 
ern times took place. At that time, the 
Security First National Bank of Los An- 
geles foreclosed its mortgage on the Ripley- 
Monter production of “Voice in the Wind,” 
which was made in 1944, to recover an un- 
recouped portion of the $120,000 loaned its 
producers. 

“We have come to the point where every- 
one is tough,” D. C. Hickson, vice-president 
of the Bankers Trust Company, told the 
HERALD in New York this week. “We our- 
selves have some $20,000,000 in loans out- 
standing right now, and that’s exclusive of 
three loans which have not yet been closed.” 


These loans have been negotiated for Sid- 
ney Buchman, Edward Small and Louis de 
Rochemont and involve $3,000,000. 

A few established producers still get loans 
without any difficulties. 

Although the loan formula may change 
slightly. with the type of bank, the policy 
is fairly uniform today. Where a bank would 
extend from 60 to 70 per cent of a film’s 
budget in the boom days—and_ no personal 
guarantees were asked—it now -has reduced 
this to 45 to 60 per cent of the total budget, 
depending largely on the reputation of the 
individual producer, his record in‘ the indus- 
try and his release channel. 





Deferments Now Playing 
An Important Part 


Second money usually makes up from 10 
to 20 per cent of the budget and the produc- 
er himself may provide the rest in cash or 
deferments. The bank gets a four to six 
per cent interest for its services. Defer- 
ments are becoming increasingly important 
in independent production and are to the 
advantage of all concerned. 

Anxious to get the completed picture mov- 
ing into release as rapidly as possible, a 
bank ordinarily stipulates that 50 per cent 
of the loan shall be paid within 18 months 
after the loan is made and the other 50 per 
cent 24 months following that date. Some 
banks demand 50 per cent 12 months after 
release with the rest 18 months after that. 

From Hollywood, the HERrALp’s bureau 
reports that “if it were not for the happy 
circumstance that angels rush in where 
bankers fear to tread there would be a great 
deal less independent production going on 
than there is, which is little enough this 
summer to give the trade at large deep con- 
cern about such vital matters as supply and 
diversity of product next autumn, next win- 
ter and thereafter. 


Producers May Provide 
Part of Risk Money 


“An angel may be a retired rancher, an 
old lady in Dubuque, the owner of a string 
of apparel shops, or even an exhibitor who 
believes he can turn two honest pennies in- 
stead of one by working both ends of the 
transmission belt. Sometimes, although 
rarely, it’s the independent producer him- 
self, digging up profits earned in yester- 
day’s market and investing them in today’s 
gamble.” 

The independents had few worries over 
finding providers of “risk” money during the 
war days, especially since many of the auto- 
mobile finance companies entered the field. 
They eventually left it, taking a loss of many 
millions of dollars, but made up for it 
through the post-war boom in car purchases. 
Some of the banks also took a loss on the 
high-cost pictures produced during the war 
which never paid off in the post-war market. 
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PROJECTIONISTS 





GET PENSION 


Local 306, Circuits Reach 
Agreement on “Model”; 
Carpenters Appeal 


New York’s IATSE Local No. 306, and 
Loew’s, RKO, Warner, Paramount, Fabian 
and other New York circuits have reached 
tentative agreement on a draft for a union- 
management sponsored pension program for 
projectionists, it was learned this week. 

The program includes retirement, health, 
sickness and death benefits and is expectec 
to serve as a model for similar contracts 
between circuits and IATSE locals through- 
out the country. 

Meanwhile, in Washington, the carpen- 
ters’ long-standing fight against the IATSE 
and the Hollywood studios was back in the 
lap of the United States Supreme Court last 
week as Local No. 946 of the AFL Carpen- 
ters Union and individual members took to 
the high tribunal three appeals from the 
Ninth Circuit Court which had decided to 
throw out the carpenters’ damage suit 
against the IATSE and the producers. 

The Supreme Court will decide on wheth- 
er or not to hear the appeals when it returns 
from its summer recess in October. 


Attorneys Preparing Contracts 


In New York, Herman Gelber, president 
of Local No. 306, said agreement on a single 
draft of a pension program was reached fol- 
lowing examination and study of several dii- 
ferent drafts by union and management 
representatives, advised by government 
agents. He said that union and management 
attorneys currently are going over the pro- 
posals for a final examination preparatory to 
the signing of the contracts. 

Mr. Gelber reportedly is anxious to have 
the signatures placed on the agreements be- 
fore the IA international convention in De- 
troit in mid-August. This will place him in 
a position to give the delegates a complete 
analysis of the joint pension program. 

Agreement on a mutually-acceptable form- 
ula came after negotiations which lasted sev- 
eral months. The principal difficulty arose 
in the fact that Loew’s and RKO have their 
own pension program in force and were 
strongly opposed to continuing these pro- 
grams along with any new union-manage- 
ment agreement. It was then up to the 
union to decide whether the Loew and RKO 
projectionists would have to make sacrifices, 
or whether compensation for such sacrifices 
should be included in a joint program. In 
the present version of the plan, Loew and 
RKO projectionists would be dropped from 
the retirement plans of those circuits. 


Local Had Own Plan 


Local 306 adopted its own pension pro- 
gram back in 1943 when Mr. Gelber took 
office. Since that time, however, cost-of- 


living increases tended to place an added 
burden on pensioners. The local considered 
the adoption of a union-management pro- 
gram as the best means for increasing bene- 
fits in proportion to the rise in the cost-of- 
living. 

The three cases involved in the Supreme 
Court appeal involve three carpenters who 
are seeking damages for alleged breach of 
contract by the studios and alleged conspira- 
cies between the studios and the IATSE. 
The carpenters now also charge that the al- 
leged conspiracy violates the Taft-Hartley 
law and that the large studios are forcing 
IATSE workers on small studios to increase 
their production costs. 

The Ninth Circuit Court threw out the 
cases on the ground that they were con- 
trolled by earlier decisions against the car- 
penters and that nothing in the three cases 
required a change in earlier rulings. 


Trade Waits 
WordonWar 
Mobilisation 


With the full extent of American mobili- 
zation—military and civilian—still to be de- 
termined in the Korean crisis, the motion 
picture industry this week could do little 
more than wait for advice as to its own war 
effort. 

Francis Harmon, Motion Picture Associ- 
ation of America vice-president, who has 
been appointed MPAA liaison to the Gov- 
ernment in the present emergency, was to 
have met this week with officials of the State 
and Defense departments and National Se- 
curity Resources Board. Elsewhere on the 
industry from the Council of Motion Pictur 
Organizations had not yet announced final 
plans as to its intended war role. 

The House Banking Committee, mean- 
while, has approved the Administration’s bill 
giving the Government power to allocate 
materials for defense production. In addi- 








FARLEY MIDWEST 
@P REPRESENTATIVE 


Urben Farley has rejoined Quigley 
Publications as advertising represent- 
ative through the Midwest, with 
headquarters at !20 South LaSalle 
Street, Chicago. The Farley organ- 
ization resumed on July 31 the han- 
dling of advertising for the Better 
Theatres and Theatre Sales Sec- 
tions of Motion PicruRE HERALD 
and other Quigley Publications. 

















O'DWYER LOVES US; 
LOVES TELEVISION, TOO 


New York Mayor William O’Dwyer, who 
manages generally to please all parties, ang” 
who certainly has encouraged the motion ” 
picture industry to produce in New York, 
put his imprimatur on the television indus. 
try during Television Week ceremonies ang 
remarked on the wholesome ability of tele. 
vision to keep people at home, where they 
should be. 

That did it. 

The Mayor, however, had an opportunity 
to clarify his position, at a subsequent tele. 
vision ceremony last week. Said His Honor: 

‘We don’t see any conflict. As a matter 
of fact, we look for the day when television 
will increase the type of entertainment and 
communication and education that the mo- 
tion pictures give today, and that one imple. 
ment the other. I'd like to have that stated 
as clearly as I can, that I still want the 
motion picture people to know how we 
appreciate them, too.” 

That’s better. 








tion the bill would enable the Government 
to exercise wide controls over the national 
economy. This bill could mean a strict con- 
trol of theatre building and remodelling as 
well as a curb on consumer credit buying 
and manufacture of television receiving sets, . 

Among the first film organizations to take 
official cognizance of the impending controls 
was the Eastern Pennsylvania Allied who, 
through its president Sidney E. Samuelson, 
warned exhibitors to take immediate care 
of their theatre needs because of “general 
world conditions.” Said Mr. Samuelson: 
“Check every item on your theatre, equip- 
ment, supplies and replacements now. Do 
not over-buy and create a shortage which 
will result in increased prices. But protect 
yourself with adequate supplies of necessary 
operating material.” 

It was also learned in Washington that the 
first group of film and radio stars nave come 
forward and offered themselves to help the 
President’s Committee on Religion and Wel- 
fare in the Armed Forces. The group, which 
includes Jack Benny, Edgar Bergen, Joe E. 
Brown, Bing Crosby, Bob Hope, Frances 
Langford and Dinah Shore, would work 
toward impressing communities with the 
need for enlarged recreation facilities for 
military personnel. 

In another phase of helping the U. S. in 
its current fight against Communism, rep- 
resentatives of the MPAA and the Society 
of Independent Motion Picture Producers 
were this week closeted with Government 
officials in discussions to aid the State De- 
partment’s “Campaign of Truth” for over- 
seas consumption. 


Equipment Available 

RCA has announced that its new magnetic 
recording system is now available to motion 
picture studios. The system, both 16mm and 
35mm, was designed for high quality pro- 
fessional magnetic recording and is available 
in small cases for location and other work. 
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... LIGHTS UP! 


—for its special attraction 


Bob's Best Picture! 





...ON THE BEAM! 


—for “the-best-show- 
in-town” trademark 
to just about every 
screen in the land... 
in an all-out book- 
ing record of great 
Paramount features, 
news and shorts! 














$2.000.000 SET 
FOR FOX ADS 


Increased Expenditure 
Aimed at Supplementing 
Product Campaigns 


Twentieth Century-Fox has earmarked 
more than $2,000,000 to advertise its sum- 
mer, fall and winter releases, it was an- 
nounced last week by Charles Einfeld, 20th- 
Fox vice-president in charge of advertising 
and publicity. The expenditure places the 
company on a par with such leading national 
advertisers as General Motors, General 
Foods and Procter and Gamble. The plans 
are to concentrate it in a six-month period, 
continuing through January 1, 1951. 

20th-Fox at the moment also has the 
largest budget in the industry for trade pa- 
per advertising, according to the detailed 
report delivered by Mr. Einfeld at the com- 
pany’s sales convention in Chicago. The 
expenditure has the purpose of keeping the 
exhibitor constantly advised of the flow of 
production and the pre-selling effort behind 
it. 

Plan Special Campaigns 

The company’s objective in spending the 
$2,000,000 is not only to bring its pictures to 
the attention of the public, but also to launch 
specialized campaigns aimed at reaching in- 
frequent moviegoers and potential patrons. 

All types of national media will be utilized 
in the campaigns, Mr. Einfeld told the sales 
force at the Drake Hotel. In the end, it will 
be up to the exhibitors to provide the local 
touch in completion of the pre-selling job. 

The recently announced studio Special 
Services Unit was created as an integral part 
of the overall plan to develop and maintain 
penetration and pre-selling of 20th-Fox pro- 
duction, the convention was told. With the 
initiation of the new unit, each of the com- 
pany’s productions will have a consistent and 
sustained pre-selling effort from the date a 
property is purchased to the time it is play- 
ing in small-town theatres and subsequent 
runs. 


Two Zanuck Features 

Special campaigns already prepared in- 
clude two for Darryl F. Zanuck’s personal 
productions—“No Way Out” and “All 
About.Eve.” The bold theme of “No Way 
Out” makes it an ideal vehicle with which 
to invade the wide market of persons who 
do not regularly patronize the boxoffice, it 
is felt. The report discloses that more than 
$400,000 have already been allocated for in- 
tensive national magazine, radio and re- 
gional newspaper campaigns on the uncon- 
ventional drama. 

In addition to such normal mass media as 
Life, Look, Redbook, Collier’s, Seventeen, 
and This Week, such publications as the 
Saturday Review of Literature and the New 
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Yorker will be employed as well as the most 
extensive campaign yet devised for Negro 
periodicals. 

In the case of “All About Eve,” the report 
brought out facts concerning the projected 
extensive national billboard campaign for 
the picture. This campaign, according to 
Mr. Einfeld, will be the most extensive yet 
undertaken in film history. An entirely new 
technique in outdoor advertising of this sort 
will be developed in connection with the 
release of the picture. 


Benefits Already Felt 


In addition to the two Zanuck productions, 
several other pictures already are benefitting 
from the new budget. The company will 
spend some $400,000 in launching ‘Broken 
Arrow” on its national release. The picture 
has already opened in Tulsa and Broken 
Arrow, Okla., following the opening at the 
Roxy in New York. 

The widely-known $500,000°“Black Rose’’ 
campaign, the report said, is an outstanding 
example of an integrated national advertis- 
ing, exploitation and publicity build-up. 
“Panic in the Streets” will benefit from an 
extensive national campaign which will cost 
$350,000. The film is set for release in Sep- 
tember. Infrequent patrons will be reached 
here through ads based on Elia Kazan’s 
direction. They will appear in such publica- 
tions as Atlantic Monthly, Harper’s Maga- 
zine and the Saturday Review. 

“The Gunfighter,” “Stella” and “Where 
the Sidewalk Ends” all received extensive 
national pre-selling with particular emphasis 
on territorial stimulation in the major trad- 
ing areas. 


Three Specials Monthly 


Addressing the Chicago convention, A. 
W. Smith, Jr., vice-president in charge of 
distribution, announced that 20th-Fox would 
have three specials monthly, starting in Au- 
gust. Al Lichtman, vice-president, told the 
assembled division sales managers and 
branch managers, salesmen and bookers of 
the central division that the studio had com- 
pleted all but one picture of the remainder 
of the 1950 schedule of features. That ex- 
ception is “For Heaven’s Sake,” and it, too, 
is nearing completion. 

Six additional divisional sales meetings, 
all patterned after the central divisional con- 
vention in Chicago, were held last week. Mr. 
Smith’s address, dealing with sales policy 
and fall and winter product, was read at 
each of them. 


The meetings were presided over by W. 
C. Gehring, assistant general sales manager, 
in Washington, and by division managers 
Herman Wobber at San Francisco, Harry 
G. Ballance at Atlanta, E. C. Callahan at 
New Haven, and Arthur Silverstone at To- 
ronto. 








THIS IS EXPLOITATION: 
READ ALL ABOUT IT 


You've been hearing lately about the 
tough opposition producer Frank Seltzer 
ran into; both-in-Las-Vegas and back at 


his studio, in trying to make his "expose", 


of the gambling racket, the Columbia re.’ 
lease, "711 Ocean Drive." ; 

Mr. Seltzer holds no grudges, however, 
and recently attempted to place an ad 
in Racing Form. 

"Attorneys for the publication" advised 
its executives to show Mr. Seltzer the door, 
arguing that the publication was shown in 
a "derogatory" manner. Mr. Seltzer, who 
had been facing various broken nosed 
characters for several months, argued 
right back, that the publication was being 
used legitimately—as a racing information 
sheet. 

Racing Form then said it would take 
the ad but without the copy lines "Expose 
of the $8,000,000,000 Bookie Racket" or 
"Filmed Under Police Protection!" 

More argument. The ad appeared, with 
the headline: 

"Sensational Entertainment!" 








Technicolor Net 
Is $989,766 


Technicolor’s net profit has decreased. For 
the first six months ended June 30, it is es- 
timated at $989,766, equivalent to $1.07 per 
share. Last year’s net for the same period 
was $1,147,720, or $1.25 per share. 

The decreases are explained by several 
factors: conversion of the Hollywood plant 
to safety acetate film stock, necessitating in- 
terference with production; acquisition of 
machinery later to give quicker produc- 
tion; and reduction of price of one-half cent 
per foot on certain prints. 


Legion Approves Four 
Of Five Films Reviewed 


The National Legion of Decency this 
week approved four of five new features re- 
viewed. In Class A-1, unobjectionable for 
general patronage: “Arizona Territory” and 
“Snow Dog.” In Class A-2, unobjection- 
able for adults: “On the Isle of Samoa” and 
“Trial Without Jury.” In Class B, morally 
objectionable in part for all: “My Blue 
Heaven,” because of “suggestive sequences” 
and “reflects the acceptability of divorce.” 


Lower Insurance Rates 
Sought in Kentucky 


The Kentucky Association of Theatre 
Owners has announced its intention of seek- 
ing lower insurance rates for theatres. The 
request will be made to the state commis- 
sioner of insurance following a survey of 
the use of safety film stock in theatres. Mem- 
bers of the organization have been asked 
by E. L. Ornstein, KATO director, to re- 
port the percentage of films on safety stock 
currently in use. 


MOTION PICTURE HERALD, AUGUST 5, 1950 


UMI 


Mai 





UMI 


t 


or 


er 


od 





UMI 





LATE REVIEW 


Summer Stock 
MGM—Entertainment Plus 


One of the best musical numbers in this light, 
bright entertainment package is called, signifi- 
cantly enough, “Get Happy.” With Summer 
Stock,” all exhibitors wherever the situation and 
whatever the audience, can very well take this 
advice. : ; 

It is a pleasant occasion to report that into 
this Judy Garland-Gene Kelly Technicolor opus 
has been packed much entertainment value— 
singing, dancing, comedy, a story line which 
stands up nicely, and an overall gloss and pol- 
ish which makes every minute of the film 
count. MGM certainly did not spare the horses 
in this one. Ea : 

Kelly and Miss Garland are a spirited pair 
packing every ounce of energy in their numbers 
which are seen in generous amounts. There 
can be no complaint here that either of them 
weren't given enough to do. 

The film does show some signs of the diffi- 
culty under which it was made, but these are 
obvious only to the experienced eye. 

As if Miss Garland and Kelly were not 
enough, Charles Walters, the producer, and Joe 
Pasternak, directing, fitted in such competent 
players as Eddie Bracken, Gloria De Haven, 
Phil Silvers, Marjorie Main and a host of others, 
into their proper niche, each showing up to best 
advantage and none suffering by comparison to 
the stars. 

The story is breezy and frothy in keeping 
with the rest of the picture. Miss Garland 
operates a farm while her pampered sister, Miss 
De Haven, has illusions of becoming a big star. 

The latter joins an ambitious dramatic com- 
pany—low in funds—which Kelly is rehearsing. 
Through a musunderstanding, the troupe winds 
up on the farm where they intend to use the 
barn for their show. A series of further mis- 
understandings result before Miss Garland steps 
in to take her sister’s place in the cast. Result: 
a smash success. 

Some of the farm scenes are riotously funny, 
when the cast pitches in to do the farm chores. 
Kelly’s dancing is imaginative and stimulating 
and Miss Garland is still—well, she’s still way 
up there as a musical star, and deservedly so. 

Silvers has a good part and does wonderfully 
with it, as do the others mentioned above. The 
screenplay is by George Wells and Sy Gomberg, 
who also wrote the original story. The songs 
by Harry Warren and Mack Gordon are up to 
their usual standard—catchy and easy to listen to. 

Reviewed at a sneak preview at Loew's 72nd 
Street in New York, where the audience ap- 
plauded, roared. Reviewer's Rating: Excellent. 
—Cuar.es J. Lazarus. 


Release date, August 25, 1950. Running time, 109 


minutes. PCA No. 14515, General audience classifica- 

tion. 
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Marjorie Main, Ray Collins, Nita Bieber, Hans Conried 


The Desert Hawk 


Universal—Arabian Romance 


Once again old Arabia has been recreated in 
Hollywood, at least to the extent of supplying 
background for dashing action and pretty girls. 
Technicolor helps to make the proceedings at- 
tractive even though the story is routine and 
the dialogue is far from natural. Provided audi- 
ences get in the mood, they may be expected to 
be mildly amused. 

Frederick de Cordova, the director, had to 
keep the players moving at a fast pace to include 
all the incidents of the crowded screenplay by 
Aubrey Wisberg, Jack Pollexfen and Gerald 
Drayson Adams. Leonard Goldstein, the pro- 
ducer, apparently wanted emphasis on movement 
and customs rather than on development of 
characters. 

Richard Greene is in the title role. He is a 
blacksmith who leads a band in Robin Hood 
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Box Office 


Champions 


For July. 1930 


The Box Office Champions are selected on the basis of their gross revenue at key city 


theatres throughout the country. 


ANNIE GET YOUR GUN 
(Metro-Goldwyn-Mayer ) 

Produced by Arthur Freed. Directed by 
George Sidney. Screenplay by Sidney 
Sheldon from the musical play produced 
and staged by Richard Rodgers and Oscar 
Hammerstein, Il. Music and Lyrics by 
Irving Berlin. In Technicolor. Cast: Betty 
Hutton, Howard Keel, Louis Calhern, Ed- 
ward Arnold, Keenan Wynn, J. Carrol 
Naish, Clinton Sundberg, Benay Venuta. 
(Champion for the second month.) 


BRIGHT LEAF 
(Warner Brothers) 

Produced by Henry Blanke. Directed by 
Michael Curtiz. Screenplay by Ranald 
MacDougall. From the Novel by Foster 
Fitz-Simons. Cast: Gary Cooper, Lauren 
Bacall, Patricia Neal, Jack Carson, Donald 
Crisp, Gladys George, Elizabeth Patter- 
son. 


FATHER OF THE BRIDE 
(Metro-Goldwyn-Mayer ) 


Produced by Pandro S, Berman. Direct- 
éed by Vincente Minnelli. Screenplay by 
Frances Goodrich and Albert Hackett. 
Based on the novel by Edward Streeter. 
Cast: Spencer Tracy, Joan Bennett, Eliza- 
beth Taylor, Billie Burke, Leo G. Carroll, 
Moroni Olseno, Melville Cooper, Taylor 


Holmes, Paul Harvey, Frank Orth. 
(Champion for the second month.) 


THE GUNFIGHTER 
(20th Century-Fox) 


Produced by Nunnally Johnson. Directed 
by Henry King. Screenplay by William 
Bowers and William Sellers. From a story 
by Mr. Bowers and Andre de Toth. Cast: 
Gregory Peck, Helen Westcott, Millard 
Mitchell, Jean Parker, Karl Malden, Skip 
Homeier, Anthony Ross, Verna Felton. 


MY FRIEND IRMA GOES WEST 
(Wallis-Paramount ) 

Produced by Hal Wallis. Directed by 
Hal Walker. Screenplay by Cy Howard 
and Parke Levy. Cast: John Lund, Marie 
Wilson, Diana Lynn, Dean Martin, Jerry 
Lewis, Corinne Calvet, Lloyd Corrigan, 
Donald Porter. 


WINCHESTER '73 


(Universal-International ) 


Produced by Aaron Rosenberg. Directed 
by Anthony Mann. Screenplay by Robert 
L. Richards and Borden Chase. From a 
story by Stuart N. Lake. Cast: James 
Stewart, Shelley Winters, Dan Duryea, 
Stephen McNally, Millard Mitchell 
Charles Drake, John Mclntire. 








fashion in revolt against the local prince, played 
by George Macready. Yvonne DeCarlo is the 
lovely Princess Sheharazade who is tricked into 
marrying the blacksmith when he poses as the 
prince. At the end she learns that he is the 
noble character and the prince the wicked one. 
There are assorted other villains. Throughout 
the picture sword play and action are featured. 
Jackie Gleason and Joe Besser as aides to the 
Desert Hawk supply a certain amount of humor. 
Reviewed at the home office. Reviewer's 
rating: Fair—M. Q., Jr. 
Release date, August, 1950. 


Running time, 77% 


minutes. PCA No. 14595. General audience classifica- 
tion. 

Princess Sheharazade....:......0ces. Yvonne DeCarlo 
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Jackie Gleason, George Macready, Rock Hudson, Carl 
Esmond, Joe Besser, Ann Pearce, Mare Lawrence, 
Lois Andrews, Frank Puglia, Lucille Barkley, Donald 
Randolph, Ian Macwonald 


N. Y. Tent Supports Saranac 

New York Variety Tent 35 will probably 
assume support of the Will Rogers Memorial 
Hospital at Saranac Lake, New York, as its 
main Heart activity. The Tent’s crew voted 
support this week; its action must be ap- 
proved by the membership, which probably 
will meet in September. 


Sells Arizona House 

The Peoria theatre, Peoria, Ariz., has 
been sold by O. K. Leonard to A. L. Geyer 
of Tucson. Mr. Leonard also operates a 
theatre in Bayard, N. M. 


SRO Drops 
Field Men 


The Selznick Releasing Organization was 
this week practically dissolved as all but two 
of its division managers in the field were 
dismissed. Indications are that the company 
is discontinuing its recently-announced im- 
ported films distribution department. Manny 
Reiner, head of that department, will leave 
the company August 11. 

The dropping of staff now leaves only Sid- 
ney Deneau in an executive capacity in New 
York; Thomas Duane in the New England 
division; and John Howard, in Los Angeles. 
Since no successor to Mr. Reiner has been 
named, the future of the foreign department 
is now questionable. Mr. Reiner, former 
sales chief in Latin America, was recalled 
recently to head the new distribution de- 
partment. 

The Selznick organization now has little 
in release except “The Third Man” which is 
now nearing the liquidation point. Reports 
are also current that the. new Selznick pic- 
ture “Gone to Earth” may be distributed 
in the United States through one of the 
major companies. 
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ALLIED PLANS 
RENTAL FIGHT 


Lower Grosses Provoke Cry 
for Easier Conditions 
From the Distributors 


The shape of things to come at the Allied 
States convention in the fall was seen at a 
meeting last week in Chicago as Allied lead- 
ers from several territories gathered in- 
formally in connection with the Allied Cara- 
van. At the end of the two-day session, the 
exhibitor executives issued a long list of al- 
leged abuses on the part of the distributors, 
and indicated that these actions would be 
subject of thorough discussion at the con- 
vention. 

The conclusions ranged all the way from 
a reported drop up to 35 per cent in box 
office receipts in the past three months com- 
pared to 1949, to a warning that all exhibi- 
tors should carefully analyze their film buy- 
ing in order to determine an accurate profit 
and loss statement for each company. 


Charge “Unwilling Partnership” 


It was charged that distributors have for 
many years forced themselves into “unwel- 
come” partnerships with exhibitors yet they 
are unwilling to share the losses from de- 
clining business. In addition, it was claimed 
that distributors now want to cushion declin- 
ing revenues with higher film rentals. 

The Allied officials charged that these 
higher rentals are being accomplished by un- 
sound allocations of films, increased demands 
for percentage playing and higher flat rent- 
als. In connection with the above, it was 
urged that distributors take immediate steps 
to reduce rental terms in keeping with the 
lower grosses. The exhibitors were advised 
to take steps toward trying to achieve lower 
costs for obtaining film licenses. 

The theatre owners were also as much as 
told that while “must” percentage pictures 
were not tolerable, it was unwise for the 
exhibitor to think that he “must” have a 
particular film, no matter what the cost. 


oon 


Suggest Exhibitors Allocate 


Something of an innovation in exhibitor 
appraisal of films was suggested in the pro- 
posed appointment of competent organiza- 
tion reviewers who would assign to each film 
a recommended allocation which exhibitors 
could use in place of the allocation suggested 
by the company. 

In conclusion, the exhibitors were remind- 
ed that under the anti-trust decision handed 
down by the Supreme Court, the exhibitors 
were entitled to buy their pictures one by 
one. No film company is permitted to re- 
taliate, it was stated, if an exhibitor decides 
to pass up a picture of what he considers 
questionable box office merit or because the 
rental terms are too high. 
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It was not learned in Chicago as to what, 
exactly, the Allied organization is planning 
to do in connection with getting easier terms 
from the distributors. Recently, the Allied 
committee on flat rentals met with most 
major distributors in New York and it was 
understood at the time that some progress 
had been made in the discussions to the 
partial satisfaction of the Allied officials. 

The Allied convention will be held at the 
William Penn Hotel in Pittsburgh Octo- 
ber 24. 


Business Up 
In England 
=Blumberg 


Just returned from a four-week trip to 
England, Scotland and France, Nate J. 
Blumberg, president of Universal-Interna- 
tional, in New York this week expressed his 
full confidence in the future of the industry, 
based on the observations made during his 
tour. 

The first American company president to 
tour England’s and Scotland’s branches, Mr. 
Blumberg met some 600 British exhibitors, 
discussed their problems and listened to their 
suggestions. “I found them no different 
from the American theatremen,” he reported 
this week. “They face the same problems 
and they talk the same language.” 


“Taken Off Their Coats” 


Business in England was good, Mr. Blum- 
berg, who was accompanied on his trip by 
Al Daff, UI executive vice-president, said, 
and in fact it was better than last summer 
by quite a margin. “I saw some real hard- 
working exhibitors and distributors over 
there,” he related. “They’ve fully realized 
that the lush days are over; they’ve taken 
their coats off and gone to work.” 

Concerning his conversations with J. Ar- 
thur Rank and John Davis, Mr. Blumberg 
expressed himself as “most optimistic” over 
the future of the Rank Organization. “They 
have done an excellent job,” he said, “‘and 
they’ll emerge out of the present dilemma 
stronger than ever. The performance of the 
Rank Organization is going to surprise 
many. Universal is most fortunate to have 
the Rank affiliation.” 

Regarding business at home, Mr. Blum- 
berg said the recently-ended “Big Push” 
sales drive had been “the most successful in 
five years” and had missed beating the 1947 
record by only $2,000. “We expect to end 
our fiscal year most favorably,” he said. “We 
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DRIVE-IN SUES TO STOP 
SPITE BLINKER SIGN 


Operators of the Cranston Auto Theatre, 
Cranston, Rhode Island, the Columbia 
Amusement Corporation and Columbia 
Holding Corporation have sued Gino ] 
Parente, of Cranston, to stop operation of 
an advertising blinker sign on property ad- 
joining the theatre. The theatre owners ob- 
tained a restraining order. 

Mr. Parente is owner of land and build- 
ings in the rear of the screen. The exhibitors 
allege when they complained to him about « 
sign atop his service station, he replied 
erecting a more powerfully lighted sign. The 
sign, they charge, faces only the theatre, 
not a public highway. 

The theatre was built for $200,000 in 
1948 and to date has grossed more than 
$100,000, according to the owners. 








feel we’re on the right track. The produc- 
tion side still has its problems, but we feel 
that most of them are behind us.” 


Sees Dollar Situation Eased 


Mr. Daff foresaw a general easing of the 
dollar situation because ot the American 
need for stockpiling materials in the face of 
the Korean crisis. This may have an effect 
on the British film remittance pact ta!ks, he 
said. 

During the conference, Mr. Blumberg ex- 
pressed the opinion that COMPO might 
eventually be expanded to become a world- 
wide organization; that the industry should 
concentrate on family pictures and that the 
need for new faces was as urgent as ever. 
Universal is doing its part in bringing new 
talent to the screen, he said. 


Universal Begins New 


Autumn Sales Campaign 

Universal Monday began a “Bill Scully 
Drive,” named for its general sales man- 
ager and vice-president. The drive will end 
October 28, and follows conclusion of the 
“Big Push Sales Drive.” 

The new drive gets under way with spe- 
cial attention being given ‘‘Louisa.” Other 
pictures to be released during the campaign 
include “Abbott and Costello in the For- 
eign Legion,” “Desert Hawk,” “Saddle 
Tramp,” “The Milkman,’ “Shakedown,” 
“Wyoming Trail,’ “The Sleeping City,” 
“Woman on the Run,” “Deported.” 

Also, J. Arthur Rank productions such as 
“Adam and Evelyn,” “Rocking Horse Win- 


ner,” “Morning Departure,” “Madness of 
Heart,” “Madeleine,” and “Prelude to 
Fame.” 


Colonial Remodels Carolina 

The Carolina theatre, Hickory, North 
Carolina, has been remodeled and redecorat- 
ed by Colonial Theatres. H. F. Ragsdale, 
of Atlanta, was in charge of the complete 
program. This included recarpeting, new 
drapes and lights) rest room remodeling, 
complete painting, and the addition, in Sep- 
tember, of push back seats. 


MOTION PICTURE HERALD, AUGUST 5, 1950 





eatre, 
imbia 
imbig 
10 J, 
m of 
y ad- 


s ob- 


uild- 
bitors 
out a 
d by 
' The 


-atre, 


0 in 
than 


———. 


ee 


\duc- 
feel 


F the 
‘ican 
e of 
ffect 
s, he 


 eX- 
ight 
orld- 
ould 
: the 
over. 
new 


cully 
nan- 
end 
the 


spe- 
ther 
aign 
For- 
ddle 
wn,” 
ity,” 


h as 
Vin- 
; of 

to 


orth 
rat- 
lale, 
lete 
new 
ing, 
ep- 


1950 








TH OCEAN DRIVE 


An exciting circumstance has bobbed up within 

the last few days. A picture opened up and did more 
business than theatres where it played have been 
doing during the last several months. 


We can’t lay claim to busting records of all-time highs. 


You wouldn’t believe us if we did. 


~ BUT WE DO CLAIM, WITHOUT EQUIVOCATION, 


THIS IS 1950 TOP, TOP BUSINESS. 
Check with the Paramount Theatre in New York. 


Check with the Pantages and Hillstreet Theatres 
and throughout the Los Angeles territory where the 
picture opened day and date. 


Check with the Allen Theatre in Cleveland. 
Check with the J. P. Harris Theatre in Pittsburgh. 
Check with the Brandeis Theatre in Omaha. 


Here is a motion picture story that is part of 
today’s headlines. 


Here is an advertising campaign with sound was 
merchandising. 


That’s the opening story in the distribution of 
711 OCEAN DRIVE. 


Let’s all get back to show business where we belong. 


Released by COLUMBIA PICTURES CORPORATION 














ALBANY 


The Palace led with a musical, “Duch- 
ess of Idaho,” and countered with “State 
Penitentiary.” . . . Burt Lancaster made a 
personal appearance at the Strand four days 
before “The Flame and the Arrow,” opened. 
. .. The Ritz played “Sierra” and “Spy 
Hunt.” . . . Exhibitors visiting Film Row 
included: Phil Baroudi, of Warrenburg 
and North Creek; Leon Duva, of Morris- 
ville; George Thornton, of Saugerties, Tan- 
nersville and Windham; Clarence Dopp, of 
Frankfort, Poland and Northville; Sam 
Davis, of Phoenicia and Woodstock; and 
Walter Wertime, Sr., of Chestertown... . 
Buying and booking for eight Lamont 
theatres—seven drive-ins and an indoor— 
is now handled by Liggett & Florin of New 
York. . . . Golden International Distribution 
Corporation has registered a certificate to 
carry on a motion picture business in New 
York. Authorized capital stock is 200 
shares, no par value. . . . Mediterranean 
Motion Pictures Corporation has registered 
a certificate to conduct business in New 
York. Authorized capital stock is 100 
shares, no par value. Incorporators are: 
Gail Benedict Coen and Helen Elting, of 
New York, and Bernard Bergman of 
Bergen, N. J. 


ATLANTA 


Carl Carter, Ritz theatre, Jacksonville, 
Fla., has returned home after a visit to 
Atlanta. . . . C. E. Roebuck, sales repre- 
sentative for U-A Florida, was in for a sales 
meeting. .. . N. E. Savini, Astor’s New 
York special representative, was a visitor 
at the local branch. . . . The Arcade theatre, 
Ferriday, La., was recently destroyed by 
fire with a loss of $75,000. . . . Johnny 
Reaver has brought suit against the Martin- 
Davis theatres in Panama City, Fla., seek- 
ing an injunction against the construction 
of a drive-in adjacent to Reaver’s commer- 
cial airport... . W. R. Boswell and J. M. 
Reynolds, Jr., owners of theatres in Union 
Point and Greensboro, Ga., have started 
work on their new 500-car drive-in between 
Union Point and Greensboro. . . . On the 
row visiting were the following exhibitors: 
Clyde Sampler and Ed Duncan, Duncan 
Theatres in Georgia; Dave Regan, Selma, 
Ala.; Mr. and Mrs. David Cheatman, Pu- 
laski, Tenn.; Harlow Merryday, Palatka, 
Fla.; Mrs. J. M. Lakeman, Haleyville. 
Ala.; Sidney Laird and L. J. Duncan, West 
Point Amusement Co., West Point, Ga.; 
Earnest Ingram, Lineville and Ashland, 
Ala., theatre owner; C. S. Pitman, Gadsden, 
Ala. 


BOSTON 


Burt Lancaster appeared on the opening 
day of “The Flame and The Arrow” at the 
Met. . . . Herman Rifkin opened his new 
Quintree Drive-in. . . . Gerald Landon has 
been named manager of E. M. Loew’s 
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Brewer Drive-in and Walter Brooks of the 
Augusta Drive-in, both in Maine... . Nat 
Silver, Snider circuit, is now city manager 
of the Portland theatres as well as manager 
of the Strand, in that city... . Louis Score 
and his son David have opened the Wis- 
casset theatre at Wiscasset, Me., which they 
have leased from the town. . . . Many pro- 
jectionists are planning to attend the IATSE 
Convention in Detroit, August 14-18, 
headed by Joseph Nuzzolo, Sr., president of 
Local 182, Boston, and Walter F. Diehl, 
business agent. . . . Construction has started 
on the Worcester drive-in, Westport, Mass., 
for E. M. Loew, for a Labor Day opening. 
. .. Ned Eisner Quaker drive-in, Uxbridge, 
is set for an August 15 opening. 


BUFFALO 


Elmer F. Lux, general manager, Darnell 
Theatres, has returned from a business trip 
to Virginia. .. . Burt Lancaster and Ruth 
Roman in town for a day each... . Phil 
Cohen sent small bottles of Drambuie, orig- 
inally the private liqueur of Bonnie Prince 
Charlie, to newspaper and radio folk, with 
two guest tickets attached, as an exploita- 
tion stunt for “Tight Little Island” current 
at new Cinema. . . . William P. Rosenow, 
Screen Guild general manager, journey to 
New York for conference with W. L. Lip- 
pert, head of Lippert Productions. . . 








WHEN AND WHERE 


August 10-13: IATSE district representa- 
tives’ meeting at the Hotel Statler, De- 
troit. 

August 14-18: IATSE's 40th bienniel con- 
vention, Masonic Temple, Detroit. 


August 30-31: West Virginia Theatre Man- 





agers Association convention at the 
Greenbrier Hotel, White Sulphur 
Springs, Va. 


September 19-20: Independent Theatre 
Owners of Ohio annual convention at 
the Plaza Hotel in Cincinnati. 

September 25-26: Allied Theatres of Mich- 
igan annual convention at the Book- 
Cadillac Hotel, Detroit. 

September 26-27: Kansas-Missouri Thea- 
tre Association annual convention at the 
Hotel President, Kansas City. 

October 2-4: Allied States Association 
national convention in Pittsburgh. 

October 8-11: Meeting and trade show 
of TESMA in Chicago. 

October 15: Meeting of the Florida State 
Theatre Owners at Jacksonville. 

October 18-19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 30-November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 











Floyd Fitzsimmons, MGM field representa. 
tive in town introducing Ben Kaufman, new 
MGM exploiteer. . . . Bob Murphy, general 
manager, 20th Century, announces house 
will re-open Thursday, August 10, with 
“Our Very Own.” ... Menno Dykstra get. 
ting his Glen theatre dressed up for Wil- 
liamsville’s big centennial celebration jn 
August... . Blatt Bros. offering free pony 
rides to children attending their Chautauqua 
Lake drive-in theatres. 


BALTIMORE 


Seven new features at the first runs this 
week including “So Young So Bad,” at 
Keith’s; “The Broken Arrow,’ starting 
good at the New Theatre; “The Flame and 
the Arrow,” doing nicely at the Stanley; 
“Mystery Street,” at the Mayfair; “Square 
Dance Jubilee,” with “Joe Palooka Meets 
Humphrey,” both new, at the Times and 
Roslyn concurrently; “Atrocities of San- 
tiago,” (first runs) with “Forbidden Terri- 
tory,” at the World. Little held “Kind 
Hearts and Coronets,” for a fifth week 
while the Century held “Duchess of Idaho,” 
for a second week... . I. M. Rappaport an- 
nounces that his renovated and repainted 
and repaired Hippodrome will reopen 
August 10. . . . Sneak preview of “The 
Broken Arrow,” held by Morris A. Me- 
chanic at his New theatre night of August 
25, with Indian Princess Lacotawin on 
stage, to speak to the patrons. .. . At the 
Hiway theatre in Middle River district, R. 
T. Marhenke, manager, ran a beauty con- 
test tied in with Eastern Enterprise, Station 
WFEBR and Victory Villa Teen Age Organ- 
ization. . . . Allied meeting in Chicago was 
attended by Leon Back, of Rome Asso- 
ciated Circuit, who represented the M. P. 
T. O. of Maryland. . . . To interview Leon 
Back and Edward Kimple, Jr., about the 
education school children in the work of 
running film theatres, came Frank Upton 
of United Detroit Theatres. 


CINCINNATI 


“Father of the Bride” did an outstanding 
first week at the RKO Grand. Other cur- 
rent attractions: “711 Ocean Drive,’ RKO 





Albee; “The Crisis,’ RKO Palace; “The 
Flame and the Arrow,” second moveover | 
week, RKO Lyric, after opening week at | 
the Albee; “Panic in the Streets,” Capitol; 


and “Shadow on the Wall,” Keith’s. ... 


Joseph Alexander, assistant RKO divisional | 


manager, has been promoted to divisional 


manager, in charge of theatres here im 7 


Dayton and Columbus, Ohio, succeeding 
Emil Groth, who retired from the industry 
recently. . .. Phil Fox has been transferred 
here as manager of the Columbia exchange, 
succeeding Allan S. Moritz, who resigned to 
devote his time to his theatre interests m 


Louisville, Ky. . . . The 2,160-seat Shubert | 
local Mil- © 


theatre, one of the units of the 

States Theatres, acquired from RKO under 

the Government consent decree, playing 
(Continued on page 26) 
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mostly moveover weeks, has closed for the 
summer. . . .E. H. Pond, who managed the 
Columbia unit of the Manny Marcus chain 
in Dayton, Ohio, is taking over manage- 
ment of the Bell theatre in Bellefontaine, 
Ohio. . . . The Ramona Outdoor theatre is 
featuring “buck nights,’ when as many per- 
sons as can be crowded into an automobile 
are admitted to the theatre for one dollar 
per car. 


CLEVELAND 


Three firstrun pictures drew so well that 
they were held over a second week. They 
are “Annie Get Your Gun,” “711 Ocean 
Drive” and “The Flame and the Arrow”... . 
Esquire Theatre reports that “All Quiet 
on the Western Front” did the biggest open- 
ing day business in months. ... H. R. Emde, 
successor to Emil Groth as RKO theatre 
Ohio division manager, was in town... . 
Ray Watts closed his Star theatre, Dela- 
ware, for the month of August re-opening, 
September 1. . . . Robert and Mrs. Stone, 
Idol theatre, Lodi, were in town. . . .Charl- 
ton Heston, Paramount star in “Dark City,” 
is scheduled to be here August 14 to meet 
industry members and members of press 
and radio. . . . Max M. Levey, 48, projec- 
tionist, died this week at Doctors’ Hospital 
after an illness of nine months. He was a 
member of Local 160 IATSE, Electrical 
Workers’ Local 38 and of Forest City Ma- 
sonic Lodge. His wife, Sally Schreiber 
Levey, a daughter, Arlyn, two brothers and 
a sister survive. 


DENVER 


Variety Tent No. 37 planning three-day 
jamboree August 10-12, with high spot 
being golf tournament. Registration at 
clubrooms August 10... . Alberta Pike pur- 
chased the Vogue lease from Trueman 
Rembusch and Joseph P. Finneran. She 
has been managing, and will continue art 
theatre policy. ... Tom Bailey returns from 
New York after meeting there with Robert 
Lippert and franchise owners. Denver 
branch in top spot in billing drive, with 
Salt Lake City, also owned by Bailey, in 
third. . . . James Dugan, 20th-Fox branch 
manager; salesmen George Tawson, Al 
Brandon and James Mooney, and office 
manager Carl Larson, to coast for sales 
meeting. . . . Ann Le Gendre, for years 
branch manager’s secretary 20th-Fox, has 
taken two-months’ leave of absence. 


DES MOINES 


C. A. Schultz, former president and co- 
founder of the Commonwealth Theatre cir- 
cuit, Kansas City, has purchased the State 
theatre business at Mason City from 
Nathan Miller. He is bringing Glenn 
Beckett, former Kansas City theatreman, to 
Mason City to be resident manager. . . . 
While “The Outlaw” was showing on the 
screen of the Uptown, Des Moines, someone 
entered the box office and walked off with 
$49... . A $60,000 remodeling job has be- 
gun at the Strand, Fort Madison. The job 
will take from four to five months, but the 
theatre will be open for business during 
that time. ... F. M. Blake, Universal 
western division manager, visited the ex- 
change here on business. . . . Mel Fortman, 
salesman for Reid Ray, died in Waterloo 
last week following a heart attack. 
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DETROIT 


The Michigan reported capacity crowds 
for “The Flame and the Arrow” and “50 
Years Before Your Eyes.” United Artists 
reported fair returns from “In a Lonely 
Place.” “Annie Get Your Gun” is still play- 
ing to good crowds in its fifth week at the 


Adams. “In the Foreign Legion” and 
“Young Daniel Boone” dropping at the 
Madison. Downtown is showing “All Quiet 
on the Western Front” and “Nightmare” to 


average crowds. Palms held over “Win- 
chester ’73.” “Stella” and “Destination 
Murder” playing at the Fox. . . . Manuel 


Helfman, who recently disposed of his 
Model theatre, is now in the advertising 
business. . .. Carl Dorst is new head booker 
at Paramount. ... Miles G. Glasser, former 
partner in the Courtesy theatre, and presi- 
dent of Theatrical Merchants Promotional 
Enterprises Co., has purchased the Hoover 
theatre from J. D. Churchill. . . . Al Cohen 
has been appointed manager of the Apollo 
for the Newman-Cohen circuit. . . . Ber- 
tram Yarborough, director of the Grand 
Rapids Civic Theatre in Grand Rapids, 
Michigan, since 1939, has notified Mrs. Ar- 
thur R. Hurst, president of the theatre 
group, that he will not return here from 
New York. 


HARTFORD 





Downtown first-run holdovers included 
MGM’s “Duchess of Idaho” and Warners’ 
“The Flame and the Arrow.” George W. 
Brooks, formerly assistant manager at the 
Crown theatre, Hartford, was appointed as- 
sistant manager of the Strand theatre, Win- 
sted, Conn. . . . Sperie Perakos, district 
manager, Perakos Theatres Circuit, New 
Britain, Conn., will attend the national con- 
vention of Order of Ahepa, Greek fraternal 
order, at Cleveland, August 13-23... . 
Charles Gauvin, Hartford’s oldest doorman, 
has retired. He is 81. For the past several 
years, he had been doorman and assistant 
manager at the Hartford Theatre Circuit’s 
Colonial theatre. . . . Hartford visitors: Joe 
Spivack, Connecticut Theatre Candy Co., 
New Haven; James W. Cotoia, Art theatre, 
Springfield, Mass.; Max Finn, general man- 
ager, E. M. Loew’s Theatres, Boston; Al- 
bert S. Lessow, Loew’s Poli Theatre, 
Springfield, Mass.; Paul S. Purdy, Kou- 
naris - Tolis - Ulyssis Theatres, Meriden, 
Conn.; Harry F. Shaw, and Lou Brown, 
Loew’s Poli-New England Theatres. . . . 
The E. M. Loew circuit has closed down 





Square 
Springfield, Mass., for the remainder of the 
summer. 


the 1,200-seat Court Theatre, 


INDIANAPOLIS 


Two more first-run attractions, “The 
Jackie Robinson Story” and “Love Happy,” 
will play here day-and-date at the Theatair 
Twin and Westlake drive-ins. The former 
will be split three ways, also showing at the 
Avenue, a colored house. . . . Tommy Mc- 
Chester, Indianapolis branch manager, and 
his sales staff, attended the 20th-Fox re. 
gional meeting at Chicago this week. . , . 
Gene Tunick, E-L branch manager, has 
been named chairman of the Variety Club 
house committee. . . . Marceline Dwindell 
is the new booker at Screen Guild... . 
Trueman Rembusch, Joe Finneran and Bill 
Carroll attended the caravan meeting in 
Chicago this week. . . . Willard Wildrick 
has taken over the New Albany theatre at 
New Albany from Louis Chowning. The 
Switow circuit has closed the Elks theatre 
there. . . . “The Flame and the Arrow,” at 
the Indiana, led first runs here last week. 
“The Duchess of Idaho” had a good second 
week at Loew’s. “No Man of Her Own” at 
the Circle. 


KANSAS CITY 


More heavy rains, flooding some high- 
ways and damaging farm properties and 
crops in Kansas, have hit drive-ins. .. . 
The Paramount had Burt Lancaster on its 
stage for the opening of “The Flame and 
the Arrow.” . . . Loew’s Midland is show- 
ing “Three Little Words” with “Beware of 
Blondie” as second feature. The Kimo is 
holding “Tight Little Island” for a sev- 
enth week. . . . The Esquire is showing 
“All Quiet on the Western Front.” .. . 
The Dickinson at Mission, Kas., has re- 
opened with “Annie Get Your Gun.” ... 
Elmer C. Rhoden, Jr., of the Common- 
wealth circuit, has been appointed co-chair- 
man with M. D. Cohn, of the banquet com- 
mittee for the annual convention of the 
Kansas-Missouri Theatre Association. . . . 
The Glen, neighborhood theatre of the 
Dickinson circuit, had the Kay Stark Army 
and Air Force show on its stage Sunday 
evening, July 30; with recruiting officers 
on hand to receive enlistments. 


LOS ANGELES 


New entries at the first-run houses were 
highlighted by the Orpheum and Hawaii 
with “The Skipper Surprised His Wife’ 
and “Mystery Street.” . . . Other openers 
were “Stella” at the Los Angeles and Chi- 
nese group; “The Lawless” at the two 
Paramounts; and “Abbott and Costello. in 
the Foreign Legion” at the United Artists 
circuit. Still screening were “711 Ocean 
Drive” at the Pantages and Hillstreet, “The 
Flame and the Arrow” at the three W arner 
houses and “Three Little Words” at Loew's 
State and the Egyptian. A new import was 
added in “The Rocking Horse Winner” at 
the Fine Arts and Guild while “Kind Hearts 
and Coronets” rounded out its second month 
at the Laurel theatre and fourth week went 
to the Yiddish film, “Catskill Honeymoon, 
at the Esquire. . .. The Arizonian, new 500- 
seat house in Tucson, is being readied for an 
early August opening by R..L. and R. T. 
Belcher. . . . Dave Jarvis and Bob Dunagan 
are building a 350-car drive-in in Blythe, 

(Continued on opposite page) 
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(Continued from preceding page) 
California. .. . Harold Citron and Norman 
Neuman of the Orpheum-Music Halls staff 
are back after a business trip to the North 
Coast theatres in Northern California. . 
Harry E. Aitkin, head of Epoch Produc- 
tions, has moved his office from New York 
to Los Angeles. . . . Booking and buying 
on the Row were Jack Van Leer of the 
Cinapark drive-in, Phoenix; Roy Lammuchi 
of the Arvin and Oildale theatres;. Mrs. 
Jennie Dodge of the Mayfair, Ventura, and 
Burton Jones of the La Mesa in the town of 
the same name. 


LOUISVILLE 


Following its premiere showing at the 
Rialto here “Stella” was moved to the 
Brown for a second week. New programs 
in the other first run theatres included “The 
Flame and the Arrow” at the Mary Ander- 
son as a single bill, while the Scoop also 
with a singleton offered “Kind Hearts and 
Coronets.” Loew’s was scheduled to bring 
ina double in ‘““Rogues of Sherwood Forest” 
and “Customs Agent,” while the Strand 
featured “Love that Brute” and “The Lost 
Volcano.” The Rialto featured “The White 
Tower” and “Armored Car Robbery.” .. . 
Miss Lois Stevens has been named general 
manager of the Savoy theatre... . A park- 
ing lot has been acquired by the Rialto 
theatre—right behind the house—for the 
convenience of patrons. . . . The Loew’s 
theatres managed by George Hunt, has ex- 
tended the matinee prices of 45 cents includ- 
ing tax from 5 to 6 p.m. ... John W. Patton 
is is manager of the Whitely City theatre at 
Whitely, Ky., while J. W. Morrison is 
handling the managership of the Ritz at 
Hickman, Ky. .. . J. T. Kennedy, Jr., has 
announced the opening of the new Stanton 
theatre at Stanton, Ky. 


MEMPHIS 


M. A. Lightman, Sr., president of Malco 
Theatres, Inc., has announced his organiza- 
tion is building a new 700-seat theatre at 
McGehee, Ark., and one that will seat 900 
at Helena, Ark. . . .First run attendance 
was slightly off as the impact of the elec- 
tions and party primaries was felt in Mem- 
phis... . Loew’s Palace played “Three Little 
Words.” Loew’s State had “Sierra.” Malco 
played “The Woman on Pier 13.” Warner 
showed “The Flame and the Arrow.” 
Strand had “The Lawless.” . .. White 
River drive-in, a new 300-car operation at 
Batesville, Ark., has been opened by Com- 
monwealth, Kansas City. . . . Mrs. S. J 
Azar is the new owner of Delta theatre, 
Greenville, Miss. . . . Horatio, a new 200- 
seat theatre at Horatio, Ark., was opened by 
R. L. Robertson and K. Lee Williams. . . . 
Orris Collins, Paragould; J. K. Jemerson, 
Bald Knob; Clara Collier, Drew, and Bem 
Jackson, Ruleville, were among exhibitors 
on Film Row. . . . Ed Williamson, branch 
manager, Warner Bros. and his salesmen, 
Tony Carruth, Earl Hartzog and John Os- 
bornem are in New Orleans attending a 
company sales meeting for the Southern 
division. 


MILW AUKEE 


Among the members of the AITO of Wis- 
consin attending the national exhibitors 
meeting regarding film prices were: Ben 
Marcus, president of the AITO; C. Trampe, 
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Trampe Theatres; S. Goldberg, Wausau; F. 
McWilliams, Portage; Eric Brown, Plym- 
outh; Russell Leddy, Green Bay; C. Bald- 
win, Gillett; Harry Melcher; A. Spheeris, 
Towne theatre, Milwaukee; J. P. Adler, 
Marshfield; and Herald Pearson, executive 
secretary. .. . Mrs. Donna Borchert, who 
has the Door theatre at Sturgeon Bay, Wis., 
was in town and reported finishing her new 
Donna theatre at Sturgeon Bay. The theatre, 
which seats about 600, will open in about 
three months. . . . J. G. Kemptgen, branch 
manager at MGM, announced a special trade 
showing of “The Next Voice You Hear” 
at the Tosa theatre. Invited will be the 
clergy, city officials, the PTA, local union 
officers, etc. . . . Morrey Anderson is act- 
ing branch manager at RKO while L. El- 
man is on the coast on a sick leave. 


MIAMI 


Richard Sloop, manager of the Claugh- 
ton Embassy, reports the 5-week run of 
“Annie Get Your Gun” set a house record. 
. .. Chicago theatre owner Benjamin Beno- 
witz was a recent visitor. . . . Screen at- 
tractions other than that mentioned above 
include “Duchess of Idaho,” Florida, Sheri- 
dan; “The Lawless” Paramount, Beach; 
“Rigoletto,” Mayfair Art; “House by the 
River,” Olympia, with Andy Russell and 
Della Russell heading the stage bill, and 
Colony had “Annie Get Your Gun” for the 
32nd day. Midnight patrons could select 
“The Flame and the Arrow” at the Para- 
mount or “Convicted” at the Town. .. . 
Vacationers from the area included Burt 
Clark, co-manager Boulevard drive-in, Joe 
St. Thomas, head of confections at the same 
place, Walter Klements, manager Mayfair 
Art, Harry Brown, manager Cinema and 
Al Brandt of the Flamingo. 


NEW ORLEANS 


Bernard A. Wellner, Memphis, Tenn., on 
a brief visit in the interest of his two drive- 
ins, the Airline and Drive-in Movies. .. . 
Lyle Shiell, S. E. Mortimore and associates 
started the construction of their twin drive- 
in which will accommodate 1,500 cars... . 
William Shiell, Jr., Max Connett, Fred Mc- 
Lendon, and Edward Jenner opened their 
third drive-in, the Algiers in Algiers, La. 
. . . Exhibitors visiting were C. H. Phillips, 
Jonesville, La., Max Connett, Newton, 
Miss.; Claude Darce, Morgan City, La.; 
Jack Pope, Rayville, La.; Buford Strange, 
Mansfield, La., and Fred McLendon, Union 
Springs, Ala. ... Mrs. L. M. Muse, Leslie 
theatre, Denham Springs, La., on a booking 











tour of the exchanges. Roy Pieiffer visit- 
ing Dixie Films, Inc., and Kay Film Ex- 
changes. . . . Martin Theatre Circuit, Co- 
lumbus, Ga., opened two drive-ins in this 
exchange area recently, the Hub in Monroe- 
ville, Ala., and the Hub in Foley, Ala. 


NEW YORK 


Seven new features were scheduled to 
open on Broadway this week. “My Friend 
Irma Goes West” at the Paramount; Sam- 
uel Goldwyn’s “Edge of Doom” at the Astor, 
closed last month for remodelling; MGM’s 
“A Lady Without Passport” at the Capitol ; 
Warner’s “The Great Jewel Robbery” at the 
Palace; Twentieth Century-Fox’s “Panic 
in the Streets” at the Roxy ;.Warner’s “Kiss 
Tomorrow Goodbye” at the Strand, and 
Universal’s “Abbott & Costello in the For- 
eign Legion” at the Criterion. . . .Fifty 
years of film advertising will be covered in 
an exhibition at the Associated American 
Artists Galleries, August 11-18. News- 
papers and posters dating back to 1895 will 
be shown. There will be no admission 
charge. . . . “Annie Get Your Gun” at 
Loew’s State, and “Destination Moon’ at 
the Mayfair holding over. 


OMAHA 


The Orpheum Theatre did well with 
“Buccaneer’s Girl” on screen and the Mills 
Brothers on stage. . . . Bill Keith, United 
Artists district manager, was in town... . 
J. R. Vannatta, former assistant manager of 
the Rex and Co-Ed theatres at Fairfield, Ia., 
is the new manager of the Rialto and Val- 
ley theatres at Missouri Valley, Ia. He re- 
places M. B. Warrick who died of a heart 
attack. . . . Assistant Manager Virginia 
Hamm and Doorman Norman Aue received 
front page publicity in the Falls City ( Neb.) 
Journal for halting a panic in Tri-States 
Rivoli theatre after the theatre fan picked 
up smoke from a picnic trash fire and 
poured it into the auditorium. ... The Uni- 
versity of Omaha again held a two-week 
Audio-Visual Aid workshop. Among speak- 
ers were Roger Albright, Los Angeles, di- 
rector of educational services, Motion Pic- 
ture Association of America; Dr. W. C. 
Meierhenry, Nebraska Film Project di- 
rector; Ellsworth C. Dent, Coronet Films, 
Chicago, and A. H. Moehlman, University 
of Iowa professor. 


PHILADELPHIA 


Warner Brothers theatres announced the 
following managerial changes: Johnny Pur- 
tell transfers from the Columbia to the Har- 
rowgate; William Ryder, from the Harrow- 
gate to Imperial, 2nd Street; Frank Wolf, 
from the Imperial, 2nd Street, to the 
Vernon, with DeWitt Spencer, assistant 
manager of the Liberty, Columbia Ave., 
promoted to manager of the Columbia... . 
The Star, McClure, Pa., sold by M. L. 
Spigelmeyer to Boyd Dippery, and the 
Yankee, Landsville, Pa., has changed hands 
from G. D. Rice to G. D. Weiser. . . . 
Richard L. Brown, public relations head for 
the Warner theatre circuit here, is continu- 
ing his work for the company on a contin- 
gent basis only. . . . Ben Kaufman, who 
had been free lancing in this area for Uni- 
versal-International, has joined MGM’s field 
press relations department, working out of 
the Buffalo-Albany territory in New York. 


(Continued on page 30) 
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. Dick Edge, manager of the Pike, Clay- 
mont, Del., closed the house when highway 
repair crews closed down the roads leading 
to the theatre, with reopening planned early 
this month. The Delmar drive-in, op- 
erated by Nat ‘Rosen near Delmar, Del.,, in- 
augurated Sunday movies and is now open 
nightly at 8 P.M. .. . Benjamin Shindler, 
who operates the Ace, Wilmington, Del., 
has re-opened the Strand in that city in 
taking over the operation of the house from 
Benjamin Seligman. . . . E. G. Wallaston, 
manager of the State, Harrisburg, Pa., 
named state vice-chairman of the 1950 mo- 
tion picture committee for the Pennsylvania 
Week observance, October 16 to 22. 


PITTSBURGH 


Ruth Roman visited here as a stop on her 
eastern tour in connection with the Warner 
picture “Three Secrets.” . Jerry Wechs- 
ler, manager of the Warner exchange here, 
has been transferred back to Cleveland. 
Paul Krumenacker will take over the posi- 
tion as manager, while Jack Kalmenson, 
former salesman in the West Virginia ter- 
ritory, has been elevated to the position of 
sales chief, Krumenacker’s old post. .. . 
“711 Ocean Drive” did very well as a hold- 
over at the J. P. Harris. . . Senator Taft’s 
telegram stating that he “favors ticket tax 
be reduced to 10 per cent, war or no war” 
brought a ray of hope to all who thought 
the Korean situation had killed all hope of 
such a reduction. 


PORTLAND 


“Annie Get Your Gun” in third week at 
Seattle’s Music Box. . Jack Matlack of 
J. J. Parker’s theatres reports biggest mid- 
week audience in two years at Portland’s 
Broadway showing “Winchester ’73”—held 
for second week . . . Jesse Jones’ pioneer 
Portland operator reports sale of his theatre 
at Dallas, Ore. . . . Top winners in North- 
west Film Club’s golf tournament: Rollin 
Neibauer, Varsity theatre; Frank J. New- 
man, Sr., Evergreen Theatres; John Ham- 
rick, Paul R. Grunewald . . . Word re- 
ceived in Seattle of the death of Harry 
Gillespie, formerly with Mercy Theatres, 
Yakima. .. . H. C. Kaufman is manager of 
exchange operations for Columbia covering 
Portland and Seattle exchanges . . . Sam 
Shirley, special representative for MGM, 
back from three weeks in Alaska . . . Roy 
Young joins staff Warner’s Seattle as east- 
ern Washington salesman. 


SAN ANTONIO 


Two holdovers were on the theatrical 
menu recently “Winchester ’73” was 
moved from the Majestic theatre to the Em- 
pire for an additional run, and “The Aston- 
ished Heart” scored several days extra run- 
ning time at the Josephine, independent art 
house. . . . “The Red Menace” (Republic) 
goes into the Prince, August 11, for a two- 
day engagement. ... The Hi-Park Drive-In 
aired the returns from the Texas primary 
election, July 22, for their patrons. 
Korean war scenes were shown at most of 
the downtown and drive-in theatres. 
Frank Shamrod is the new manager of the 
West theatre, George West, Texas, and 
John W. Reed took over as manager of the 
Mathis drive-in, Mathis. Both are Glass- 
cock theatres. .Two new MGM films 
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“Crisis” was at the Aztec, and 
“Shadow on the Wall” was at the Texas. 
. “My Friend Irma Goes West” did well 


opened here. 


for the Majestic. . . . The Hiway Drive-In 
theatre, Kingsville, Texas, has been pur- 
chased by Dr. P. S. Joseph and Chester 
Kyle who also own and operate the King’s 
drive-in in the same town. . . . Construction 
has been started on a new drive-in theatre 
on the north edge of Brady, Texas. Owners 
and operators of the new business are O. M. 
Kirkeby and R. A. Erickson. 


SAN FRANCISCO 


This week activity centered around 
Northern California’s Variety Club annual 
picnic. . . . After two years with National 
Screen Service, Joe Kelly has returned to 
his former employer, Bausch & Lomb Op- 
tical Co. . . . Jack Lucy, manager of the 
Sequoia theatre in Redwood City, has been 
transferred to San Francisco by Fox West 
Coast where he will manage the Cinema. 
Louis Singer, now on leave of absence, will 
return August 25 and take over manager- 
ship of the Sequoia. . . . Promotions in 
North Coast Theatres Corporation are: G. 
T. Pinckert, assistant manager of United 
Artists. Pinckert moved from the Esquire 
where he was assistant manager. Jim 
Porter stepped up from assistant at United 
Artists to manager of the Esquire. Herbert 
Lustig, treasurer of the Orpheum, has been 
promoted to assistant manager, Esquire and 
Tony Rodrigues, formerly with United- 
Paramount, was named assistant manager of 
the Orpheum theatre. . . . Most first-run 
theatres are holding over with exception of 
the Golden Gate which brought in “So 
Young, So Bad”; United Artists, “Iroquois 
Trail,” and the Orpheum, “Foreign Legion.” 


SEATTLE 


“Annie Get Your Gun’ entered its third 
week at the Music Hall. Other downtown 
holdovers were: “The Furies” at the Para- 
mount, “Duchess of Idaho” at the Liberty, 
both in their second weeks. .. . Ted Lay, of 
the B. F. Shearer Company, returned from 
Montana and reported five drive-in theatres 
in that state since June 1. ... Ed H. Metz- 
ger has opened his new drive-in theatre, the 
Auto, accommodating 465 cars. . . . Lou 
Pressler, for the past six years manager of 
the Warner Theatres at Aberdeen and Ho- 
quiam, has been transferred to Los Angeles. 

. Barney Rose, Western district manager 
for Universal- International, was here from 
Los Angeles, conferring with George De 





Waide, Seattle branch manager. Capt, 
Austin Lathrop, 84, Alaska theatre owner 
and industrialist, was killed at Sutrana, 
Alaska, when he was crushed beneath the 
wheels of a coal car. 


ST. LOUIS 


Among the new programs at the first-ryp 
houses for the week “The Flame and the 
Arrow” was running up substantial box 
office receipts. Second picture on the Fox 
bill is “Fifty Years Before Your Eyes.” , 
Programs at the other first-run houses in. 
cluded: “Abbott and Costello in the For- 
eign Legion” and “Spy Hunt” at the Mis. 
souri on moveover from the Fox; “Stella” 
and “Love that Brute” at the St. Louis: 
“Convicted” and “The Good Humor Man” 
at Loew’s State, and “Duchess of Idaho” 
and “Father Makes Good” at Loew’s Or. 
pheum on moveover from two weeks at 
Loew’s State. 


TORONTO 

“Annie Get Your Gun” at Loew’s theatre 
was the outstanding hit of the week, and 
“Wagonmaster” also secured a large share of 
the business at the Imperial. Five theatres 
had holdovers and reissues were to be found 
at seven important theatres to give unusual 
variety to the line-up. The oldest of the ex- 
tended engagements was that of “Kind 
Hearts and Coronets” which was doing its 
seventh week at the Hyland. The leading 
re-issue was “Blossoms in the Dust” which 
was held for a second week at the ace 
Odeon. . . . Famous Players Canadian Cor- 
poration featured its “Show of the Week” 
at seven Toronto key neighborhood theatres 
with the playing of “Wabash Avenue” and 
“The Big Lift,” the units being the Al- 
hambra, College, Palacem Oakwood, Runny- 
mede, Parkdale and Village. The local film 
industry concentrated its attention on what 
was virtually an opposition feature, the an- 
nual Variety Club benefit baseball game 
between Toronto and Baltimore. . . . Cana- 
dian Odeon has appointed Sam Hebscher 
manager of the Hamilton, Ont., Savoy, te 
the Palace at Hamilton. 


VANCOUVER 

A record hot spell is affecting local box- 
offices. The best of the pictures was “My 
Friend Irma Goes West” at the Capitol. 
No holdovers this session. Also playing 
were: 
Orpheum; “Peggy,” Vogue; “The Woman 
on Pier 13” plus “Savage Splendor,” Plaza 
and Fraser. . . . Basil Horsfall, former film 
exchange manager and a Canadian Picture 
Pioneer, for the past six years musical di- 
rector for “Theatre Under the Stars” died 
suddenly while leading the orchestra. He 
was age 69... . Local visitors were Haskell 
Masters, Canadian head of Warner Bros. on 
his way back from a Los Angeles sales 
meeting; Doug Rosen, International Film 
Distributors’ general manager, and Hugie 
Summers, manager of the Northland in Flin 
Flon, northern Manitoba, on vacation. 











Batesville Has Drive-In 

A new drive-in theatre, seating 300 cars, 
has opened on Highway 11 near Batesville, 
Arkansas. It is operated by Batesville Com- 
monwealth Theatre \Corporation and man- 
aged by William Headstream. 
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Producer, 31, CashingIn 


On Boyhood Ambitions 


by WILLIAM R. WEAVER 
Hollywood Editor 


In addition to the standard juvenile ambi- 
tions shared by small boys the world over, 
the boy born and raised in Hollywood is en- 
vironmentally destined to experience a 
yearning to become a motion picture pro- 
ducer when he grows up. Like Brooklyn kids 
who aspire to be Dodger players, most Hol- 
lywood kids abandon the idea in favor of 
something else, but not young Freddy Pack- 
ard, whose steadfastness of his boyhood am- 
bition is paying off for everyone. 

Freddy Packard is the name under which 
he broadcast a radio program nationally from 
Hollywood at the age of 15, using fellow 
high school students for orchestra and cast 
and lasting two years on the network. He did 
it mainly for fun, plus money, but mostly for 
the information about public taste in enter- 
tainment which arrived at the rate of about 
400 letters per week from listeners. 


Joined RKO’s Film Editing 
Department to Learn Business 


At 16 he joined the film-editing depart- 
ment at the RKO Radio studio, which 
seemed to him a good place to start learning 
how pictures are made, and the contact with 
the successful producers and directors met 
up with in daily routines fanned his ambition 
to brighter flame. 

So, as a law student turns to his Black- 


stone, young Freddy Packard obtained a 
copy of Quigley Publications’ International 
Motion Picture Almanac and studied the bi- 
ographies of the 1,200 picture personalities 
therein, coming up with two major conclu- 
sions and a good many minor ones which 
needn’t be gone into here. 

One of the major conclusions stemmed 
from the frequent recurrence of the notation, 
“traveled extensively,” in the biographies 
of the great producers. This made such ob- 
vious sense that he gave up his studio job, 
put together the Freddy Packard dance band 
and criss-crossed the continent several times, 
playing the biggest dates and the smallest, 
in order to get to know intimately the 
nation and its people, particularly and alto- 
gether. 

The second major conclusion came from 
his observation that the giants of production 
—Douglas Fairbanks, Sr., D. W. Griffith, 
Cecil B. DeMille, a few others—had made 
the great, free, booming type of pictures, the 
adventure, the spectacle, the actionful and 
stirring, always utilizing implicitly and ex- 
plicitly entertaining subjects with stimulat- 
ing impact and, invariably, a measure of 
beauty. He inspected the accumulated lists 
of “Ten Best Pictures” over the years and 
found so few of these present since 1946 as 


‘to point a distinct need. 


By this time there had been added to the 
cutting-room experience a substantial period 
of Army service and a carefully planned tour 
of employment at the Universal-Internation- 


al studio, where he worked in and for every 


department on the lot. This over, he was 
ready to make his first picture, and so he 
did. Fred M. Packard is young Freddy’s 
name now (he’s 31) and the picture he made 
is “Rogues of Sherwood Forest,” which is 
running up such pleasant grosses, in firm 
confirmation of the conclusions cited, that 
there’s valid reason for exhibitors to men- 
tally pencil in a spot for his next. It’s to 
be “The Adventures of Lochinvar.” 


EIGHT FEATURE FILMS 
GO INTO PRODUCTION 


Eight pictures were started during the 
week. MGM’s Edwin Knopf started “Mr. 
Imperium,” directed by Don Hartman, with 
Lana Turner, Ezio Pinza and Barry Sulli- 
van. Armand Deutsch launched “Three 
Guys Named Mike,” with Jane Wyman and 
Van Johnson and directed by Charles Wal- 
ters, for the same studio. 

Milton Sperling rolled “The Enforcer,” a 
Humphrey Bogart vehicle directed by Bre- 
taigne Windust, for Warners. William Cag- 
ney went to work on “Only the Valiant,” 
starring Gregory Peck and directed by Gor- 
don Douglas, for Warner release. 

U-I’s Ralph Dietrich turned cameras on 
“Mystery Submarine,” with Macdonald 
Carey and Marta Toren, directed by Doug- 
las Sirk. 

RKO Radio started “Footlight Varieties,” 
with George Bilson producing and Hal 
Yates directing, in which Jack Parr will em- 
cee a collection of variety acts. 

Jerry Thomas began shooting “Hot Rod” 
for Monogram, with Lewis D. Collins direct- 
ing James Lydon and Gloria Winters. 

“Under Mexicali Stars,” Republic, is a 
Rex Allen Western produced by Mel Tucker 
and directed by George Blair. 








THIS WEEK IN PRODUCTION: 





STARTED WARNER BROS. 
— The Enforcer 
M-G-M Only the Valiant 


Mr. Imperium 
Three Guys Named 
Mike 





COMPLETED 
MON 
Hot Rod crag 
Prairie Roundup 
REPUBLIC aS Revenue Agent 
Under Mexicali Stars Texans Never Cry 
RKO RADIO one They 
Footlight Varieties 
UNIVERSAL- PARAMOUNT 
INTERNATIONAL Mr. & Mrs. Anony- 
Mystery Submarine mous 


REPUBLIC SHOOTING 
Fighting With Kit 
Carson COLUMBIA 
Rio Bravo Born Yesterday 
Flying Missile 
RKO RADIO The Hero 


Double Deal The Valentino Story 


Saddle Legion 


INDEPENDENT 
UNIVERSAL- At War With the 
INTERNATIONAL Army (York 
Smuggler’s Island Prod.) 

M-G-M 


WARNER BROS. 


Breakthrough 
Rocky Mountain 


It’s a Big Country 
Royal Wedding 
Magnificent Yankee 


PARAMOUNT 


Lemon Drop Kid 
Ace in the Hole 
Passage West 


For Heaven’s Sake 
Fourteen Hours 
The Jackpot 


UNITED ARTISTS 


REPUBLIC Cyrano de Bergerac 
(Stanley Kramer 
Story of Belle Le Prod. ) 
Grand 
UNIVERSAL- 
RKO RADIO INTERNATIONAL 
Mother of a Cham- Under Cover Girl 
pion Illegal Bride (Fidel- 
ity) 
20TH-FOX 
Call Me Mister WARNER BROS. 
Half Angel The West Point Story 
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“superb entertainment. Among the year’s best pictures ‘’ 
: —POST 


© * e 
: Well worth making...well worth seeing “a 
—HERALD TRIBUNE 


e e e - 2 e 99 
“Fine and arresting. Striking, affecting, rewarding! 
—TIMES 


**Ranks with the handful of extraordinary films that 
do credit to Hollywood 1? _tMe 


P 99 a’ ee 
CCA movie to see! | A fine film!’” 
—SEVENTEEN a - —LIFE 


** Wonderful 1”? 


STANLEY KRAMER'S 


Produced by STANLEY KRAMER + Directed by FRED ZINNEMANN ~ Story and Screenplay by CARL FOREMAN + Associate Producer GEORGE GIASS - Music Composed and Dwected by DIMITRI TIOMKIN 


“_ ‘ 
aul RLON BRAN DO «TERESA WR IGHT — The Men’ with Everett Sloane + Jack Webb - Richard Erdman + Virginia Farmer + Dorothy Tree - Howard St. Joha 














TV. Drive-ins 
No Problem 


In Australia 
by FLOYD STONE 


Norman Bede Rydge, managing director 
and board chairman of the 135-theatre 
Greater Union Theatres chain, Australia, 
returned there at midweek after some two 
and a half weeks in this country intensively 
studying television and the institution of the 
drive-in theatre—and with the conclusion 
that his circuit need do nothing about tele- 
vision at the present, and certainly would 
not invest in drive-in theatres. 

Of the latter, he said: “We just do not 
have enough cars in our country. We also 
are in a possible war, and the return of 
rationing, and as a matter of fact, we are 
not yet out of rationing. One cannot build 
new theatres in certain localities because we 
have been trying to channel materials into 
homes. However, I did see, on some trips 
to New Jersey, your drive-in theatres, 
and they are a wonderful way of giving 
entertainment.” 


No Television Stations 


Of television, he said: “I had seen it be- 
fore, on my trip six years ago; I wanted 
to see it on its latest levels. It was a pre- 
liminary survey. We have drawn no plans 
because there are no television stations in 
our country, and because we do not make 
sets, and could not even import sets, as- 
suming we had stations, because of the dol- 
lar shortage. 

“The government is going to build a sta- 
tion, and that will take about two years, 
and there will have to be a lot of gearing 
up. Because I represent private enterprise 
and the amusement business, I am studying 
it, but I know no one is ahead of us in pri- 
vate initiative because until recently, when 
the labor government was defeated, televi- 
sion was going to be a government monopo- 
ly, and no one could make plans.” 


Business Extremely Good 


In the meanwhile, Mr. Rydge reported, 
“business is extremely good.” This is be- 
cause general business is good in Australia, 
and it even has a labor shortage—and be- 
cause the Greater Union policy of making 
the theatre a “community center” is paying 
dividends, Mr. Rydge asserted. 

“We do not have installment buying the 
way you do,” he said. “There is still a 
shortage of civilian goods and other modes 
of amusement. But more importantly,” he 
added, “we are sales minded. We have just 
grossed ten per cent more than the previous 
year. We encourage our managers to make 
people feel the theatre a part of their lives. 
We encourage managers to play a part in 
the clubs and organizations, which in our 
country do not require the dues they appar- 
ently do here. Just recently, we raised for 
crippled children the largest sum ever raised 
for a charity by the theatre business.” 
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Scollard 
Joins UA 


Clinton J. (“Pat”) Scollard, who re- 
signed an important post at the Paramount 
home office last week, has been elected 
executive vice-president of United Artists, 
it was announced Wednesday by Frank 
MacNamee, new president of the company. 

Two executives leaving UA as a re- 
sult of the shift of control to the Paul V. 
McNutt group are Harry W. Schroeder, 
foreign sales manager since 1943, and 
Thomas P. Mulrooney, assistant foreign 
sales manager. Both had worked under 
Arthur W. Kelly, UA’s former executive 
vice-president. 

Although there has been no confirmation 
from Mr. Kelly, it is understood that he 
may return to supervise all contracts for 
Chaplin films to be released by UA. This 
includes “City Lights” and other Chaplin 
releases slated for handling at a later date. 


Silverman of Essaness 


Wins Suit on Woods 


The Essaness circuit will continue to op- 
erate the Woods theatre; Chicago, Circuit 
Court Judge Harry Graber ruled Wednes- 
day in a suit brought against the circuit 
and its president, Edwin Silverman by 
stockholders. 

They had charged Mr. Silverman with 
fraudulently buying the theatre building last 
year so that when the lease came up for re- 
newal he would own the building and force 
out the partners. 

Plaintiffs were Mrs. Emil Stern, wife of 
a former Essaness partner, and James 
Booth, both of them partners of the Woods 
Amusement Corporation. 


More Tennessee Drive-Ins 

Erection of drive-ins in five Tennessee 
towns is expected. The towns are Colum- 
bia, Knoxville, Winchester and_ Estill 
Springs. 





Warner Net 
$7.316.000in 
Nine Months 


Warner Bros. and its subsidiary compa- 
nies this week reported a net profit of $7, 
316,000 for the nine-month period which 
ended May 27, 1950. This represents a 
slight decrease from the $7,363,000 net profit 
for the nine months which ended May 28, 
1949. The 1950 profit figure was arrived 
at after provision of $4,500,000 for federal 
income taxes and $600,000 for contingent 
liabilities. Last year, the tax provision to- 
talled $4,900,000. 

The 1950 profit is equivalent to $1 per 
share on the 7,295,000 shares of outstand- 
ing stock; last year the share value was also 
$1. As far as revenue from film rentals, 
theatre admissions, sales, etc., was con- 
cerned, the company poirted out that after 
eliminating intercompany transactions, there 
was a decrease to $94,504,000 in 1950 from 
$101,242,000 last year. The holding up of 
the profit figure between 1949 and 1950 de- 
spite the indicated decrease in revenue can 
be interpreted by more streamlined opera- 
tions, lower production costs, etc. 

The financial statement listed $62,616,016 
as total current and working assets includ- 
ing cash, securities, inventories, and ad- 
vances to outside producers. The fixed 
assets amounted to $89,320,405, while other 
assets, including investments in and ad- 
vances to subsidiary companies operating in 
foreign territories totalled $9,333,487. The 
total current liabilities amounted to 
$12,844,554. . 


White, Solomon, Cohen, 
In New 20th-Fox Posts 


Transfers have occurred in the Twentieth 
Century-Fox publicity and _ exploitation 
staffs on the Coast and in the New York 
office. Len White, home office publicity 
writer, was shifted to the studio’s special 
services unit. Charles Cohen, lately with 
Universal-International and previously with 
MGM, replaces him. 

Eddie Solomon, midwest exploitation 
manager, with Chicago headquarters, was 
transferred to the studio special services 
unit. 


Warners Holds Two- 
Day Regional Meeting 


In New Orleans on Monday and Tuesday, 
John F. Kirby, Warners southern division 
sales manager, supervised a sales meeting of 
the company’s southeastern and southwest- 
ern districts. 

The purpose of the meeting was to ac- 
quaint staffs with results of the national 
sales convention held recently in Hollywood. 

Other executives at the convention were 
W. O. Williamson, Jr., southeastern district 
manager; Ralph Ianuzzi, G. Livingston, R. 
H. Dunbar, Luke Conner, and Doak Rob- 
erts, southwestern district manager. 
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UNIVERSAL-INTERNATIONAL PICTURES 


UNIVERSAL CITY, CALIFORNIA 
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FINDS U. S. EXHIBITOR ‘N_NEWSREELS 
RESTING ON LAURELS 


Jim Forsyth is a veteran British showman 
who recently returned from an eight-week 
tour of the United States, which covered 24 
states and more than a thousand towns. 
Here he reports on his impressions and con- 
clusions. —EDITOR. 


by JAMES FORSYTH 


In the 32 years that I have been connected 
with theatre operation of the Gaumont Brit- 
ish circuit of theatres, I have had a persistent 
bug planted in my head—that one day I 
would find time to see America. I wanted 
to find out, first hand, what made this great 
nation tick and, more specifically, about 
American exhibition, of which I had heard 
so much, 

At the start it occurred to me that too 
many British visitors glance at New York, 
then take a look at Hollywood, but rarely 
see anything of the “real America.” So I 
decided that I would be different. Now, 
returning from my two-month tour, I may 
say that I have seen and met “real America.” 
It was an amazing experience. 


Impressive Exteriors 


In the big cities | was most impressed with 
the exterior presentation and its definite ef- 
fect on the passers-by. In comparison to 
British houses it was collectively superior, 
but then it must be recalled that such display 
would only be within the reach of London’s 
“shop window” situations, and perhaps“an 
occasional provincial city key house. 

The luster of show business was, however, 
missing in a number of neighborhood houses, 
many of which are only equal to and in some 
cases below, similar situations in Britain. It 
seemed to me that the big budgets were con- 
fined to the larger situations. In New York, 
Washingten, Chicago, San Francisco and 
other cities I saw many excellent stage 
shows, entertainingly and well presented, en- 
thusiastically received. Attendance there 
was good, especially when compared to other 
houses with no stage attractions. 

I visited many houses where film is the 
only attraction. Quite a few are using all 
sorts of cunning tricks such as lighting pro- 
logues, musical interludes and small localized 
stage contests. These efforts, I thought, 
created an atmosphere of warmth and life. 


Efficiency Notable 


I was impressed with the slick efficiency, 
the polite reception and the capable manner 
in which patrons were-received and seated. 
This was the general impression, yet, like in 
our industry, I did find houses where there 
was an air of slackness and general ineffi- 
ciency and this points up, the same as in 
Britain, that a good manager is the key to 
successful theatre operation. 

In general, the visitor finds the suburban 
and provincial houses bright, attractive and 
well-run, but frankly, I can not say that I 
learned very much from these visits, because 
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JAMES FORSYTH 


in Britain the standards of showmanship are 
very high, and quite on a par with the U. S. 

Actually, in thinking over what I have 
learned from my inspection trip, I can say 
this: I know now that the troubles of the 
American exhibitor are precisely those of 
the British showman. 

If the public want to see a film business is 
good. When the manager of a cinema is a 
good showman business is better. When 
both are bad it is time to investigate. 

During the whole of my tour I found 
exactly five pictures that were doing busi- 
ness. Three were American and two were 
British.. Many houses were complaining 
that businéss is poor, but I got the general 
impression that, if films are good, they man- 
age to hold their own. Incidentally, what 
happened to that much-ballyhooed “Movies 
Are Better Than Ever” campaign? It wasn’t 
much in evidence in the places that I visited. 


Sensed Weariness 


Wherever I went there was comment on 
televisian, but I also-sensed a weariness of 
films, excepting those that are outstanding 
or, by luck, have attracted the somewhat 
critical eye of the movie-goer. Many people 
seem to be turning to a new attraction. We 
have a somewhat similar situation in Britain, 
but then our television programs are not as 
numerous or varied and still are restricted. 

The drive-ins naturally interested me, but 
I was somewhat disappointed with them. 
Somehow, I missed the whole effect of real 
cinema, the feel of mass enjoyment. 

In traveling from one city to another, talk- 
and observing, I must confess to a slight 
feeling of disappointment with the Ameri- 
can exhibitor, the creator of showmanship 
and presentation. I somehow had the feeling 
that I was watching a champion boxer who 
had decided to rest on his laurels. 

Sooner or later that “Champ” will be com- 
pelled to rise to the challenge and fight— 
either that, or lose his title. 


MOVIETONE NEWS—Vol. 23, No. 61--U. s, ma 
strength for Korea. First wounded reach U. § va 
unteers enlist. Canadian planes sent to Korea, Tr 
man signs foreign aid bill. Brannan warns hoard <i 
Robinson-Fusari sign for fight. Blind golfers Gai 
sailors. Chariot races. Del Mar racing. “ue 

MOVIETONE NEWS—Vol. 23, No. 62—Korean cris; 
Tank killer. Australian aid. Navy, marine muses 
ee egg gall ceremony. Guided missile 

res rocket. olice sponsor outing f 
Leopold abdication. « for orp, 

NEWS OF THE DAY—Vol. 21, No. 295—U. S. rush 
help to Korea. Warning against hoarding. Surf has 
sailing. Robinson and Fusari. Blind golfers, Chari 


race. 

NEWS OF THE DAY—Vol. 21, No. 296—Kor 
bat. Canadian planes. Super-bazooka. Aucune 
Premier Menzies pledges aid. Baby elephant, Fag 
ball. Riots in Belgium. i 

PARAMOUNT NEWS—No. 98—Korean roundup ip. 
cluding fighting scenes; Truman calling for normal 
buying, no strike pledge, wage rise curbs, higher 
production and tax increase. Last rites for Mack- 
enzie King, 25-day bicycle race. Robinson-Fusari 

PARAMOUNT NEWS—No. 99—Crisis in Belgium. Ha; 
fashions. Korea. Regatta in California. 

TELENEWS DIGEST—Vol. 4, No. 30-B—Retreat from 
Taejon. Wounded GI’s home. UN hears MacArthur 
report. Brannan, feature on hoarding. Royalty in 
the news (Hirohito, Princess Irene of Holland, ex. 
King Umberto on vacation, Princess Alj Kahn, Em. 
peror Haile Selassie, King Leopold). 

TELENEWS DIGEST—Vol. 4, No. 31-A—War in 
Korea. Super-bazooka. Blood drive launched. Ris. 
ing prices. Rocket trials. Belgium. Steeplechase 

UNIVERSAL NEWS—Vol. 23, No. 373—Korea. Mac. 
kenzie King funeral. Charles Coburn in for “Louisa.” 
Chariot race. Midget auto crashes. Summer ski meet 

UNIVERSAL NEWS—Vol. 23, No. 374—Korea. (Car. 
dinal Stritch message. Bazooka. Fur fashions. Boat 
race, odeo. 

WARNER PATHE NEWS—Vol. 21, No. 10@—Yanks 
fight back. Canada mourns King. Bastogne me. 
morial. Leopold. Burt Lancaster personal appear- 
ance. Swim meet. Racing. 

WARNER PATHE NEWS—Vol. 21, No. 101—Korea 
Camera gun. Bazooka. Belgium. Truman and boys. 
Menzies pledges aid. Arthur Godfrey on vacation, 
Auto crash, Tartan fashion. 





Ray L. Hanners Dies 

Ray L. Hanners, West Coast journalist, 
was killed by an automobile near his Holly- 
wood home July 26. He was 57. 

Mr. Hanners had been court reporter in 
that area for the Quigley Publications the 
past 17 years. He also had been with the 
Los Angeles Daily News since 1943. He 
entered newspaper work in 1915, covering 
the American pursuit of Mexican bandits for 
the Associated Press. Subsequently, he 
supervised the AP bureaus in Arizona and 
Los Angeles. 

He leaves a widow and brother. 


Lawson Williams 

Lawson Williams, aged 54, died July 25 
in New York, after a lengthy illness. He 
was with the prints and shipping department 
of Universal, and in point of service was 
one of the company’s oldest employees. A 
widow, daughter and a son survive. 


William C. Karrer 

William C. Karrer, Republic Pictures 
Philadelphia salesman, died July 20, at the 
age of 59, of a heart ailment. He was one 
of the founders of the Motion Picture At 
sociates of Philadelphia. His widow sti 
vives. 


Captain Lathrop Killed 

Owner of five Alaskan theatres and of a 
newspaper and radio station, Captain Austit 
Eugene Lathrop, 84, was killed last week 
at the Healy River Mines, by a fall off a 
coal car. 


Jean B. Slade 

Jean B. Slade, New York booker for 
RKO Radio Pictures, died July 25, in New 
York. She had been with RKO 30 years. 


MOTION PICTURE HERALD, AUGUST 5, 195! 





. we ee 


to § 
it ¢ 


perl 
tres 
circ 
tre 
An; 
\ 
tele 
wid 
and 
and 
dou 
evel 
“gti 


See 


on - 
con 


tial 
tele 
mer 


for 

ure 
the 

offic 
“Si 
hon 
rev 


figu 
Pr 


sult 
the 

Hal 
$251 
the 

ly 1 
hibi 
wot 
abo 
tals 


rN 
Masses 
» Vol. 
- Tru 
arders, 
Girl 
Crisis, 
haney. 
Missile 
Phans, 
rushes 


boar 
Thariot 
| com. 
tralian 
ase- 
ID in- 
orma! 
higher 
Mack- 


‘usari, 
. Hat 


: from 
irthur 
Ity in 
1, ex- 
_ Em- 
ar in 
Ris. 
ase, 
Mac. 
uisa,” 
meet, 
Car- 
Boat 


Yanks 
me- 
pear - 


corea, 


boys. 
ation. 


list, 
olly- 


r in 
the 
the 
He 

ring 

for 
he 
and 


2 

He 
rent 
was 


Seis 


» Ree 


for 
Jew 


1950 





Phonevision 
Derided In 
HalpernTalk 


While Phonevision still has a long way 
to go before it can be considered seriously. 
it could prove a sure “one- “way ticket to the 
poorhouse for Hollywood,” Nathan L. Hal- 
pern, television consultant to Fabian Thea- 
tres, Theatre Owners of America and other 
circuits, told the Southern California Thea- 
tre Owners Association last week in Los 
Angeles. 

Mr. Halpern said there was no doubt that 
television “tomorrow will expand more 
widely into the Hollywood market to buy 
and produce more films, facilities, personnel 
and personalities,” but said it appeared 
doubtful that television advertising could 
ever afford to foot the budgets for current 
“grade A” Hollywood films. 


Sees Theatre TV in Future 


After surveying the impact of television 
on the boxoffice, Mr. Halpern came to the 
conclusion that “theatre television presents 
the most natural and logical television poten- 
tial for the motion picture industry. Theatre 
television has a television future for all seg- 
ments of the motion picture industry.” 

Taking apart the various Zenith claims 
for its Phonevision system, Mr. Halper'n fig- 
ured out that the pay-as-you-go system, at 
the very best, would give features a box- 
office of 940,000 homes at the very most. 
“Since Phonevision . . . would collect $1 per 
home for a feature film, the total possible 
revenue from a feature film would be $940,- 
000,” Mr. Halpern said. Eventually this 
figure would be cut in half. 


Predict Low Rental Return 


“Tt is doubtful that Phonevision would re- 
sult in film rentals of more than $250,000 on 
the average for grade A feature films,” Mr. 
Halpern declared. “Compare Phonevision’s 
$250,000 with the better than $1,500,000 on 
the average in domestic film rentals current- 
ly received by Hollywood from theatre ex- 
hibition of these same films. Phonevision 
would gross for grade A Hollywood features 
about one-sixth of current domestic film ren- 
tals from theatres.” 


MPAA Denies Contemplating 
Move To Quash "Red" Film 


The Motion Picture Association will not 
take to the FBI or the State Department 
the matter of a documentary film on the 
ten Hollywood writers convicted of con- 
tempt of Congress for refusing to tell about 
their radical affiliations. A spokesman said 
in Washington last week: 

“This is still a free country, and we still 
believe in freedom of speech and freedom 
of the screen. If a man has a camera and 
wants to make a film, that’s his business. 
If he can find someone to play the film, 
that’s between him and the exhibitor.” 
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HOW THEY TOLD THE PUBLIC 
ABOUT IT—THEN AND NOW 
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Fifty years of motion picture advertising, 
with the juxtaposition of modern and the 
oldest particularly striking, will be on dis- 
play at the Associated American Artists 
Galleries, New York, beginning Friday and 
ending August 18. 

The display is believed to be the first of 
its kind. 

The advertising, in newspapers and post- 
ers, goes back to 1895. At that time, “the 
Wonderful Mutoscope” was advertised to 
tell New Yorkers “How the Porto Rican 
Girls Entertain Uncle Sam’s Soldiers.” 

It also comes to the present, graphically. 
It shows the ultra modern advertising de- 
signed for Twentieth Century-Fox’s “No 
Way Out” by graphic arts designers Paul 
Rand and Erik Nitsche. Simultaneously 
with announcement by the galleries of the 
exhibit, a release by the film company said 
of the new advertising, “by using no more 
than two or three symbols, Rand and 
Nitsche have achieved a clean, uncluttered 
look . . . whose sheer: simplicity, stressing 
suggestion, rather than a ‘tell ’em all’ psy- 
chology, hits the eye at top speed.” The 
company also says: 

“Heretofore, motion picture ads, consid- 
ered a stepbrother in the idea field by big 
agencies promoting other products, have 
been limited to an approach which tells the 
story by copious wordage and full-blown 
pictorial presentation.” 

Among the oldtime posters on exhibit will 


——— 





A CONTRAST in motion picture advertising, 
from the coming New York show. 


“Cabiria,” of 1913; “Counted 
“Civilization,” of 1916; “Way 
Down East,” of 1920; “Ten Nights in a 
Bar-Room,” 1922; “Beau Brummel,” 1924. 
Modern posters shown by way of contrast 
include, strikingly, those for “No Way Out,” 
which uses Day-Glo illuminated lettering. 

Among the newspaper advertising exhibits 
are those showing the directory type of ad- 
vertisements used by the old New York 
Palace announcing “Edison Talking Motion 
Pictures,” in 1913, in addition to “Supreme 
Vaudeville.” There also are advertisements 
for “The Last Days of Pompeii” at the Bi- 
jou and “Around the World in Two Hours” 
at the Carnegie Lyceum. Advertisements 
for “The Iron Horse” at the Lyric, in 1924, 
advised the public to “watch the sky night 
and day—The Iron Horse is in the air.” 
This was the first use of a blimp carrying 
movie advertising. 

Institutional advertising has a long his- 
tory, the exhibit ‘will stress, and shows as 
evidence the notices by the Crystal theatre, 
Chicago, in 1916, Said the manager in the 
advertisement : 

“It is not the player ‘or the play, but the 
theatre and its personality. Tonight, our 
program has three altogether different pic- 
tures—Robert ‘Leonard and Ella Hall in 
‘The Winning of Miss Constance’, ‘The Ani- 
mated Weekly’, and ‘The Family Secret’, a 
comedy in two parts. ... You will find vari- 
ety at the Crystal. 5 and 10 cents.” 


be those for 
out,” of 1914; 








Assignee Asks FC 


Business Extension 

An order directing continuance of Film 
Classics business for a period not more than 
90 days from June 29, will be sought in New 


York Supreme Court next week by Irving: 


Kaufman, assignee in settlement of company 
debts. 
Tuesday, Arthur Albert and Company 
will auction office equipment of the company. 
Film Classics entered into a de facto mer- 
ger with Eagle Lion to form Eagle Lion 
Classics, 
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ELC Lists 
3} New Films 
For 1930 


Five independently-produced feature films 
which will be completed by the end of 1950 
will be released by Eagle Lion Classics, it 
was stated this week by William C. MacMil- 
len, Jr., president, who recently returned 
from Hollywood conferences with the pro- 
ducers. Mr. MacMillen also stated that the 
J. Arthur Rank Organization would deliver 
one feature per month, and that 12 other 
Hollywood pictures were scheduled for de- 
livery to the company during the current 
year. 

The five pictures that will be completed 
before the end of the year are: ‘Full Circle,” 
starring Ray Milland and produced by Joan 
Harrison and David Rose; a $1,000,000 as 
yet untitled Technicolor film starring Sabu 
and filmed entirely in India; “The Kid from 
Mexico,” a Ben Bogeaus production with 
Mickey Rooney; Ventura Pictures’ “Rogue 
River” with Rory Calhoun and Guy Madi- 
son; and an untitled Huntington Hartford 
film composed of three short stories. The 
first, William Saroyan’s “Hello, Out There” 
is completed, and the next two featuring 
Mel Ferrer and Roland Young, respectively, 
are soon to go before the cameras. 








Short Product in 


NEW YORK—Week of July 31 


CAPITOL: The Land of Fun........ Columbia 
That's His Story (Pete Smith}........ MGM 
City of Little Mem. ......ccsccccccees MGM 
Feature: The Duchess of Idaho............ MGM 
CRITERION: Moments in Music 

(Industry short)......... MGM 
Trap-happy Porky............ Warner Bros. 
Feature: So Young, So Bad...... United Artists 
MAYFAIR: All Abir-r-d........ Warner Bros. 
Feature: Destination Moon... .Eagle Lion Classics 


PARAMOUNT: Diving Acrobats 
(World of Sports) ..Columbia 


First Run Houses 


Song of the Birds Noveltoon..... Paramount 
i ears oo Columbig 
Feature: My Friend Irma Goes West... Paramount 
RIVOLI: String Fever. ......scscseses Sevinj 
Feature: Underworld Story United Artists 
ROXY: Beauty on the Beach........ 20th-Fox 
PRrAT ROMMIED 6.6.00400 55 so0secaae Monogram 
Feature: Broken Arrow................. 20th-Fo, 


STRAND: Wish You Were Here. .Warner Bros, 


Hillbilly Hare... ......2csce0e Warner Bros, 
So You Want to Move........ Warner Bros, 
Feature: Kiss Tomorrow Goodbye. ...Warner Bros, 








produced by Albert J. Cohen, and “Sunken 
Treasure,” a William Burkett Cinecolor pro- 
duction—will be delivered in the fall. Ten 
features from Jack Schwartz Productions 
complete the company’s current schedule. 


Studio Employment Figures 
Show Slight Rise in June 


Studio employment figures in Hollywood 
showed a slight increase in June over April, 
rising from 69.5 to 71.2, according to the 
state’s department of industrial relations 
scale which regards the 1940 average as 100. 
There were approximately 13,500 employed 
in production during that month. Average 
weekly earnings were $102.62 compared to 
























Two features—“Prehistoric Women,” previous records of $101.09. 

ANSWER 
TO YOUR 
TECHNICAL 
PROBLEMS... 
The Altec 
Service Man and 
the organization 
behind him 

The 

me LTEC 

Service 

Man 
161 Sixth Avenue, 
New York 13, N. Y. 

PROTECTING THE THEATRE—FIRST PLACE IN ENTERTAINMENT 
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Tax Shows 


2% Drop 


General admission tax collections in the 
first six months of 1950, reflecting box office 
business from last December through May, 
totalled $168,492,704, compared to $174,597,- 
820 during the first half of 1949. This was 
a drop of about three per cent, the Bureau 
of Internal Revenue has reported. 


June figures, reflecting May business, 


‘shows the general admission collection to- 


tal was $28,619,454, compared to $30,459,373 
in June, 1949. In four of the first six 
months, 1950 collections were behind 1949, 
and were ahead only in January and April. 

Although tax figures show a drop of three 
per cent in the first half of the year for 
all general admission events, it was probably 
considerably greater for motion picture thea- 
tres. Exhibitor groups argue that since the 
general collection figures include sports 
events and other general admission enter- 
tainments as well as motion pictures, it is 
possible and even probable that gains in 
these other events offset an even greater de- 
cline in the film industry. 


Monogram And Lippert 
Discontinue Talks 


Conferences between executives of Mono- 
gram and Lippert Pictures have been dis- 
continued, Steve Broidy, Monogram presi- 
dent, said in Hollywood late last week. The 
news came shortly after he had confirmed 
the existence of such conversations. 

The deal would have been for the dis- 
tribution through common exchanges of the 
products of both companies. It would not 
have been a merger, however. 


Sue Kluth, Clavier on Percentage 

RKO, Warner Brothers and Loew’s each 
have filed suit in Montana Federal Court, 
Helena, against Herbert M. Kluth and Hel- 
en A. Clavier and the Orpheum Theatre 
Company, alleging improper reporting of re- 
ceipts on percentage pictures. Theatres in- 
volved are the Orpheum, Conrad, the State 
and Orpheum, Cut Bank, and the Roxy 
and Orpheum, Shelby. 
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Columbia 
TRAVELING SALESWOMAN, THE: 


Joan Davis, 


Andy Devine -With Joan Davis and Indians, the 
laughs came fast and business was satisfactory. This 
is my first with Columbia for a long time and I’m 


Played Friday, Sat- 


glad to have this company back. 
State Theatre, 


urday, July 14, 15.--Ralph Raspa, 
Rivesville, W. Va. 


Eagle Lion 


BOY FROM INDIANA: Lon McCallister, 


ler—This was a very pleasing program. 


Lois But- 
Well liked 


by the public. Should see more of the young actor, 
Lon McCallister. He’s a grand star. I hope to sec 
more of him soon. Lois Butler did a fine job of 
acting also. Played to average business. Played 
Thursday, Friday, July 20, 21.--John W. Blevins, Rial- 
to Theatre, Mullen, W. Va. 

GOLDEN GLOVES STORY, THE: James Dunn, 
Dewey Martin—This combines action and family ap- 
peal, making it ideal for the weekend trade. ‘Busi- 
ness was only fair; those “blasted” drive-ins lure 


‘children free.’ Played Friday, 


them away with a 
Ralph Raspa, State The- 


Saturday, June 3 — 1. 
atre, Rivesville, Ww. 


HIT THE ICE: Bud Abbott, Lou Costello—Played 
it during midweek instead of giving it “A” time. 
Business better than usual for midweek but very poor 
for an A-C show. The audience really enjoyed this 


one. Played Tuesday, Wednesday, July 11, -Ralph 
Raspa, State Theatre, Rivesville, W. Va. 
Metro-Goldwyn-Mayer 

ANNIE GET YOUR GUN: Betty Hutton, Howard 
Keele—If this one doesn’t win some kind of award, 
there’s something wrong somewhere. Many of our 


patrons who saw the stage production said the pic- 
ture was far superior. Our business was_ record 
breaking. I expect word-of-mouth comment will make 
it possible for me to bring it back a couple of times 
this summer in this resort theatre. This is positively 
one that proves “Movies Are Better Than Ever.” 

Played Wednesday, Thursday, Friday, Saturday, July 
5, 6, 7, &—Meyer Stanzler, Casino Theatre, Narragan- 
sett, R. I 


FORCE OF EVIL: John Garfield, Beatrice Pearson 
This is an interesting gangster type picture, but it 
has too much talking and not enough action to be 
suitable for small town patronage. Business poor. 
Weather good. Played Wednesday, Thursday, July 
12, 13.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


Monogram 


BOMBA ON PANTHER ISLAND: Johnny Shef- 
field, Allene Roberts—I didn’t see this picture, but I 


presume it was good since no one walked out. We 
did average business with it. Played Sunday, July 
9.—Pat Fleming, Gail Theatre, Round Pond, Ark. 
Paramount 

CAPTAIN CHINA: John Payne, Gail Russell—This 


picture was a very good sea story. It was well liked 
by those who saw it. Played to average business. 
The actor and actress of this picture did a swell job. 
Played Sunday, Monday, July 2, 3.—John W. Blevins, 
Rialto Theatre, Mullen, W. Va. 


PAID IN FULL: Lizabeth Scott, Robert Cummings 
—Well liked by all who saw it. Was a very interest- 
ing picture. Played to average business. Played 
Thursday, Friday, July 13, 14..-John W. Blevins, Ri- 
alto Theatre, Mullen, W. Va. 


RIDING HIGH: Bing Crosby-Coleen Gray—I wish 
I could speak more for this picture, but it did below 
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average business at the box office. The acting was 
very good, but the story didn’t go over so well. Played 
Saturday midnight, Sunday, Monday, July 15, 16, 17.— 
John W. Blevins, Rialto Theatre, Muilens, W. Va. 


TRAIL OF THE LONESOME PINE, THE: Fred 
MacMurray, Sylvia Sidney—A story about the moun- 
taineer feuds, similar to those of the Hatfield and 
McCoy’s in Kentucky. It proved interesting enough 
to hold the crowd, with quite a bit of action and sus- 
y trailer will you to sell it. 


pense. The good help 
A Technicolor picture. Business average. Played 
Sunday, July 16.--Pat Fleming, Gail Theatre, Round 


Pond, Ark. 


Republic 


VIGILANTES OF DODGE CITY: Bill Elliott, Alice 


Fleming—‘‘Wild Bill’ Elliott always a hit here with 
the western addicts. A re-release. Business good. 
Played Friday, Saturday, July 14, 15.—Pat Fleming, 


Gail Theatre, Round Pond, Ark. 


RKO Radio 


DYNAMITE PASS: Tim Holt, Lynne Roberts—As 
usual, this Tim Holt western proved to be good. I 
haven't played a bad one yet. Business good. Played 
Friday, Saturday, July 7, 8—Pat Fleming, Gail The- 
atre, Round Pond, Ark. 


Twentieth Century-Fox 


GUNFIGHTER, THE: Gregory Peck, Helen West- 
cott—A swell picture, one that you will be proud to 
show. Gregory Peck was never better. It is well 
acted and directed. Favorable comment. A Western 
that is different. Business above average. Played 
Saturday, Sunday, Monday, July 15, 16, 17.—O. Fomby, 
Paula Theatre, Homer, La. 


United Artists 


BIG WHEEL, THE: Mickey Rooney, Thomas Mit- 
chell—This was a fair program and played to average 
business on first day only. The attendance rest of 
the two days was very, very poor. Played Sunday, 


Monday, Tuesday, July 16, 17, 18.——John W. Blevins, 
Rialto Theatre, Mullen, W. Va. 
o 
Universal 
BUCCANEER’S GIRL: Yvonne DeCarlo, Phillip 


Friend—This pirate film robbed me of good playing 
time. The color and action couldn’t outshine the 
costumes, or maybe it was just the summer heat. 
Played Sunday, Monday, July 2, 3.—Ralph Raspa, 
Rivesville, W. Va. 


CALAMITY JANE AND SAM BASS: Howard 
Duff, Yvonne DeCarlo—The plot in this Technicolor 
western is slow about getting started, but it will 
please your fans—ladies as well as the men. O.K. 
for small town patronage. Average business. Played 
Wednesday, Thursday, July 19, 20.—Pat Fleming, Gail 
Theatre, Round Pond, Ark. 


COMANCHE TERRITORY: Maureen O’Hara, Mac- 
Donald Carey—I expected to do a little better on 
this cowboy and Indian show, but the gross was sat 


isfactory. The picture is excellent for the weekend 
trade. Universal has about the best line-up of prod- 
uct and at the right rental. Played Sunday, Monday, 


July 9, 10.—Ralph Raspa, State Theatre, Rivesville, 
Pa Re 

MA AND PA KETTLE GO TO TOWN: Marjorie 
Main, Percy Kilbride—Funnier than the first, but 


business was way off. Drive-ins are too much com- 
petition here. Universal has given me plenty of fam- 
ily trade features—I just can’t get the families in. 
Played Sunday, Monday, ot 16, 17.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 


Warner Brothers 


DAUGHTER OF ROSIE O’GRADY: June Haver, 
Gordon MacRae—Tell your patrons that this is a swell 
comedy as well as top musical. Best midweek busi- 
ness in over a year, and that’s a feat these days. 
Played Tuesday, Wednesday, July 4, 5.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 

LADY TAKES A SAILOR, THE: Jane Wyman, 
Dennis Morgan—An excellent comedy from Warner's, 
deserving good playing time. It failed miserably dur- 
ing midweek. The feature has marquee power and 
family appeal. Played Tuesday, Wednesday, June 27, 
28. alph Raspa, State Theatre, Rivesville, W. Va. 


Shorts 
Columbia 


WHO DONE IT?: Stooge Comedy—Better than av- 
erage 3 Stooge comedy. One of the best.—Pat Fleim- 
ing, Gail Theatre, Round Pond, Ark. 


Metro-Goldwyn-Mayer 


JERRY AND THE LION: Technicolor Cartune— 
Very good cartoon.—Pat Fleming, Gail Theatre, Round 
Pond, Ark. 


OLD ROCKING CHAIR TOM: Technicolor Car- 
toon—An old one from Metro that brought out more 
laughter from the adults than the children.—Ralph 
Raspa, State Theatre, Rivesville, W. Va. 

WHY PLAY LEAPFROG?: Technicolor Cartoon— 
Beware! Just another one of those one reelers labeled 
as a cartoon, dealing with labor and management. It’s 
O.K. if you want those kind.—Pat Fleming, Gail The- 
atre, Round Pond, Ark. 


RKO Radio 


SGUP’S ON: Walt Disney Cartoon—Just a fair Dis- 
ney.—Ralph Raspa, State Theatre, Rivesville, W. Va. 
Twentieth Century-Fox 

RED INGLE AND HIS GANG: Movietone Melody 


A corny one-reel musical short. Good enough to 
please.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


Universal 


JUST A LITTLE NORTH: Variety View—Just a 
waste of film, time and my money.—Ralph Raspa, 
State Theatre, Rivesville, W. Va. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. T his 
report covers 110 attractions and 6,554 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the nine 
preceding issues of the Heratp. Daggers denote attractions 


published for the first time. 


EX means Excellent, 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


Abbott and Costello in the Foreign Legion (U.j.) 


Annie Get Your Gun (MGM). 
Asphalt Jungle, The (MGM). 
Baron of Arizona (Lippert). 
Barricade (W.B.) ......... 

Beau Geste (Para.)...... 

Belle of Old Mexico (Rep.) 

Big Hangover, The (MGM) 

Big Lift, The (20-Fox).. 

Black Hand (MGM).. 

tBodyhold (Col.) 

Borderline (U.I.) .... 

Boy From Indiana (E.L.) 

Bright Leaf (W.B.). 

Buccaneer's Girl (U.I.).. 

Caged (W.B.) . 

Captain Carey, uU. S.A. (Para. cs 
Captain China (Para.).. ; 
Cargo to Capetown (Col.). ~ 
Chain Lightning (W.B.) 
Champagne for Caesar (U.A.) 
Cheaper by the Dozen (20th-Fox). . 
Cinderella (RKO Radio) 

2. | / | 
Comanche Territory (U.I.).... 
Conspirator, The (MGM) 
tCrisis (MGM) . 

Curtain Call at Cones: Creek (U. 1. i; 
Dakota Lil (20th-Fox).. 
Damned Don't Cry, The (W. B. ). 


Daughter of Rosie O'Grady, The (W.B.) 


D. O. A. {U.A.).. 

Duchess of Idaho (MGM). 

Eagle and the Hawk (Para.) 
Father Is a Bachelor (Col.) 

Father of the Bride (MGM) 
tFlame and the Arrow (W.B.) 
Fortunes of Captain Blood sigan : 
Francis (U.I.) . 

Golden Gloves Sere, The 1E. L ass 


Golden Twenties, The (RKO Radio). poke tee 
Good Humor Man (Col.)................... 
tGreat Jewel Robber, The (W.B.)........... 


Great Rupert, The (E.L.).... 
Gunfighter, The (20th-Fox).......... 


tHappy Years, The (MGM).............. ... 
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House by the River (Rep.).... 

| Was a Shoplifter (U.I.)..... 

In a Lonely Place (Col.)......... 
Intruder in the Dust (MGM). . 
Jackie Robinson Story, The (E.L.) 
Kid from Texas, The (U.I.)... 


Kill the Umpire a Be TaN 


Kiss for Corliss, A (U.A.).. 

tLawless, The (Para.). . ee 
Lives of a Bengal beanie Wom: a 

Love Happy (U.A.).. 

Love That Brute (20th- hed... 
Ma and Pa Kettle Go to Som U. I.  : 


Man on the Eiffel Tower (RKO Radio) .. sso 


Mother Didn't Tell Me (20th-Fox)......... 


My Friend Irma Goes West (Para.).... 
Nancy Goes to Rio (MGM)........... 
Nevadan, The (Col.).. 
Night and the City (20th- For). 

No Man of Her Own (Para.).... 

No Sad Songs for Me (Col.)..... 

One Way Street (U.1.). 

Outriders, The (MGM) 

Outside the Wall (U.1.) 

Paid in Full (Para.). 

Palomino, The (Col.) 

Peggy (U.I.) .... 

Perfect Strangers (W.B.) 

Please Believe Me (MGM) 

Quicksand (U. A.) 

Reformer and the Redhead, The (MGM) 
Return of the Frontiersman (W.B.) 
Riding High ( Para.) 

Rock Island Trail (Rep.).. 
tRocketship XM (Lippert). . 

Rogues of Sherwood Forest (Col. ).. 
Samson and Delilah (Para.) 

Sands of Iwo Jima (Rep.)... 

Savage Horde, The (Rep.)...... 

Secret Fury, The (RKO Radio) : 
Shadow on the Wall (MGM)......... 
Side Street (MGM)... 

Sierra (U.I.) . 

Singing Guns (Rep.) 


Skipper Surprised His Wife, The (MGM). pate 


tSo Proudly We Hail (Para.).. - 
tSquare Dance Katy (Mono.)........... 
Stage Fright (W.B.).......... 

Stars in My Crown (MGM).. 

Sundowners, The (E.L.)}.. 


Tarzan and the Slave Girl (RKO Radio) : 


There's a Girl in My Heart (A.A.)...... 
Third Man, The (S.R.O.)..... 


Three Came Home (20th-Fox)... ....... 


Ticket to Tomahawk, A (20th-Fox)...... 
Under My Skin (20th-Fox).......... 
Wabash Avenue (20th-Fox) ........ 
Wagonmaster (RKO Radio)......... 
Wake Island (Para.).. 

Winchester 73 (U.I. ). 

Woman of Distinction, A (Col.).. 

Woman on Pier 13, The (RKO Radio). . - 


Yellow Cab Man, The (MGM)............... 
Young Man With a Horn (W.B.)............ 
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An International Association of Motion Picture Showmen — Walter Brooks, Directo 











Did You Ever Train an Audience 7 


afel, did more for the key-city first- 

run motion picture theatre than any 
one either before or since his time. Roxy 
started at the old Knickerbocker theatre 
with Triangle films, moved progressively via 
the Rialto, the Rivoli, the Strand, the Capi- 
tol and the Roxy to the great Radio City 
Music Hall, and every one of these theatres 
carries the brand of his showmanship. None 
has ever grown above it, all subsist today 
by the standards he created, in his time. 
Roxy invented—and perfected—the stage 
show policy which makes top-bracket show- 
window theatres profitable. 

Roxy was a good friend of ours, and he 
laid down a basic rule, in our hearing, that 
is as good today as when he said it, twenty 
years ago. He said, the public doesn’t know 
what it wants; but the true showman should 
know what the public wants. He said it isn’t 
what you put IN the program but what you 
leave OUT of it, that makes you a showman. 
Roxy was first to use short subjects intelli- 
gently, and he would be the last to book a 
double feature program. 

We are interested in an item in an ex- 
hibitor’s bulletin from the middle west. 
Speaking of a certain musical film (not re- 
leased) they say, “it is good for situations 
where musicals are still popular.” What 
goes here? We saw that film on a sneak 
preview, and it is one of the most entertain- 
ing films we’ve seen in forty years of look- 
ing at the movies, boy and man. What do 
small situations want? Only westerns or 
give-aways? Did you ever train an audi- 
ence, and do you train them to like only the 
bang-bang cowboy pictures ? 

Folks who have seen the new westerns 
on television—made exclusively for televi- 
sion, at a fraction of what it costs to make 
a motion picture, say that the results are so 
much better than movies-via-television that 
set owners can’t believe it, and want all 
their television programs to be as good, or 
else! If you’ve raised your audience to ap- 
preciate only western movies—than you've 
reached a jumping off place. 


R vs the one and only S. L. Roth- 
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ADDING BY SUBTRACTING 


Exhibitor bulletins, reaching this desk 
from many associations we've known around 
the country, carry a familiar theme which 
never did ring true, except in the sense of 
retreat. Since business is "off" by 20%, or 
more, they ask for a similar reduction in 
film costs, to offset this decline. That won't 
make business better. 

Why do so many theatre operators— 
we won't use the word ''showmen"—always 
feel that the way to climb over an obstacle 
is to step down and back? If “Movies Are 
Better Than Ever," there should be a con- 
certed action to make them better, from 
studio to the point of sale, and that can't 
be done by diminishing revenue to the 
sources from which good pictures must be 
expected in future. 

Not long ago, we talked to one exhibitor 
leader who is without local competition 
in his own trading area, and we were more 
than surprised when he told us he was run- 
ning four changes a week instead of his old 
policy of three changes a week—because 
“business was off." We can't think of 
a better way to decrease the potential 
number of theatre goers. 

Long ago we found that fewer changes, 
even in a small situation, increased the 
number of patrons who regularly went to 
the movies, and more changes simply 
brought the audience from a restricted 
group, who grew less in numbers as time 
went on. Prove it for yourselves, by run- 
ning better pictures for longer runs, and 
going out after a larger potential audience 
of regular movie fans. 








Good showmen, in small situations as well 
as large, put action westerns in a portion 
of their playdates, accent good musicals and 
good dramas, for people of different age 
groups and different tastes. 


Earle M. Holden, manager of the 

Center theatre, Hickory, N. C., is the 
first Round Table member to show an ex- 
hibit aimed at the stay-at-homes. It’s a 
mailing piece directed particularly to those 
who have not been observed in the theatre 
recently with a message not only proclaiming 
that “Movies Are Better Than Ever,” but 
also listing product into the fall and winter 
season. The folder is nicely printed to en- 
close in a No. 10 envelope, with the heading, 
“Here’s Proof—” listing the titles and 
casts of a score of coming attractions. Back 
page goes into the quality of services and 
the convenience and comfort of the Center 
theatre as “the show place of Hickory.” 


MN 


Si Seadler sketches a blushing portrait of 
Leo the Lion, all modesty overcome by the 
fact that a full-column review by a critic 
who shall be nameless, likewise his news- 
paper, covered a certain film attraction, also 
anonymous, but signed off with a paragraph 
of praise for the trailer on “Annie Get Your 
Gun”—which the by-liner says was “the best 
thing on the program.” 


MN 


qg Many Round Table members have ex- 

plored the showmanship possibilities 
of that street stunt used so successfully at 
the Paramount on Broadway—selling silver 
dollars at 73c each, as publicity for “Win- 
chester 73’—described on this page some 
time ago. From all over the country, we see 
the same results, i e., local newspapers find- 
ing it a good picture story worth large areas 
of free space. Now, Spencer Steinhurst 
writes from the Weis theatre, Savannah, 
enclosing a tear-sheet with a half-page story, 
illustrated with ten news pictures, made on 
the street by the photographer for the 
Savannah Morning News, all under an eight 
column head. —Walter Brooks 
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ON THE 
STREET 


This is the season and the weather 
for street stunts, cool and nice, as you 
can see from examples shown here, and 
certain to attract attention, creating 
that desire to go to the movies. Audi- 
ences are not self-starting, as all good 
showmen know. 








Vosco Call, 
manager of the aati , 
Capitol theatre, : une ; 

Brigham City, Utah, a WON Neo oe ? e- bea 
found a local ee * Pamew FILMS! a! 

freezer plant de- 
frosting, and had 
real snow on the 
street as a cool 
oallyhoo. 





Edward Lazar, assistant manager of Loew's Poli-Elm Street 
theatre, Worcester, Mass., arranged this convincing Indian for 
the first-run showing of "Ticket To Tomahawk," and at right— 
Sam Shubouf, manager of Loew's Ohio theatre, Cleveland, Ohio, 
had Charley Chaplin on the street, with music from Memory 
Lane, as a ballyhoo for "'Tillie’s Punctured Romance." 


Paula Gould, 
publicity director 
for the Capitol 
theatre, on Broad- 





ce avok ft way, always has Re 
a ie good street at- A 
enists 4 4 tractions, as for tre, 
senoer ars | . instance her wan- cart 
dering guitarist, at 1th 
left, for "The ence 
Crisis" and the 4 de 
lovely blonde, be- rock 
low, who happens of a 
to be Larry Wood- been 
in's daughter, on close 
her first assignment up i 
as a Grace Downs “Cin 
model, for "The week 
Duchess of Idaho." All over the country, there's been an outbreak of $) 
Larry is owner-man- of midget cowboys and pony express riders, 
ager of the Arcadia such as this example, used as street ballyhoo for 
theatre, Wellsboro, "Winchester 73'' at the Orpheum theatre, B 
Pa., and a well San Francisco. Stunt was arranged by Jack an 
known member Miller, Cliff Brown and Anne Belfer, and the I im 
of the Round Table. picture topped all grosses in San Francisco "ay 
for the week ending July 22nd. rey 
Stree 
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George Atton 
Files Many 
Campaigns 


George Atton, manager of the Granada 
theatre, Reno, Nev., well known and liked 
at the Round Table for the quality of his 
showmanship, has filed a total of 27 cam- 
paigns in the last three months, as entries 
for the Quigley Awards. And because his 
work is so varied and has been extende . 
over many instances rather than limited to a 
few books, we want to recognize his efforts. 

For “The Invisible Man,” he provided 2 
yariation of a stunt that has been described 
here—an empty chair, with a placard re- 
questing ladies not to sit in the invisible 
man’s lap! For “Love Happy,” he had a 
cigar store Indian on display with the sign 
reading “Enough to make a wooden Indian 
laugh!” For “Traveling Saleswoman,” he 
dolled up a real old-fashioned girl who car- 
ried a suffed valise from door to door. There 
was a hangman’s noose waiting in the lobby 
for “The Baron of Arizona.” And a stuffed 
eagle, over his candy counter, was ballyhoo 
for “The Eagle and the Hawk.” 

With “Francis” as an attraction, he had 
a talking mule taking an important part in 
a “man in the street” broadcast, which re- 
sulted in five straight days of ballyhoo. He 
printed his own receipted bill, as an appro- 
priate throw-away for “Paid in Full.” Four 
blackface boys not only doubled in cork but 
also sang the praises of “Jolson Sings 
Again.” “Hollywood Barn Dance” was cue 
for a real square dance, on stage, as an ex- 
ploitation stunt. Huge packing cases made 
a lobby display for “Cargo to Capetown.” 
Three lovely gifts of distinction were put up 
by a cooperative sponsor as advertising for 
“Women of Distinction.” 


Cartoon Show Gets "Best 


Results in 16 Years" 


A. R. Gary, manager of the College thea- 
tre, Birmingham, Ala., reports that a special 
cartoon show, held Tuesday afternoon, July 
llth, obtained “the best results in my experi- 
ence—16 years.” Prizes given out included 
4 dogs, 1,200 balloons, 60 overseas hats, 90 
rocket ships and 288 candy bars. It was one 
of a series of cartoon shows the theatre has 
been operating. In his letter, Mr. Gary en- 
closes a photo of the special sales stand set 
up in the theatre lobby to handle sales of 
“Cinderella” records, and itemizes his 13- 
week “Movie Quiz,” which carries a jackpot 
of $100 for a perfect score. 


Borrows From the Bank 

Norman Levinson, assistant manager of 
Loew’s Poli theatre, Hartford, found a bank 
clerk who is a dead ringer for Van Johnson, 
and has employed him successfully in several 
Street stunts. 


MANAGERS’ ROUND TABLE, AUGUST 5, 1950 





George Atton, manager of the Granada tieatre, Reno, Nev., at left, with the Mayor of 
Reno and officers of the local Kiwanis Club, as the Mayor buys the first tickets for the 
Kiwanis Club benefit, which was arranged at the Granada in conjunction with the showing of 
“Johnny Holiday.” Club sold tickets for the benefit of their local recreational program, re- 


taining a percentage on the advance sale. 








Double Features His 
Beauty Parade 


Sam Cornish, manager of the Niantic 
theatre, Niantic, Conn., where bathing 
nymphs are no novelty, double featured 
Columbia’s “Beauty On Parade” with “Win- 
chester 73” and his own bathing beauty con- 
test, obtaining a front page picture and story 
in the Niantic News. The newspaper and 
theatre cooperated in a contest to design a 
new masthead for the News. 


Bob Hynes Promotes a 
Country Store Night" 


Bob Hynes, old friend and Quigley Award 
winner, who is now city manager for Dur- 
wood theatres in St. Joseph, Mo., says he 
launched a “Country Store Night” at the 
Skylark Drive-In theatre, with the coopera- 
tion of the AG Stores, for a 16-week promo- 
tion. He also encloses photos of his “Sky- 
lark Glamor Girl” car hops, who are an 
addition to the scenery. 
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Thanks, New Yorkers! 
This program is breaking 
Summer Records 


When I was planning the best 








Bounty" and “A Day At the Races.” 


Here is a show that stacks up 
with the best films they're making 
today and I'}1 even give you your 





m't agree that 
FS at the Globe is well 


better and the Marx Brothers never 
ni 


Come along and see for your- 
self and help me carry out « policy 
of bringing back the great drazas 

and comedies to the sir-cooled Globe. 


--Harry Brands 





BRANDT'S Cool 


GLOBE THEATRE 














Here's a double-truck in the very expensive New York Daily News, where a two-page ad 
for a film theatre is quite unusual. This spread didn't cost less than $5,000 and possibly as 
much as $8,000, depending on the "run" it got, for all or part of the News daily circula- 
tion of 2,250,000 copies. The Globe is a Broadway theatre, seating only 1,500. 
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Benefit of a National Tieup 


Roy Rogers, Republic Pictures and the National Kids' Day Foundation 

have joined forces to offer 1,800 theatres and the sponsors of Roy 

Rogers Riders Club a unique plan to raise funds for helping under- 
4 privileged children, and at the same time increase their box office 
receipts with paid-in-advance admissions. The National Kids' Day Foundation is a 
non-profit charity organization sponsored by 3,100 Kiwanis Clubs, operating through- 
out the country. They propose to distribute buttons which the Roy Rogers Riders 
Clubs will sell for 10 cents each, during the month of September. These buttons 
are to be worn on September 23rd, which is ‘National Kids' Day." 

Using the theatre as a clearing house, the Roy Rogers Riders Clubs members will 
return all the money they receive for buttons to the theatre manager. Out of every 
dollar, the theatre retains 50 cents, for which the Riders Club member receives fifty 
cents worth of admission tickets, good until used. The remaining fifty cents goes to 
the National Kids' Day Foundation Fund, for charitable purposes. The local Kiwanis 
Club in every community where these business clubs are located, will be participants 
with the local theatre in the handling of this program. The information at hand 
comes from the J. Walter Thompson advertising agency who are directing the na- 
tional advertising campaign, and this should be made known to your local newspaper 
editor and business manager. 














Favor the Newspaper Carriers 


Matt Saunders, manager of Loew's Poli theatre, Bridgeport, Conn., 
sends a tear sheet from the Bridgeport Post which shows an excellent 
variation of the always desirable idea of doing something constructive 
and promotional for the benefit of the newspaper carrier boys, who 
deliver afternoon papers in so many communities. In Bridgeport, the theatre co- 
operated with the newspaper in sending 45 Post carrier boys to Washington, on a 
junket in which the newspaper and the theatre shared costs and entertainment. In 
this instance, Loew's had an effective organization in Washington to do the honors 
on that end. But the point is that anything that shows some recognition and pays 
some attention to the carrier boys is always welcome as a basis of cooperation with 
an afternoon newspaper. The Bridgeport Post gave this a tremendous publicity 
build-up, and everybody in town had reason to know how it was handled. These kids 
are in their early ‘teens, and that is an impressionable age for public relations. 
Perhaps, in your town, things are on a somewhat smaller scale. So what? Then 
copy the basic value of a good idea, and bring it down to your size. We think the 
benefit of this sort of community relations can be accomplished in any town that 
has a daily newspaper. 











Encourage Your Competition 


We don't really mean that, just as stated. But you can recognize 

your competition and you can do a thing or two that will make it 

clear in your community that you don't hate each other, and that 

you are all in the same business. Forget that angle of fighting your 
competition into the dust, and you'll shortly find that your competition isn't competi- 
tion at all, it's just friendly rivarly, and all between the best of friends. In a letter 
from Myron R. Streizant, manager of Walter Reade's Strand theatre, Perth Amboy, 
N. J., he cites the instance where the cashier of a rival theatre won his contest and 
the valuable prizes attached. For “Love Happy," he offered Chanel perfume to the 
best contender in a contest to define the most potent love potion. And the cashier 
at the Roxy, across the street, won. The newspapers liked it, the patrons liked it, 
everybody liked it. It would have been the height of something-or-other to ignore 
the fact that Miss Kurabieski, cashier at the opposition house, was the winner. It 
takes a bit of orientation to observe the basic differences between competition and 
neighborliness, on a small-town Main Street. 
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and You'll Enjoy Them More 


If You Have No Car Parking Worries 


RIDE THE BUS TO THE 
LA PORTE THEATRE 


(Any Monday to Friday—6 to 10 P M.) 


AND WE'LL PAY YOUR FARE 
ONE WAY 


For the convenience of our patrons we have made 
this arrangement in co-operation 
with the 


MAPLE CITY LINES 


Ask the driver for a transfer when you attend 
THE LA PORTE and present it to our 
cashier who will stamp it 


good for your 


FREE RETURN RIDE 


(with adult tickets only) 


You'll enjoy the comfort of the 
Perfectly Air-Conditioned LA PORTE This Summer 
Come by BUS and Remember the Return Ride 
Is On Us! 


} Poe 


ree . 1. 3 AN | 
WHERE AlL GOOD JUDGES OF PICTURES GO 


Several Round Table mem- 
bers have sent samples of 
newspaper ads placed by 
local bus companies, in 


tieups such as described here by Wayne 
Sweeney, manager of the LaPorte thea- 
tre, LaPorte, Indiana. The advertisement 
is self-explanatory, and the idea similar 
to one credited to the Quimby theatres, 
Ft. Wayne, Ind., in a Round Table edi- 
torial, in the issue of June 24th. Mr. 
Sweeney explains in his accompanying 
letter, that the bus company in his town 
of 20,000 wanted to encourage traffic 
downtown at night, and although it is a 
small city, it has a difficult parking prob- 
lem in the business section. So the thea- 
tre pays two-and-one-half cents each for 
return fares, authenticated by present- 
ing your transfer at the box office. The 
cashier stamps one for each adult ticket, 
and the theatre pays a monthly bill. The 
bus company pays for all newspaper 
advertising, of which the above is a 
daily sample. The theatre runs a screen 
trailer to plug the special bus service. 
Local merchants like to have downtown 
traffic at night, even if the stores are 
not open, for customers who may not 
visit the business district otherwise get 
to see the window displays, and that 
brings them back for cash purchases. It's 
a fine public service gesture and there- 
fore good public relations. 




















44 


MOTION PICTURE HERALD, AUGUST 5, 1950 


UM 





UMI 


the 


for 
658 
con 
adv 
Cit 
is | 
tha 



























R. W. G. Frisbey, manager of the Star 
theatre, Weiser, Idaho, is a recent member 
of the Round Table, and much appreciated 
for his showmanship, with a house seating 
658 in a town of 3,600 population. Before 
coming to Weiser, he was director of theatre 
advertising and publicity for the Salt Lake 
City Tribune-Telegram for 18 years, and this 
is the small-town, small-business enterprise 
that he hoped for. 


Uses the Family 


For Reference 

R. E. Agle, manager of the Appalachian 
theatre, Boone, N. C., sends a cute postcard 
with a halftone of his four nice children, 
which they signed, with the message, “Our 
Daddy read ‘The Skipper Surprised His 
Wife’ in Readers Digest and he told Mama 
he would show her how to organize the 
house. Did we have fun while he was re- 
cuperating? Now we’re going to see the 
picture at the Appalachian theatre and see 
if Robert Walker did any better when he 
told Joan Leslie she was inefficient with the 
house work.” 


Goes All Out for a Mule 

Bill Dennis, manager of the Orpheum the- 
atre, Elkhart, Ind., had trained mules, street 
ballyhoo, circus posting, window cards, 1, 3 
and 6-sheet posters, special lobby and foyer 
display, advance and teaser advertising and 
all that goes with it to acquaint local movie 
with the fact that “Francis” was coming. 
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Film Distribution 
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MANAGER'S ROUND TABLE, AUGUST 5, 1950 








THE CRISIS—Metro-Goldwin-Mayer. Ad- 
venture on a holiday. Carefree Cary better 
be careful. His lovely bride walks right 
into danger. Cary Grant, José Ferrer and 
Paula Raymond in an excitement-pitched 
action drama. Devil-may-care Cary in a 
hot bed of adventure. Trapped in a whirl- 
pool of intrigue. Hear the exciting guitar 
music, played by Vincent Gomez, of MGM 
Records. 24-sheet and other posters are 
loaded with big cut-out heads for lobby 
and marquee display. You can do something 
with that portrait head of Cary Grant. No 
herald furnished, but pressbook suggests 
using an over-sized ad mat, to print your 
own. The newspaper ad mats are okey, but 
without much choice, and the best idea is 
to follow the poster copy. Picture has ex- 
citement and sells the background music 
and color. Paula Gould used a strolling 
guitarist—shown on this week's Round 
Table picture page—and it has quality as 
a street ballyhoo without too much ex- 
pense. MGM Record tieups should follow 
to accent the guitar music which is part of 
the plot. One word title offers a chance 
to bill it large on the marquee, using cut- 
out letters, along with cut-out poster heads. 
Pressbook offers a variety of stills for win- 
dow tieups but these merchandise tieups 
from stills don't work except in larger cities. 
Usual MGM trailer, made by the producer, 
from your exchange, and radio copy, for 
use by local announcers. Radio disc jockeys 
will also pick up the Gomez records and 
refer to the guitar music theme of the pic- 
ture. Hot weather fare runs from thrills to 
chills to comedy and music, so classify this 
in the chill department and sell your cool- 
ing system along with the goose pimples 
you'l find in this exciting story. 


Selling Approach 


OUR VERY OWN— Samuel Goldwyn. 
Youthful triangle provides dramatic, ro- 
mantic high spots. Young love is the great- 
est in the world. Two hearts melt into one, 
as screen sweethearts, Ann Blyth and Farley 
Granger, share an everlasting moment of 
happiness, although heartbreak looms on 
the horizon. Eighteen years of happiness 
smashed in 18 seconds. Why were they 
afraid to tell her the truth about herself? 
Any new Samuel Goldwyn picture is apt to 
be provocative, and this is no exception. 
There is one youthful pose, on the press- 
book cover, which gives this campaign its 
sales approach. Use it, because it is dis- 
tinctive. You'll appreciate how slight is 
the necessary difference to make a sales 
campaign. The 24-sheet and all posters 
carry this one advertising theme; in fact, 
the herald, which keys the campaign, has 
it twice. Newspaper ad mats in the same 
theme, and we advise you to stick to that 
clinch on the beach! Pressbook carries a 
variety of teaser ads, each with a notable's 
opinion of the picture—everybody from 
Westbrook Pegler to Eleanor Roosevelt— 
and when they agree on any subject, it 
must be good! We doubt the wisdom of 
printing too many names that are not in 
the picture. It makes for confusion. This 
cast, while containing no big names, is all 
right, and your audience will like Ann Blyth. 
Publicity pictures and stories will sell the 
basic story idea of an adopted girl who 
discovers that unknown fact. Lots of good 
merchandise tieups described in the press- 
book. Some of them were planned too far 
ahead of release for many playdates, but 
look them over and see what you can use. 
Special ''big league" transcription is avail- 
able, with Joe Di Maggio as narrator. 








We Have a Couple 
Of Jim Careys 


Jim Carey, manager of Loew’s theatre, 
Evansville, Ind., writes to report his cam- 
paign on “Father of the Bride,” and remarks 
that we have another Jim Carey who is a 
Round Table member, meaning James A. 
Carey, manager of the Hiway theatre, York, 
Pa. The Hoosier Carey had special news- 
paper art and excellent publicity from a by- 
line writer in the Evansville Press, who 
sympathized with “The Father of the Bride.” 
Jim also outlines several good tieups with 
local stores, and other cooperative stunts. 


Harry Wiener Borrows a Tank 

Harry Wiener borrowed a huge tank from 
the State Armory and had it on the street 
as ballyhoo for a return engagement of “G.I. 
Joe” at Schine’s Eckel theatre, Syracuse. 
The fact that the tank and the G.I.’s were 
of redoubled interest strictly on account of 
a “police action” 11,500 miles away con- 
tributed to the exploitation result. 


And Broke House Records 

Robert Kessler, manager of Warner’s 
Benn theatre, Philadelphia, held a highly 
successful “Baby Parade” with 73 entries 
in line, which stopped traffic and broke 
records. 
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THEATRES 


STUDIO EQUIPMENT 


BUSINESS BOOSTERS 





FOR SALE OR RENT—WESTERN NEW YORK 
crea. Approximately 1,000 seat motion picture house. 
Fully equipped. BOX 2468, MOTION PICTURE 
HERALD. 





THEATRE TO LEASE— RENT OR 


WANTED: ‘T OR 
BOX 2469, MOTION PICTURE 


Luy. New York State. 
HERALD. 





GOING INTO MILITARY SERVICE. WILL SELL 
theatre at sacrifice. Central Connecticut location. 800 
seats. Long iease available. BOX 2470. MOTION 
PICTURE HERALD. 





ONLY THEATRE IN SMALL MASSACHUSETTS 
town. Seats 230. Building has store on first floor, 
theatre on second. Building price $15,000. Equipment 
extra. Tel. EVANS & BEAN, Brockton 64. 





DRIVE-IN THEATRE IN 
good territory. Good equipment. Priced very reason- 
ible. Reason for selling health and help. Write: TWI 
LITE DRIVE-IN THEATRE, Lennox, S. D. 


FOR SALE-SMALL 





PICTURE 
laute, Ind. 


BORS- 


FOR SALE OR LEASE—MOTION 
theatre, 500 seats, The Lyceum, Terre 
Terms to responsible party. Write: B. VAN 
SUM, 14 S. 22nd St., Terre Haute, Ind. 





PRINTING SERVICE 





WINDOW CARDS, PROGRAMS, HERALDS 
photo-offset printing. CATO SHOW PRINTING CO., 
Cato. N. Y. 





SEATING 





COMPLETE SEATING SERVICE, SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
SEAT SERVICE CO., 160 Hermitage Ave., Nashville, 


Tennessee. 





THEATRE CHAIRS! VARI- 
ous makes as is or rebuilt. Write us for photos and 
prices. BODELSON & COMPANY, BOX 324, Long 
Island City, N. Y. 


WE HAVE THEM. 





CHAIR-ITY BEGINS AT S. O. S. WE GOT 
thousands chair bargains from $2.95 up. Send _ for 
Chair Bulletin 15. S. O. S. CINEMA SUPPLY CORP., 
604 W. 52nd St., New York 19. 





USED EQUIPMENT 





BE WARY—BEWARE WHEN BUYING REBUILT 
equipments. Get it from established reliable source. 
yur record—24 years’ square dealing—speaks for itself. 
Holmes Educators, $550; Simplex Acme, $795; Simplex 
SP or Standard, $995—all dual equipments with 2,000’ 
magazines,~ lenses, amplifier, speaker, etc. Super 
Simplex Heads, $895 pair. All available on Time Pay- 
ments. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 





TAKE YOUR TIME AT STAR! BUY ON TIME 
payments—Pay from Income! E-7 Mechanisms, rebuilt, 
$900 pair; Brenkert Enarc 
factory rebuilt Holmes 
complete, $525; Simplex 


lamphouses, rebuilt, $425; 
Educators, latest amplifier, 
High lkw lamphouses and 
National rectifiers, not rebuilt but excellent, $495 
complete; Electric ticket registers, 2 unit, rebuilt, 

3 unit $142.50; DeVry XD projectors, rebuilt 

i What do you need? STAR CINEMA 
New York. 





HALLEN SYNCHRONOUS MAGNETIC FILM 
recorders $895 to $1,850 FOB. Colortran lighting equip- 
ment, 750, 2,000, and 5,000 watt units available. Arriflex 
headquarters, sales and repair. Camart Optical Effects 
unit with four surface prisms $99.75 plus excise. All 
16-35mm, motion picture production equipment bought, 
sold, and rented. The CAMERA MART, INC., 70 
West 45th St., New York. 





ONE STOP STORE SPECIALS—AURICON CINE- 
voice, demonstrator, $555; Maurer Camera, 2 motors, 
magazine, finder, case, $2,495; 5-ton refrigeration plant, 
230 DC motor, $395; Cinetlex 35mm camera, 12V or 24V 
motor, 3 lens, 6 magazines, tripod, worth $1,500, $495: 
Eyemo 35mm spider turret newsreel cameras, less lens, 
$495; Wall 35mm Movietone single system sound cam- 
era. B. Maurer galvanometer, 4 lens, motor, magazines, 
tripod, amplifier, worth $7,000, $3,495; Late Auricon Pro 
lémm outfit, powerpack, parallax finder, amplifier, lens, 
tripod, mikeboom, etc., worth $2,000, $1,495; Ultra 24’ 
Sunspots 5000W w/stands, worth $250, $77; Oleson 
Creco 5000W Sr. 15” fresnel spots on stands, similar to 
BM & MR, worth $300, $127; Houston KIA Reversal 
l6mm Processor incomplete, $995; New Bridgamatic 
processing machines, straight 16 and combination 
16/35mm from $1,595; Cinephon 35 news camera, motor, 
4 lens, ete., $795; Eyemo newsreel cameras less lens 
and finder $75; Rotary Stabilizer film phonographs, less 
mctor, $393: MR 18’ Microphone boom with dolly, $1,500 
value, $395; Auricon 12V/110AC Powerpacks in case, 
$55. Send for Catalog Sturelab Supplement. DEPT E 
Ss. O. S. CINEMA SUPPLY CORP., 604 W. 52nd 
St., New York 19. 





DRIVE-IN EQUIPMENT 





IT’S LATER THAN YOU THINK! ORDER 
equipment now to open this season. Standard and 
Super Simplex, Motiograph, DeVry, Superior, Weber. 
available for 200 te 1,000 cars from $1,595. Easy Pay- 
ment Plan. S. O. S. Co-op Speakers, $16 pair, includ- 
ing junction box. Buy sample pair and compare. 
Teleseai 14-2 underground cable, $47.13M; Masonite 
Marquee Letters, 35¢ up. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





NEW EQUIPMENT 





SELLING THESE AT DEALERS’ COST! NEW 
Booth Equipments for theatres, $2,950; for drive-ins, 
$3,950; actually Y% off market price! Special: New 
latest Morelite Monare 70 ampere lamps with 14” 
reflectors, $695 pair. 75 amp. 220V 3 PH Rectifiers. 
$197.50 each. Time Deals and Trades, too! Send for 
details. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 





GRIME DOESN’T PAY! REPLACE YOUR OLD. 
discolored screen with Super Flextone, plastic, wash- 
able, flameproofed and fungusproofed, 42%¢ sq. ft.; 
Voco crystal beaded, 48%¢. Get 25% more light with 
Kolimorgen Snaplite coated lenses from $100 pair 
(liberal trade-ins). Replace old lamphouse reflectors, 
all sizes available, 20% off. S. Oj. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





NO {DLE BOASTS HERE! COMPARE AND BE 
convinced! 60 ampere rectifiers, $195 pair; rectifier 
bulbs, first quality, $4.75; plastic screens, 38¢ ft.; 
6 volt 1 ampere exciter lamps $4.75 dozen; 16mm sound 
lenses $5.50. STAR CINEMA SUPPLY, 441 West 
50th St., New York 19. 





JACKSON’S PATENTED AUTOMATIC REEL- 
End Alarm. Doesn’t touch film! Foolproof! . . . $9.25 
cach. Try one on approval from your Dealer or manu- 
facturer: AMERICAN THEATRE SUPPLY, INC.. 


Seattle 21. 





COMIC BOOKS PROVEN THE MOST SUCCEss. 
ful method of attracting the ‘small fry’ to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold on all newsstands at 10¢ $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
i5 Park Row, New York Gity. 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 4124 
Greenwich St.. N. Y. C. Publications for premiums 
(exclusively) since 1939. 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
2 $3.00 per thousand. PREMIUM PROD- 


2 colors 


UCTS, 339 West 44th St., New York 18, N. Y. 








RED HOT PREMIUMS! COMIC BOOKS, 
printed in 4 colors, 18 assorted titles. $14.95 per 
thousand Giant 4 feet, jumbo animal, and big doll 
balloons $3.75 per hundred, $35 per thousand. Big 
coloring books, assorted titles, $3.75 per hundred, $3§ 
per thousand. Assorted novelties and gifts for children. 
$17.50 per thousand, 5,000 for $69.50. POST-ALL 
SALES COMPANY, Dept T-9028, Washington 13, D.C, 


POSITION WANTED 








YOUNG MARRIED MAN WITH TWO SEASONS 
experience in drive-ins. Qualified as concession or as- 
sistant manager. Can set up concessions from ground 
up. Seeking new location and experience. Best of ref- 


erences. BOX 2471, MOTION PICTURE HERALD. 


HELP WANTED 








WANTED: HOUSEMANAGER OR_ EXPERI. 
enced Assistant that knows theatre operation for 
Southeastern Virginia territory. Air Mail Special De- 
livery qualifications and salary expected. BOX 2472, 
MOTION PICTURE HERALD. 


VENTILATING EQUIPMENT 








FAN SALE AUGUST & SEPT. ONLY! HEAVY 
duty Bucket Blade Ball Bearing exhaust fans; 12”— 
$24.50; 16’’—$36.25; 18’’—$43.50; 24’’—$125. Special! Com- 
plete 11000 cfm Evaporative Cooler $595. S. O. S. 
es ag SUPPLY CORP., 604 W. 52nd St., New 
fork 19. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI 
tin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting seading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid. 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION, 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
ible to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 


INTERNATIONAL MOTION PICTURE ALMA- 
nac—the big book about your business—1950-51 edi- 
tion ready socn. Contains over 12,000 biographies of 
important motion picture personalities. Also all indus- 
try statistics. Complete listing of feature pictures 1944 
to date. Order your copy today, $5.00 postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 Sixth 
Avenue, New York 20, N. Y. 








Ruffin Celebrates Varsity 
Theatres’ First Birthday 


The first anniversary of the Ruffin 
Amusement Company’s Variety Theatre, at 
Martin, Tennessee, will be marked August 


46 


18 by an “open house.” Local merchants 

will have displays in the theatre lobby and 

will contribute favors given to the public. 
The local paper will issue an anniversary 


edition. 


Partners Open Theatre 

The State theatre, latest film house in 
St. Petersburg, Fla., has been opened by 
Charles Richelieu and his partner, Rocker 
Salzer. The house seats 800. 
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Selling the Drive-In 


—beginning a New Service for the operator 
and prospective owner of a drive-in. 








A 4-Screen Drive-In 


—and picturing and describing three other 
outdoor theatre schemes. 











1300-Seat Campus 


—JInterstate’s new theatre in Denton, Tex., 
with a notable auditorium design. 








PHYSICAL OPERATION - MAINTENANCE 





NEW and FINER SOUND 
for DRIVE-IN THEATBES 


| the Sensational 
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NOW for the first time... 

EVERY DRIVE-IN THEATRE 

| pare CAN HAVE EVERY 
\ P i" Zz ADVANTAGEOUS 
; FEATURE IN SOUND 


MANUFACTURED BY INTERNATIONAL PROJECTOR CORPORATION © DISTRIBUTED BY NATIONAL THEATRE SUPPLY 








| HERE'S SENSATIONAL NEWS © 


Announcing the Brand-New All-Steel 
UNIVERSAL 
by KAY 


CHAIR LINE 


AN ENGINEERING TRIUMPH 
REVOLUTIONARY IN PRINCIPLE 


Makes possible the ultimate in flexibility . . . a production 














NOW, FOR THE FIRST TIME 


a single custom-built chair is offered in 


32 DIFFERENT MODELS 


16 different construction combinations—each in either 
retractable or conventional type. Slide-Back and con- 
ventional chairs can now be intermixed with uniformity 
of end standards retained. 


HERE’S THE ALL-NEW UNIVERSAL CHAIR! 


Ideal now makes your chair budget . .. any budget... reach ever so 
much farther, permitting a wider choice, higher quality seating, bigger 
values. Always building to excel—not just to compete, Ideal truly 
offers you MORE FOR YOUR MONEY. 


Ufa es 
Ce 
SS 


513 Ann St., N.W. ? 


IDEAL SEATING COMPANY Bo 


method that 


PERMITS TREMENDOUS 
SAVINGS FOR THE EXHIBITOR 


—The Greatest Chair Values in 
the History of Show Business 


%& THE NEW "WONDER HINGE"—full floating, full compensat- 
ing, self aligning—absolutely frictionless, completely silent. This 
is truly an amazing advancement in hinge engineering. All work- 
ing parts fully enclosed. The “Locked In" feature assures the 
cushion being firmly held in the chair yet not a single tool is 
required to remove or replace the seat and hinge—completely 
silent with up and down rubber stops. Automatic and foolproof 
seatlifting mechanism permits easier control by patron and 
maximum safety. 


% NEW DURABILITY—finest all-steel construction—the sturdiest 


chair made. 


%& NEW LUXURIOUS COMFORT— improved relationship of posi- 
tion of back to seat—a treat that will keep your patrons com- 
ing back. 


% NEW SAFETY FOR TOES AND CLOTHES—new steel back 
panel—completely covers the seat—prevents pinching hazards. 
No protruding nuts, bolts or screws to snag or tear clothes 
or hose. 


% NEW DESIGN IN STEEL END STANDARDS—more passing 


room—new design in seat pan for greater strength. 


% NEW BEAUTY IN SEATING—smart, attractive styling, closed 


panel, full length steel center standards—-sleek design. 


% NEW ECONOMY OF MAINTENANCE—new back and pan 
design for greater upholstery protection—a super smooth finish 
for easy cleaning. 


% NEW EASE IN REUPHOLSTERING—for maximum service, 
more even usage, seats can be quickly rotated as to location in 
the theatre. It takes but a few seconds—no need to remove 
screws or bolts. In reupholstering, it is exceptionally easy to 
remove and replace upholstered parts. 


NEW EASE OF INSTALLATION—with any floor condition, in 
any location, in any theatre. 


See this sensational new chair now at your Ideal dealers, 
or write today for details and prices. 


RY SS | 


Grand Rapids, Mich. 
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QUICK FACTS 


> 
* about the magic 


CYCLORAMIC* Screen 


WIDE ANGLE VISION 
—reduces distortion! 


NO PERFORATIONS 
—vastly more light 
without glare! 

PERFECT SOUND 
TRANSMISSION—without 
backstage reverberation! 


FLAMEPROOF—and 


practically indestructible! . 


AMAZING NEW DEPTH 
—third dimension effect! 


* Patent applied for. 


N SEE BETTER: 
SELL BETTER - 
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You can guarantee your patrons 
the best picture in town with the 
amazing Magic Cycloramic Screen. 
It brings new beauty to every feature 

— new comfort and easy vision to every 
seat in your theatre. 


IT’S EASY ON YOUR EYES 


Listen to the raves from Owners: 
“Cycloramic has everything any exhibitor 
can look for...a decided asset to any 
theatre’’...‘‘Am thrilled with the results 
of this fine screen.” 


Don’t wait another day. Get the facts now 
on this first major screen improvement 

in 30 years. Ask your local supplier. Or wire, 
phone or write: B. F. Shearer Company, 

2318 Second Ave., Seattle 1. 

Export Distributor: Frazar & Hansen Ltd., 
301 Clay St., San Francisco 11. 

Canada: Dominion Sound Equipment Ltd., 
offices in principal cities. 
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Two new representatives have been 
added to the sales staff of the Da-Lite 
Screen Company, Chicago, to serve Pacific 
Coast and Mountain States territories, ac- 
cording to an announcement by Chester C, 
Cooley, president. Bob Koschnick has 





G. ELLIS PECK 





B. T. KOSCHNICK 


been named West Coast resident repre- 
sentative, with headquarters at 948 Stocker 
Street, Glendale, Calif. He will work 
closely with the company’s two coast dis- 
tributors, Craig Movie Supply and West- 
ern Movie Supply. The other territory 
consists in Utah, Idaho, Montana, Wyom- 
ing and Colorado, plus New Mexico. To 
this area G. Ellis Peck, Jr., has been as- 
signed. His headquarters are at 45 East 
Broadway, Salt Lake City. 


The Palomar in Seattle has been re- 
opened with GENE NEAvITT, formerly 
stage manager, as house manager. 


Frep H. Horcukiss, Western Euro- 
pean regional manager for the Westrex 
Corporation, is on tour of his territory. 
His itinerary includes France, Belgium, 
Holland, Sweden, Denmark, Spain, Switz- 
erland and Italy. He will return in 
September. 


W. S. O’ConNER has been appointed 
distribution manager of the National Su- 
per Service Company of Toledo. He was 
previously general sales manager of the 
Standard Tool Company of Cleveland. 


Mrs. Ben ADLER has been appointed 
chairman of the Ladies Entertainment 
Committee of the Tesma Trade Show. 
Mrs. R. T. VAN Nimans, Mrs. EpwarbD 
Wo xk, Mrs. THomas LaVezzi, Mrs. 
CHESTER CooLey and Mrs, Frank Har- 
RIS are co-chairmen. The following will 
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DRIVE-IN THEATRES 


FOR USE AT THE THEATRE SITE AND AT CROSS ROADS A MILE OR SO FROM THE THEATRE 


THE WAGNER STEEL PANEL ASSEMBLY 


pemeennengremermmer 6 

















Pat. No. 2224069. Other patents pending. + 


* For illumination by spotiamps, floodlights, goose- 
neck reflectors, fluorescent tubes or existing light. 


Consists of a series of best grade 18-gauge vitreous * 
stamped steel panels, seven inches high, that comprise 
both the background and letter mounting arrangement. 


: x The unit also includes an attractive metal border. These 
} : panels are guaranteed for ten years against discoloration 
be or crazing due to the normal elements. The uprights are aad 


of 16-gauge metal, galvanized after fabrication. 


a DESIGNED TO ACCOMMODATE 
ai WAGNER ALUMINUM OR 
: PLASTIC LETTERS 


By a patented method, the letters mount directly on 
flanges in the background. No extra rods or other at- 
tachments are required. Substantial openings permit ade- 
quate drainage to the rear of each panel. The face of 
the panel has no dirt-catching channels or other ob- i 
structions, does not become streaked or unsightly, is 
easy to keep clean. 




















ATTRACTIVE! EFFECTIVE! 


These displays are available in any length, in multiples 
of five feet, and in any height in multiples of 7 inches, 
starting at 20 inches. 










100% MACHINE-PRODUCED FOR 
FINEST QUALITY AT LOWEST COST 


The Wagner Porcelain Enamelled Steel Panel Assembly, 
because of efficient machine production in sections, can 
be sold at an extremely low price — about half the 
former cost of similar type displays and about one- 
fourth the former cost if hand produced locally. The 
porcelain enameling is done in conveyor-type ovens. 

































Easily and quickly assembled on the job and installed on 
simple framework supports or against any wall. 


WAGNER SIGN SERVICE, INC. | 
218 S. Hoyne Ave., Chicago 12, Ill. | 
(0 Please send details and prices on Wagner Steel Display | 






Shipped knocked-down for inexpensive handling in transit. 
Use coupon today to obtain further details and prices. 





Panel Assembly. 
0 Please send BIG FREE CATALOG on Wagner show- 
selling equipment, the largzst line in the world. 
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BETTER THEATRES SECTION 














When Patrons shiver and shake 
Down goes the box-office “take”; 
They think the management's daft 
To drive ’em away with a draft. 















With ANEMOSTaAr AIR DI 





To boost box-office, thousands of theatres 
have installed Anemostat Air Diffusers. It’s 
good business to include Anemostats in the 
specifications for new systems or to change 
to Anemostats to correct faulty existing air 
conditioning systems. 


Anemostat Air Diffusers produce draftless 
comfort because they utilize the famous 
Anemostat principle of aspiration. This ex- 
clusive effect not only eliminates drafts and 
stale air pockets, but also instantly equalizes 
temperature and humidity. 
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ANEMOSTAT . 


DRAFTLESS Aspirating AlR-DIFFUSERS 


ANEMOSTAT CORPORATION OF AMERICA 
10 EAST 39th STREET, NEW YORK 16, N. Y. 
REPRESENTATIVES IN PRINCIPAL CITIES 


“No 
Air Conditioning 
System 
Is Better Than 


Its Air Distribution” 
AC 1223 





Wenzel’s New 1950 


PROJECTOR HEAD 


Send for complete descriptive circulars, 
giving full details of the many advan- 
tages of this new WENZEL product. 


MANUFACTURERS OF: 


Projectors, Sound Heads, Bases, Magazines, 
Sound Systems, Replacement Parts, Acces- 
sories, etc. 


WENZEL PROJECTOR CO. 


2505-19 S. STATE STREET CHICAGO 16, ILL. 





be hostesses: Mrs. SAM Bropy, Miss Jyp. 
ITH RicHarRpDsOoN, Mrs. D. .H. FInKg, 


| Mrs. SaM ZAGEL, Mrs. C. CREToRs, 
| Mrs. WiLiiAM DeVry, Mrs. CLarencp 











Jatas, Mrs. E. W. GoLpBerc, Mpg, 
H. S. Jacosson, Mrs. H. V. WILtiamg, 
Mrs. H. T. MattrHews, Mrs. Frgp 
WENZEL, Mrs. E. Wacner, Mrs. Say 
LevENSON, Mrs. H. AsBBotr, and Mrs. 
MIKE YAHR. 


The St. Louis Amusement Company, g 
Fanchon & Marco subsidiray, is construct. 
ing a four-screen drive-in at St. Ann’s in 
St. Louis County. The drive-in was de 
signed by Lewis E. Witson of Los An- 
geles. No car will be more than 325 feet 
from the screen. 


The Sandy Boulevard drive-in at Port. 
land, Ore., has been opened by ALBgrr 
FoRMAN and WILLARD GAMBLE of Out- 
door Theatres, Inc. 


The Martin circuit has opened the 360- 
car Melody drive-in at Thomson, Ga. 


Syp Fretps has been appointed district 
manager in New York by both Radiant 
Manufacturing and Radiant Specialty Cor. 
poration, manufacturers of Radiant projec- 
tion screens, camera tripods and dark room 
accessories. He was formerly Eastern repre- 
sentative for both Ansco and Arel, Inc. 


American Drive-in Theatres’ new Twin 
dirve-in at Louisville has opened. The 
theatre has a double screen with ramps for 
1,000 cars on one side and 800 on the 
other. In addition, there are 600 stadium 
seats. "The executives of the new enter- 
prise are Lou Arru, A. Epwarp Camp- 
BELL and Tony Kern. Equipment in- 


| cludes Motiograph “AA” projectors, sound 


equipment and in-car speakers. The Louis- 
ville area now has nine drive-ins, with two 
of them twins. 


JosepH BRESNAHAN has been named 
manager of the Strand at Haverhill, 
Mass., coming from the Strand at Ames- 
bury. He is being replaced in the latter 
spot by PauL WENZEL. 


Lioyp BripDGHAM has sold his interest 


| in the Gem at Lyndonville, Vt., to Mrs. 


ANNE Drew. 


Ray Russo has resigned as Columbia 
booker to join the Cincinnati office of Co- 
operative Theatres, managed by WILLIAM 
BARACH. 


The Mariemont theatre in suburban 
Cincinnati, recently acquired with several 
other houses by WILLIAM ONIE, until re- 
cently Lippert manager'there, has reopened 
after being closed several weeks for re- 
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ENC NRE Chairs 


Choice of Prominent 
Architects for 
New York Area Theatres 





_ Joun EBERSON 





Drew EBERSON 
HE SAME advantages which make 


Heywood-Wakefield seating so widely 
favored by both architects and operators 
can make it a profitable investment for your 






TOR NE LE: EI. house. You are sure of the kind of extra com- 
Both the Palace and Brookhaven were built and 
dnesatil waded tha dietes mnnvinion af debe fort that makes patrons want to come back. 
and Drew Eberson, New York Architects, who You are sure of time-tested design and steel 
are nationally known for their outstanding a that 1 1 hot 
theatre designs. They consider Heywood- construction that mean low, low maintenance 
Wakefield seating a sound choice for any theatre. costs. Call your nearest Heywood-Wakefield 
“During a single showing patrons always get ais ° . 
diner: sect sleainn ak width, Aedes Oe distributor or one of our sales offices in Balti- 
same seat the whole time. That’s why we feel more, Boston, Chicago or 


the extra comfort of Heywood-Wakefield seating 
can hel» assure the success of a new theatre.” New York and get the 
facts at first hand. 


Theatre Seating 
Division 
MENOMINEE, 
MICHIGAN 





Interior of the Palace Theatre, Parkchester, 
Bronx, N. Y., which is seated throughout with 
Heywood-Wakefield ‘‘Encore” model TC 700. 





WELCOME to the Heywood-Wakefield Exhibit at the 


T.E. 5. M. A. M in i hi 
_ ire c ncago, October 8 to 11 Heywood-Wakefield ‘‘Encore’’ Model TC 701 chairs are 
Spaces 92 and 93 Hotel Stevens used throughout the Brookhaven Theatre, Port Jefferson,L.I. 
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Complete 


Poster Cases, 
Easel Poster Cases @ Stainless Steel Doors and 
Frames @ Predesigned Theatre Plans. 





THEY'RE ATTENTION-GETTERS! —the sheen of natural aluminum 
or bronze finish . . . the harmonizing or contrasting of aluminum 
alumilited in various colors . . . all make lustrous settings for your 
posters. 


THEY'RE STRONG! — fabricated of heaviest possible aluminum 
extrusions, with invisible hinges testing 400 Ibs., and heavy crystal 
sheet glass. 


THEY'RE WEATHERPROOF! — exclusive weatherstrip guarantees 
no poster spoilage. 


| Please send complete details on Poster cases | 
to: 
I I 


| Name 


OTHER POBLOCKI PRODUCTS S Mil 
Porcelain and Stainless Steel Theatre eee, 
Fronts @ Marquees @ Signs @ Box Offices © 1, WISCONSIN 


Aluminum and Stainless Steel @ 








4 Proven “Trouble Free” Per- 


formance 


4 Quality Built. Quiet Opera- 
tion 
# “Rubber in Shear” Mount- 
ed. Vibration Free. 
4 Long Life. Low Maintenance BUILT ON A BUSINESS CREED 
QUALITY ©@ RIGHT PRICES 
SERVICE @ COURTEOUS TREATMENT 





Dealers or Write to: 


IMPERIAL ELECTRIC COMPANY 
GENERAL OFFICES: AKRON, OHIO 


THE 

















THE MOST SIMPLIFIED THEATRE 
BOOKKEEPING SYSTEM YET DEVISED 
Enables you to keep an accurate and up-to-the 
minute record of every phase of your theatre. 

$2.00 postpaid. 
QUIGLEY BOOKSHOP 
Rockefeller Center, New York 


OUTDOOR 
REFRESHMENT 
SERVICE 


from Coast 


Refreshment ' 


Service for 
DRIVE - IN 
THEATRES 


Phone 


WA. 2506 


to Coast 
over VY, Century 


SPORTSERVICE CORP. 
SPORTSERVICE BLDG. * BUFFALO, N. Y 














modeling. Other houses in the circuit wilj 
also be renovated. 


The Strand theatre at Bellefontaine 
Ohio, former Schine house recently te 
named the Belle, has been acquired by the 
Miami Valley Enterprises, is being re. 
modeled, and upon completion at a reported 
cost of $45,000. ELLswortH H., Ponp, 
secretary-treasurer of the company, js 
manager. 


Forest FourRMAN is the new owner of 
the Carlisle theatre at New Carlisle, Ohio, 


NorMAN V. ARMsTRONG, Upper Sap. 
dusky, Ohio, clothier, has announced plans 
for the construction of a new theatre, to be 
called the Linway, half-mile east of Upper 
Sandusky. The theatre is expected to open 
in the fall. 


MicHAEL J. DALy, independent theatre 
operator in Hartford, Conn., for many 
years, and more recently manager of Neil 
Hellman’s Royal theatre in Albany, N. Y,, 
has been named manager of the Centre 
theatre in Hartford. He succeeds LEonarp 
GREENBERG, son of the owner, MAunrice 
GREENBERG. 


Britt Powe Lt, formerly manager of the 
Parkway drive-in at Springfield, Mass, 
has joined Phil Smith Theatres of Boston, 
as drive-in district manager in the Mid- 
west. 


Tom HoFrFrMAn, formerly of Cayuga, 
Ia., has assumed operation of the Rex the- 
ater at Montezuma, which long was closed. 


Ase KAUFMAN, who recently sold his 
Terre Haute theatre interests, has taken 
over a theatre at Danville, III. 


ERNIE SCHMIDT, head of the Berwick 
Theatre Company, Berwick, Pa., has be- 
gun construction of a drive-in on the Ber- 
wick-Bloomsburg highway. According to 
Haro_p BELL, mangaer of Berwick regu- 























Architect's sketch of the new Center theatre which 
Walter H. Creal and J. PR. Damon are building in 
Omaha. The theatre, now under construction for 
opening this fall, will seat 748. The architect is 
Henry Raapke, and the theatre will be equipped 
by The Ballantyne Company of Omaha. Mr. Creal 





also owns the Beacon theatre there. 
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lar theatres in Berwick and Shickshinny, 
the drive-in will accommodate 750 cars 
and will have a Colonial architectural 


scheme. 


Hers Royster of the Mayfair theatre, 
and KetrH PerTzoLp of the Broadway, 
are heading the industry’s Red Cross Drive 
in Portland, Ore. 


The Durkee Circuit in Baltimore has 
closed the Casino at South Baltimore which 
it had operated for some time under a lease 
from JosEPH Bropik, the owner. 


B. N. PEARLMAN has taken over the 
Vestal theatre at Vestal, N. Y., from Ev- 
GENE MINIER. 


Matco_m PitTMAN has sold the Cat- 
taraugus theatre, Cattaraugus, N. Y., to 
Linwoop HavILAND and CHARLES FIN- 
NERTY. 


The Dickinson circuit has announced 
plans for a 1000-seat theatre in St. Joseph, 
Mo., to be called the Dickinson. Construc- 
tion is scheduled to start soon, with the 
opening set for six months later. 


Following termination of partnership 
with JaMEs NicHOLson, JoE Moritz is 
operating the Picfair and Cinema in Los 
Angeles. Mr. Nicholson has retained the 
Marcal theatre. 


A drive-in theatre under construction at 
Horse Cave, Ky., for L. D. BALE of Horse 
Cave, and PHit THompson of Edmonton, 
Ky., has been named the Twin City. 


A new drive-in has been opened at 
Salem, La., by H. L. BLANKENBAKER. 
It is named the Shamrock. 


Bids for the construction of a 1400-seat 
theatre will be taken soon by the Poplar- 
Highland Plaza development in East Mem- 
phis, Tenn., it has been announced by 
Wesser HALL, president. 


A 500-car drive-in is being built on 
Highway 51, north of the Memphis city 
limits, by AMELIA ELLIs of Mason, Tenn. 


HENLEY SMITH’s new Skylark drive-in 
has opened at Clarksdale, Miss., while 
Rosert EF. Lee has opened a Skylark drive- 
in at Blytheville, Ark. 


WiuiaM LicuTer, Jr., head of South- 
eastern Theatres, has purchased the Lobe 
theatre at Long Beach, Miss. 


Lou CoLonTUANO, for many years with 
Warner Bros. Theatres, and latterly: mana- 
ger of the Keystone in Philadelphia, will 
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loa specially 
Rood job! 






and that’s why Chakeres Theatres, Inc. of 
Springfield, Ohio chose Poblocki and Sons to 
design and construct the marquee and signs on 
two of their most recent renovating projects. 
Both the Regent at Springfield and the Murphy 
at Wilmington, Ohio are showing new spectacu- 
lar faces to the theatre-going public. Poblocki 
craftsmen are combining all the power of 
modern materials, design and construction with 
the effect of spectacular luxury so common in 
the twenties — the re- 
sult is a patron-winning 
‘ facade that will do more 
a eereiirees.: Sane than it’s share to help 
cna ring the profit register! 


one + Sl ee eee 


CALL POBLOCKI NOW 
? and see how they can 
SLUrg ibis aeaeas gos ite sznepazee,; om help you to consistently 
ib —_— fill more seats. 








FOR GREATER DRIVE-IN 


REFRESHMENT PROFITS 
Operate a Snack-Kar 
Patrons won’t miss a scene; you won’t miss a 
sale when the Snack-Kar takes refreshments to 
every car in the theatre. use the Snack-Kar to 
supplement your stationary stand; eliminate 
those long intermission periods and give every- 
one prompt service. Returns — $90.00 profit 
on every $147.00 payload. Write for literature. 













le 

Other products: Drive-in box offices [] Combination Box office and Conces- 
POBLOCKI & SONS Co. "aire O Poster cases O Grtes-in signs (] Marquees 
2159 S. Kinnickinnic Ave. 29d Canopies [] Porcelain and Stainless Steel Fronts [J 
Milwaukee 7, Wis. Snack-Kar ia 


Name 


Addeass fF OWMWCRL ano sons = 


° 5 
—=— 
City State 2159 S. KINNICKINNIC AVE MILWAUKEE 7, WISCONSIN 


























THE WORLD'S MOST / 
r FE <( COMPLETE LINE OF 
IN-THE-CAR SPEAKERS @ 


A Speaker for Every Situation 


FROM THE LOWEST PRICE 
TO THE FINEST QUALITY 







Teca —_ 


" 112 Post 


COMPLETE with 2 stamped steel 
cadmium-plated speakers, plastic junc- 





ae 





tion box and equipped with exclusive Teca's three years of performance 
disconnects . . . permits connecting with- wore complete dependability and 
out tools. owest maintenance cost. 
. EXCLUSIVE FEATURES 

@ Speaker Cable Terminals ®@ One-Srew Assembly @ Stop and Go Lights for 

quickly disconnect without @ 2,000-Hour Salt-Spray Test End Posts 

tools @ Four-Inch Driver Unit © Easily Installed 

makes full use of cavity 

@ Two-Year Guarantee on resonance — gives better ®@ Translucent Top 

Driver Unit base response @ Attractive Case 

ACCESSORIES AVAILABLE 

®@ DOWN LITES @ COILED CORDS @ EXTERNAL THEFT-RESISTING CORDS 


@ THEFT-RESISTING CORDS MOULDED INTO CORD SETS 


Write for literature Theatre Supply 
and name of your Dealers are Invited 
to make Inquiry 


nearest independent 107 MICHIGAN ST. about Distribution 
dealer. TOLEDO 2, OHIO in Open Territory. 


THEATRE EQUIPMENT COMPANY of AMERICA 














PROVED IN USE! 
PROVED AT THE BOX OFFICE! 


MB atom Olaleiialel| 


KROEHLER 








| manage the new Merben theatre when it 


en enn 





opens in the near future. Operators ar 
SaM SHAPIRO and MELVIN Fox. 


When WILLIAM GOLDMAN reopens the 
Grange in Philadelphia, which he took oye; 
from Warner Bros. earlier in the year, he 
will rename it the Esquire. 


RicHarp Luck, who had been manage; 
of the Rajah and other houses at Reading 
Pa., is the manager of the New Exeter 
drive-in there. The house was recently 
opened by the Emanual-McNamee ip. 
terests. 


BEN SHINDLER, operator of the Ace the. 
atre at Wilmington, Del., has taken over 
the Strand in that city. 


MeELvin Katz, former manager of the 
Hippodrome theatre at Pottstown, Pa., has 
gone to Long Branch, N. J., as city mana- 
ger for the two Walter Reade circuit 
houses there. 


BERNARD DUGEON is supervising the 
West Dodge drive-in and the Tri-States 
drive-in at Council Bluffs, Neb. 


James Sparks is back at the Paramount 
in Omaha, as booker. 


The Redskin theatre at Oklahoma City, 
Okla., was recently robbed of approxi- 
mately $1700. Lewis BARTON is the owner. 





J. M. Mann, co-owner of the new Sunset drive-in 
at Brunswick, Ga., shown in the projection room of 
that new outdoor operation, in which Mr. Mann is 
associated with S. O. Jenkins and James McVeigh, 
The Sunset, the entrance of which is pictured be- 
low, has a capacity of 396 cars. Projection equip- 
ment, installed by Wil-Kin Theatre Supply, includes 
Motiograph mechanisms and sound system, also 
motor-generators and in-car speakers. Light sources 
are Ashcraft C-70s. 





MOTION PICTURE HERALD, AUGUST 5, 1950 





UMI 


n it 
are 


the 
ver 


, he 










ec 
ou use 
When y® 


ance, 4 
“pitex” carbons, ¥ 


! 
the pest money can buy 








A enn — 
Ss 7 ——e 





NOW...DOUBLE LIGHT 
AT NO EXTRA COST! 


Specify the new and improved “Eveready” No. 
1050 flashlight battery and you get more than 
double the usable brilliant white light for criti- 
cal uses than is available from any other flash- 
light battery National Carbon has ever made. 
The battery is leakproof... NO METAL CAN 
TO LEAK OR CORRODE. 


For complete information, write to 
National Carbon Division, Dept. BT. 


The terms “National” and “Hitex” are trade-marks of 


NATIONAL CARBON DIVISION 
UNION CARBIDE AND CARBON CORPORATION 
30 East 42nd Street, New York 17, N.Y. 


District Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pittsburgh, San Francisco 























BETTER THEATRES SECTION . i 











THE STRONGEST BIRD 


The ostrich (Struthio Camelus) is by far the most power- 
ful bird, and the largest living bird, attaining as much as 
8 feet in stature. It has in its legs the largest muscles of 
any bird. The kick of an ostrich, usually directed forward, 
has been known to kill horses and men. The short wings, 
with their beautiful plumes, help lift its 200 to 300 pounds 
weight. With its amazing stride, of 25 feet in full run, it 
can obtain a speed of 60 miles per hour. Contrary to 
general belief, it does not bury its head in the sand. It 
has been hunted with such persistence, and exported in 
such numbers, that it is now practically extinct in its 
native haunts of Africa and Asia. 
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THE STRONGEST LAMP in 
Theatre men are agreed that the Strong Mighty "90" is the tr 
peer of all projection arc lamps. This 75 to 130 ampere re- ab 
flector arc lamp, with exclusive Lightronic Automatic Focus tie 
Control, at 90 amperes projects 21,000 lumens. sv 
Outstanding features include: Forced air-cooled feed hi 
mechanism. Low operating temperatures. Bi-Metal Light- so 
ronic Tube controls both carbon feed motors. Simple feed pe 
rate adjustment. Big 16!/,-inch reflector matches high speed a 

11.9 lens. Air stream arc stabilization. Unit construction per- 
mits instant removal of major components. Rugged burner W 
mechanism. Complete combustion of black soot. White de- i 
posit on reflector prevented. . 
USE COUPON NOW! . 
al 
THE STRONG ELECTRIC CORPORATION sh 
1 City Park Avenue TOLEDO 2, OHIO Ye 
| | I weuld like a demonstration of the Strong Mighty 90" in my theatre, ye 

without cost or obligation. 

Please send free literature on the | | Mighty "90"; | | Mogul Lamp; - 
| | Utility Lamp; | | Strong Are Spotlamps; | | Strong Rectifiers; cit 
| | Strong Refiectors. dr 
Name Ea 
Theatre wi 
Street pl 
City and State fo 
sti 
de 
wh 


50 





GEORGE SCHUTZ, Editor 
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Old-Fashioned Showmanship 
For New Style Entertainment 


By WILFRED P. SMITH 


... who begins with this article a new 
service in Better Theatres. He will 
conduct a regular department entitled 
THE DRIVE-IN, which will be devoted 
to the problems and methods both of 
planning and of operating the outdoor 
automobile theatre. . . A prominent 
feature of his efforts to be of service 
to the owners and managers of drive- 
ins, and those who contemplate en- 
trance into that field, will be his avail- 
ability for answers to specific ques- 
tions submitted by mail. He will an- 
swer these as promptly as possible in 
his department. The name of the per- 
son sending the inquiry will not be 
published; only the initials will be 
used for identification. 


WILFRED P. SMITH is unusually well 
equipped to conduct such a depart- 
ment, having been a manager of regu- 
lar theatres for many years, and there- 
after an executive in the drive-in field 
almost since its beginning. He entered 
showbusiness as a page boy at the New 
York Paramount theatre over twenty 
years ago, and ultimately became a 
manager for the Paramount and other 
circuits. Shortly after entering the 
drive-in field, he became a manager for 
Eastern Drive-In Theatres. Later he 
was appointed executive in charge of 
planning, construction and operation 
for that group. Last fall he began con- 
struction of his own drive-in, the Gar- 
den Auto-Torium at Ledgewood, N. J., 
which was opened the following spring. 


DRIVE-IN theatre op- 
eration today calls for 
the same sort of basic 
showmanship, ballyhoo 
and exploitation that 
was employed by the 
pioneers in the indoor 
field of operation. 
Most of the stunts 
and gags used in the 
old days, if given the 
proper twist, are as good today as they 
ever were. The manager who keeps abreast 
of the times, spends ‘at least an hour a day 
thinking about ways and means of hypo- 
ing drive-in theatre business, especially on 
normally slow nights. 

For example, soon after opening the 
Garden Auto-Torium we learned that 
thousands of potential drive-in patrons in 
our drawing area owned television sets. 
Careful questioning of our own employes 
convinced us that not only the children, but 
their parents as well had become enthusi- 
astic Hopalong Cassidy fans since watch- 
ing the old Bill Boyd Westerns night after 
night right in their own parlor. The ques- 
tion was how to get these people out of 
their homes and into their cars headed for 
the drive-in. 

At first we hesitated to book any Hop- 
along picture, unless the distributor could 
assure us it had not been used on television. 
Since none of the re-issue distributors 
could give us any positive guarantee along 
those lines, we decided to book them any- 
way, since all the Hopalong’s follow the 
same story line. We discovered that it 
made no difference to the “Hoppy” fans— 
so we billed them as “Hopalong Cassidy” 
and forgot the rest of the title under which 





the picture had originally been released. 

Our next step was to effect a tie-in with 
the merchant who had the county agency 
for the ‘““Hopalong Cassidy” line of clothes 
and Western cowboy accessories. We had 
no difficulty in promoting a complete “Hop- 
along Cassidy” outfit for boy or girl from 
head to toe as a door prize. The complete 
outfit retails for about $3.50, but the stunt 
was stretched over a period of three weeks. 
We played ‘“Hopalong”’ as a second feature 
on normally slow Tuesday nights, and the 
business on each succeeding Tuesday was 
most satisfactory. All of which proves 
that if “Hopalong Cassidy” in person can 
pack ’em in at Yankee Stadium, his pic- 
tures, old or new, still are saleable at the 
drive-in box-office—if the exhibitor will get 
out and hop ’em along! 

I’m a firm believer in the adage that if 
you can’t beat ’em you'd better join ’em, 
and that applies to television. Radio failed 
to put us out of the picture business in the 
crystal set stage of its development. Later 
good-up-and-at-’em showmen used radio to 
sell their pictures, as they are still doing 
today. I’m not one to stand in the way of 
progress in a mechanical age, but if im- 
proved color television looks as though its 
going to cut into my business, I’ll show 
color television pictures on my screen and 
give them a bigger and better picture than 
they can ever get at home. I’m all set in 
my Ledgewood, N. J., theatre to go which- 
ever way the wind blows. I’m completely 
wired up for television to show on a screen 
in a separate building adjoining the refresh- 
ment counter, or on the 50-foot all-steel 
screen. 

I am heartily in agreement with pro- 

(Continued on page 25) 














Picturing and describing the first 
installation of Lewis Eugene Wil- 
son’s quadruple scheme, which 
here divides a 1200-car capacity 
among four exhibition sections 
with split-beam optical system. 


THE FIRST  four-screen 
drive-in, built from plans by its developer, 
Lewis Eugene Wilson, Los Angeles archi- 
tect, was opened in June in the southern 
periphery of Chicago. It is an Essaness 
Theatres operation with a total capacity 
of 1200 cars. 

This capacity is equally divided among 
four ramp systems that radiate from a 
screen at each corner of a rectangular plot. 
The 300 car spaces are distributed among 
eight ramps in two of the exhibition units, 
and among six ramps in the other two, so 
that the greatest viewing distance is reduced 
some 200 feet from what it would be for a 
similar total capacity in a conventional plan. 
With the projection room at the center 
of the plot, the projection throw for two 
units is 475 feet, and 400 feet for the other. 

This reduction of viewing distance is 
one of the advantages cited for the “quad” 
system. Another is staggering of traffic, 
specifically at show breaks, since the feature 
picture begins and ends for two of the 
units 10 minutes in advance of the other 


14 


two units. The Essaness plan (it adapts 
to this site the scheme of the model re- 
produced in Better Theatres for June) 
provides for driveways around each of the 
units, marked by low fencing with shielded 
lamps spaced along them. A common en- 
trance feeds into drives leading to the 
ramps at a point midway on one side, while 
exit in all cases is into drives immediately 





inside the rustic fencing with which the ex- 
hibition area is enclosed. Located at the 
intersection of 138th and Halstead Streets, 
the Essaness 4-Screen Drive-In has two 
units emptying into one highway through a 
common exit, and the other two evacuating 
through separate exits into the adjoining 
highway. 

On entering the ramped area, cars are 





Looking toward the two toll booths down the entrance drive, which is illuminated by Revere Pylon- 
Lites, each with four fluorescent lamps. Storage space is provided to the left of entrance drive. 
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Schematic repre- 
sentation of the 
beam splitting ar- 
rangement for pro- 
jection to two 
screens. 
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directed to one unit or another according 
to the wishes of the management. Essaness 
does not fill one unit before directing cars 
to another, but rather distributes attend- 
ance among all of the units from the be- 
ginning. Nevertheless, the performance is 
started on two screens only, while a clock 
trailer is projected on the others. 

The feature follows about 10 minutes of 
short subjects on the first two screens, 
whereupon the short subjects begin on the 
other two. In addition to the effect on out- 
going traffic, this also staggers showbreak 
patronage of the refreshment service re- 
ducing congestion there. 

This service is provided in the pagoda- 
like structure in the center of plot, which 
houses the projection room on the second 
floor, and is topped by a glazed cupola from 
which the manager can serve operations in 
all units. Restrooms are also in this build- 
ing, which is of wood and concrete con- 
struction. 

Refreshments are dispensed in two glass- 
enclosed sections, which are divided by 
service and storage facilities. Being located 
behind the ramp sections, these lunchrooms 
can be kept fully lighted at all times. The 
menu is relatively extensive, including be- 
sides the usual frankfurters, hamburgers, 
























View across entrance drive from the toll 
booths, showing the Pylon-Lites more clearly. 


BETTER THEATRES SECTION 











General view of one of the four sections, each of which is designated a certain color by a neon 
sign. This is to assist traffic control (see directions below as given in folder handed to petrons), 
and also to assist in the location of cars by patrons when returning from the service building. 





Drive forward, turn left. Proceed 
to exit on 138th Street. 
PEERS ORE LAPT IES 
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Drive forward, turn right. Pro- 
ceed to exit on 138th Street. 
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Drive forward, turn left. Proceed 
to exit on Halsted Street, 


Drive forward, tyrn cighh Pro 
ceed to exit on Halsted Street, 








etc., such specialties as hot tamales, caviar 
sandwiches, and chow mein. Cart service 
to cars is also provided. 


PROJECTION SYSTEM 


As called for in the Lewis scheme, pro- 
jection is by two pairs of heads and lamps, 
or four in all, with each pair in the usual 
changeover relationship. Each projector, 
however, serves two screens, the projection 
beam entering a box containing a prism- 
mirror beam-splitting system. There is thus 
one axial throw, and another beam at a 90° 
angle to the second screen. 

This method requires but one print of 
each subject; however, Essaness is using 
two prints in order to avoid immediate 
rewinding and threading the following 
projectors with warm film. 

The picture is approximately 50 feet 
wide for each screen. It is lighted by Peer- 
less straight high-intensity lamps operated 
at 180 amperes. The screen structure is of 
laminated wood construction, and the 
screens themselves are painted plywood. 
Projector mechanisms are Simplex X-L, 
and the sound system and in-car speakers 
are also Simplex. Because of the location 
of the projection room above the restau- 
rant, there is little projection angle, hence 
screens are practically perpendicular. 

Area immediately around the central 
building is landscaped, and here is located 
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Section of one of the two glass-en- 
closed refreshment rooms, each of 
which affords a view of two screens. 


the only supplementary amusement thus far 
provided for children, consisting in a rail 
ride installation by the Miniature Train 
Company of Rensselaer, Ind. 


TRAFFIC AND AREA LIGHTING 


Illumination of the Essaness 4-Square 
Drive-In is considerably more extensive and 
detailed than at the average drive-in, per- 
haps partly because of the multiplicity of 
ramp systems. Various types of sources 
for area and_ traffic -illumination,.; are 

(Continued on page 39) 













A Design Effecting Unity 





Of Audience and Screen Areas 


Presenting the Campus theatre, 
new Interstate circuit house seat- 
ing 1318 in the important wom- 
en’s college town of Denton, Tex. 


PETTIGREW, WORLEY & CO. 


Architects and Engineers, Dallas 








Sign and marquee are given architectural effect in their 
design and their placement in a simple structural exterior 
of cream face brick relieved only by projected panels of 
the same material. Below is the exit and phone booth 
section of the foyer (see floor plan at right); and at 
upper right, the refreshment bar located in the lobby. 





BESIDES A plan that in- 
timately integrates the auditorium with its 
approaches without producing a cramped 
effect, the Interstate Circuit’s new Campus 
theatre in Denton, Tex., is particularly in- 
teresting for an auditorium in which arch'- 
tectural invasion of the performance is 
notably minimized. 


The Campus, which seats 1,318 on two 
levels, is a downtown house serving a com- 
munity of 20,000 plus students attending 
two of the state’s important women’s col- 
leges, Texas State College for Women, and 
Northern Texas Teachers’ College. The 
building includes, in a lower structure that 
provides for a corner entrance, a number 
of small shops parallel to the auditorium 
(see floor plan). 

The Campus is of steel, masonry and 
concrete construction with an_ insulated 
steel roof deck and bonded tar and gravel 
roofing. The street-side walls are faced 
in cream-colored brick, with slightly pro- 
jecting square panels in the same material 
for the only architectural embellishment 
employed. Into this facade, at the corner, 
a vertical name sign and porcelain enamel 
marquee of shallow projection are tied 
not only by ferm and _ placement, but 


. through a neon decorative motif that con- 


tinues beyond the marquee to form a 
“frieze” of the building itself. Red gran- 
ite used for the base of the building is 
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used also for the base and the cap of the 
island box-office. 

Metal-framed doors lead into a lobby 
dominated by a refreshment bar, at the 
right of which are stairs leading to a mez- 
zanine approach to the balcony. Walls 
beyond the refreshment nook are red-tinted 
plaster, the ceiling is grey-green acoustic 
plaster, the floor red and green terrazzo in 
a circular pattern. Lighting is by coved 
neon, while birdseye downlight are spaced 
above the bar. 

Another set of doors leads into a foyer 
continuous with the standee area, and the 
color of the walls, grey-green, is the same 
shade as that of the auditorium walls, while 
the ceiling, which is of acoustical plaster, is 
coral, blending with the shade of red used 
for the auditorium ceiling and balcony sof- 
fi, And the standee rail is faced in red 
plastic coated fabric. Carpeting, an Alex- 
ander Smith “Crestwood” Velvet, has a 
classic-modern pattern in red and gold. 

On the mezzanine, above the toilet rooms 
off the foyer, is another set of men’s and 
women’s rooms. The foyer also gives ac- 
cess to a cryroom seating ten adults which 
has walls of washable plastic and an acou- 
stic plaster ceiling. A manager’s office is 
on the mezzanine level. 


THE AUDITORIUM 


A series of vertical reeds curving gently 
into a rounded terminus of drapes pro- 
duces, with the draped area, a continuity 
of pattern from the last row of seating to 
the screen curtain. The latter travels in 
the contour of the side drapes and is of the 
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Reeded plaster and drapes unite in a continuous formation that curves to create a terminal 


setting for the performance in the altogether functional design of the auditorium. 


The reeded 


portion is plaster tinted neutral grey-green. Lights showing in view below are from work lamps. 





same material, red plush, which hangs from 
the ceiling to a platform curving outward 
from white sand plaster scallops framing 
emergency exits. 

The rest of the walls are reeded from 
ceiling to floor, in cement plaster to wains- 
cot height, and in acoustic plaster above, 
with both portions tinted a neutral grey- 
green, the wainscot area slightly darker 
than that above. Both ceiling and balcony 
soft are also of acoustic plaster, tinted a 
shade of red. 

The main floor, which seats about 950, 
is sloped in a dual incline with pitches to 
provide for 5-inch second row clearances. 
With Kroehler push-back chairs, the seat- 
ing is spaced 34 inches back-to-back and 
staggered in the middle bank throughout 
its depth. The middle bank is staggered 
also in the lower balcony section. 


Both house and running illumination 
are by neon, two lines being installed in 
coves around the edge of the ceiling on 
dimmer control from the projection room, 
with emergency control from the office. 

The screen area drapes are lighted dur- 
ing intermission by a series of 150-watt 

(Continued on page 40) 


With a two-section balcony seating about 
370, restrooms are also on the mezzanine. 
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THINGS SAID AND DONE AND 


THINGS TO COME MORE OR LESS CONCERNING THE SHOWPLACE 





Summer Movies Are 
Better in Cool Theatres 


THE TRADE PRESS has 
been lately reporting more than the usual 
number of theatre closings. The reasons 
for them have not been clearly accounted 
for. How many have been merely summer 
closings? How many are due to replace- 
ment, either directly or competitively, by 
new theatres? Well, the number of clos- 
ings haven’t really been so large as per- 
haps to warrant an elaborate analysis. 
Probably television figures in spots; and 
more careful spending of family funds in 
others. 

One other cause, however, we have noted 
definitely. This is lack of comfort cooling. 
It is more apparent than ever that the pub- 
lic will not suffer hot, stuffy theatres espe- 
cially during those months when people 
are conscious of inside atmospheric condi- 
tions because the weather is hot and hu- 
mid. Many a place of assembly gets stuffy 
in winter; but people do not anticipate it 
when they enter. Let ’em walk from a hot, 
humid street into a hot, humid theatre, 
however, and they are apt to decide that 
they can forego movies for the summer ex- 
cept when an air-conditioned theatre is 
handy. 

It used to be quite common practice for 
theatres to close for the summer. Air-con- 
ditioning was supposed to change that, and 
it did to a remarkable extent—remarkable 
because it took a generation for more than a 
relatively few theatres to acquire air-con- 
ditioning. If the public is staying away 
from non-cooled theatres, and it is, the rea- 
son is not only that there are more air- 
conditioned theatres to go to, but that they 
have come to expect cooling facilities in a 
lot of places—restaurants, stores, trains, 
offices and so on. Air-conditioning just isn’t 
the luxury it used to be. It is today’s nec- 
essity in most places serving the public, 
under competitive conditions, in climates 
having several months of hot, humid 
weather. 

Even in localities which, for one natural 
phenomenon or another, have neither tem- 
peratures nor relative humidity extremely 
high, there are still theatres with bad air 
because of inadequate ventilation. They 
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SOLVING A SMALL COSMETIC ROOM REMODELING PROBLEM 











It was quite a problem to make this narrow cosmetic room attractive and apparently more spacious 
instead of a cramped makeshift. With such facilities now expected even in small theatres, many a 
house presents the same difficulty in being modernized, particularly when space must be provided 


for a cosmetic room where there has been none at all. 


Here there was one, such as it was. It is 


pictured above, at left, with its plaster walls and wicker furniture. Its modernization, shown at the right, 
consisted in covering walls with Marlite panels in black and orchid color scheme, installing large mir- 
rors, and using modern furniture. Plastic-finished type wallboard, like Marlite, particularly lends itself 
to such applications, not only because of its permanent color, but because it can be quickly cleaned of 
lipstick and other soil merely by wiping with a damp cloth. 


haven’t taken advantage of improved 
blower design. They do not have blowers 
of sufficient capacity. They do not exhaust 
the air. Not enough fresh air actually 
moves in, and not enough sultry, smelly 
air moves out. In such cases comfortable 
conditions can be provided with a relatively 
small investment in blowers and exhaust 
fans of modern design and proper capa- 
city. 


GREATER CHOICE OF METHODS NOW 


Even in areas where the air is dry, few 
localities in the United States escape high 
temperatures in summer. Evaporative cool- 
ing can do an effective job there, especially 
because today’s equipment is much more 
efficient than the air washers of years ago, 
and it is responsive more or less automatic- 
ally to the conditions of the incoming air. 
(There are those now who say that the 
factor of dry air is not so important as it 
used to be.) 

Air-conditioning facilities are of course 
far more diversified than they were some 
years back. There is greater choice of 


method according to capacity and pocket- 
book. As one air-conditioning engineer re- 
cently put it: 

“Fifteen years ago it was pretty hard to 
justify an air-conditioning system in many 
small theatres because of the high cost, 
and that was the reason so many owners 
compromised and used blowers. But today 
it is pretty nearly true that an air-condi- 
tioning system can be installed for very 
little more than a good blower system. 
With the motion picture theatre facing 
competition of the drive-ins and television, 
modern lower-cost air-conditioning is an 
absolute necessity. The day is not very far 
distant when air-conditioning will be con- 
sidered just as necessary as a roof, heating 
system and chairs.” 

Not very far distant is right—almost as 
close as this summer. 


TV JUST A PREVUE: We are going to trespass on 
the sacred precincts of the Managers Round Table 
just long enough to tell you this: Bill Smith (see 
page 13) was playing "“Hopalong Cassidy" re- 
issues at his Auto-Torium drive-in at Ledgewood, 
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N. J. and he noted that some of them had also 
been shown thereabouts on television. He was 
about ready to insist on non-televised subjects 
vhen he thought: “What the hell! The titles don't 
mean anything anyway. We'll just advertise ‘em 
as 'Hopalong Cassidy’." He did—and since does. 
Television has merely helped to make them a draw. 
Doesn't seem to make any difference if folks have 
seen one on television. Could be they don't know 
for sure. After all, there's a difference in picture 


width of 49 feet! 
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New Type TV to Be 
Feature of Tesma Show 


WE HAVE IT on the au- 
thority of Roy Boomer, secretary of the 
Theatre Equipment and Supply Manufac- 
turers Association, that large screen tele- 
vision employing a new principle will be 
demonstrated at this year’s Tesma Trade 
Show. This will be a feature of the Open 
Forum program, which include talks by 
several persons prominent in theatre and 
equipment affairs. 

The 1950 show is only two months 
away. To be held through four instead 
of three days, it will open at the Stevens 
Hotel in Chicago on Sunday, October 8th. 
Mr. Boomer states that well over a hun- 
dred of the 125 booths available already 
have been reserved by manufacturers of 
products for the physical theatre. 

Last years exposition attracted a really 
national turnout of theatre owners and 
circuit executives and technicians, and be- 
cause of their enthusiastic reaction to the 
Tesma Trade Show as a convenient way 
to get first-hand information on the latest 
equipment and materials for the theatre, 
Tesma officials are preparing for a much 
larger exhibitor attendance. 

This, according to Mr. Boomer, extends 
to the feminine contingent, which means 
teas, sightseeing trips and other entertain- 
ing events rather than the exhibit itself. 

The 1950 show will take up all of the 
huge exhibit space of the Stevens. 


SELLING "EM ON THE WAY 





Smart application of front-lighted changeable let- 
ter attraction advertising panel equipment, ad- 
vertising the current program of a drive-in along 
the highway leading to it. This installation is of 
@ new Wagner steel panel assembly, and it is 
threwdly spotted at a service station. 
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==? e Trap it at the door—keep it out of sight—prevent 
tracking throughout the theatre and: onto expensive car- 


pets. Reduce cleaning and redecorating cost. Install 


EZY-RUC . 


COLORED RUBBER LINK 


MATTING 


Corrugated ridges in the links scrape the dirt from 
the feet, trap it in the openings. Rolls up for easy 
removal of dirt. 

Prevents slipping on wet floors. Reduces liability of 
law suits. Non-trip beveled edge. 

Beautifies any entrance. 

Made in any width up to 8 feet—any length. Avail- 
able in your choice of pattern, emblem, name lettering, 
colors. 
CONSULT YOUR TELEPHONE DIRECTORY FOR AMERICAN 

MAT OFFICE OR WRITE US DIRECT. 
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OFFICES: American Mat Corporation, Ltd., Canada Trust Building, Windsor, Ontario gees 
FACTORY: West Lorne, Ontario 
nh - —sw kee @ 
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AMERICAN MAT CORPORATION 
“America’s Largest Matting Specialists” 
i A Street, Toledo 2, Ohio 
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( ) Please send free folder, ‘‘A Mat for Every Purpose.” 

( ) Please send prices on Ezy-Rug Matting. 
Please send information and prices on ( ) American Counter-Tred Matting 
for Candy counters and popcorn machines; ( ) Traffic-Tred; ( ) Do-All All- 

Purpose Rubber and Cord ae ielae Vinyl Plastic Link Matting. 
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A FINE CHAIR FOR FINE THEATRES 
the new GRIGGS 30-line chair 


* Self-rising seat. * Finest in materials 
and workmanship. 
Call, Wire or Write for Sample 


e 
Offices: DALLAS, 2008 Jackson—MEMPHIS, 410 S. Second— 


SHREVEPORT, Box 213, Cedar Grove—OKLAHOMA CITY, 
708 W. Grand—NEW YORK CITY, 1560 Broadway 


EQUIPMENT COMPANY 


Factory: Belton, Texas 














However, 


They're Doing a Real P. R. Job Now 


B The lefthand photo at the top of the page 
shows the entrance of the Coolidge theatre in 
Brookline, Mass., as it was for many years. At 
left it is pictured as it is today, following mod. 
ernization. The Coolidge is one of fourteen 
houses operated in New England by B & © Asso. 
ciates of Boston. Structural modernization, con- 
fined to the front and lobby area, is by William 
Riseman Associates of Boston. In remodeling 
the entrance, the designers corrected the ceiling, 
which was of disproportionate height, by install. 
ing a corrugated soffit curving into that of the 
new marquee, and giving both hi-hat lamp 
fixtures. The new walls and box-office base are 
of. precast terrazzo, black for the former, white 
for the latter, and entrance doors of flush For. 
mica in Chinese red were installed. 


B Shown in the righthand photo at the top of the page is 
the State of Waterbury, Conn., a Warner Theatres operation, 
before modernization which has produced the transformation 
pictured at right. Below are comparative detail views of the 
inner part of the lobby before and after remodeling. The soffit 
of the new marquee is flush metal sprayed white, the lobby 
ceiling acoustic plaster. Side walls are precast terrazzo, one 
grey, other black. Front doors are "Herculite,'"’ lobby doors lime 
Formica. The State modernization is also by William Riseman. 
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Scheme for a Charming Countryside 


At Bowling Green, Ky., Davis Duff 
and Alton Rush have developed a 600- 
car drive-in to set fittingly among 
the fields of the blue grass region. 


IN COUNTRY where the 
paddock is still part of the scenery, the 
drive-in has become more noticeable than 
jn many an industrial section, amounting 
to some nine or ten operations. One of the 
latest of these Kentucky drive-ins is also 
one of the most attractive. It is that of 
Davis Duff and Alton Rush located at 
Bowling Green, called the Lost River. 
This has a capacity of 600 cars on 14 
ramps, and storage space for 200 more. 

Grounds and buildings are attractively 
developed, with even more landscaping 
planned. Exit and entrance drives, each 
450 feet deep, are two-laned, and the for- 
mer is black-topped, ramps crushed rock. 

The concession building is of concrete 
block construction with stucco finish, and 
on either side is a terrace, each with 150 
rocking chairs. The projection building, 
which is of similar construction, is forward 
of the refreshment structure. 

The concession building provides for in- 
side service in a spacious room having a 
counter faced with glass block. It has a 
full-scale plate glass window on the screen 
side affording vision of the picture over the 
projection building. The interior has walls 
of white plaster and yellow tile wainscot, 
and a floor of composition tile. 

The landscaping plan calls for silver 
poplars along the white paddock-like fences 
and across the rear; evergreen trees around 
the sign structure; and bluegrass lawns. 

A well-equipped playground is provided 
in front of the screen tower. 

The screen is of wood frame and transite 
construction supported by a concrete block 
structure, which is painted. The picture is 
50 feet wide, projected by Motiograph 
“AA” mechanisms with Motiograph Hi- 
Power lamps supplied by Hi-Power motor- 
» generators. The sound system and in-car 
speakers are also Motiograph, while sta- 
tionary speakers, ramp lights and exit 
signs are by the Drive-lin Theatre Manu- 
facturing Company. All equipment was 
supplied by the Falls City Theatre Equip- 
ment Company of Louisville. 


Projectors are Motiograph "AA", lamps 
Motiograph Hi-Power. 


Double-faced signs are supported by a The screen is wood frame and transite 
structure of stuccoed concrete blocks. on a concrete block structure. 


SE ERR 


The single toll booth has a concrete roof and base, enclosure of wood and glass. 
Refreshment service is inside a stuccoed concrete block building (below). 














































The Butlenée 


With their regular theatre in Sandoval, at ( 
Ill., under pressure from  outdoo, ins! 
operations, Elbert W. and Homer § ing 
Butler, Jr., open one at Centralia east 
cou 
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PHOTO 2—Looking across forward ramp section. Centralia plan. Numbers indicate points from which photos were taken. 


HAVING observed the mul- 
tiplication of drive-ins around them for 
quite a while, Elbert W. Butler and 
Homer S. Butler, Jr., operators of the 
Sando theatre in Sandoval, IIl., decided 
that they’d have to get into the drive-in 
field, or get out of showbusiness. At any 
rate, that is the way Mr. Homer Butler 
puts it in telling about their new venture; 
for the Butlers did “get in,” starting a 
drive-in at Centralia about a dozen miles 
south of Sandoval. Centralia is a much 
bigger community, with about 20,000 peo- 
ple in the city itself. 

In observing the other drive-ins, they 
developed some pretty definite opinions 
about how they would arrange a number 
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PHOTO 3—Projection-concession buildings, showing "stadium" area. of things if they ever built a drive-in of 
their own. These are in effect at the 
Centralia. 





The accompanying plan drawing shows 
how they adapted a relatively long plot w 
with angular highway frontage to their la 
needs, giving them a parking capacity of la 
530 cars on twelve ramps. There are also 
seats for 150 patrons in front and at one ti 
side of the refreshment building. These are lig 
lawn type wood benches which, bought sc 
from a local lumber building, came pre- ma 
fabricated but knocked down for assembly Ww 
on the job. he 
“The projection and concession arrange- in 
j ment,” explains Mr. Butler, “is actually be 
} two separate buildings covered by a com- al 
P mon roof. The breezeway between the s 
j buildings provides access to the restrooms by 
i situated in the rear of the projection room. 
“There are plate glass panels at the front te 
PHOTO 4—The playground. Note canopied “terrace,” also lights referred to in text. of the concession building, sloped inward 0: 
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eiGet In" the Drive-In Theatre Field 
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at the top about 25° to avoid reflection of 
inside lighting into the eyes of persons look- 
ing out. These windows have helped to 
ease off the peak load on the concession 
counter at intermission time. Our patrons 
have found that they can wander up to 
the food counter, pick up a snack and not 
lose the gist of the story.” 

These buildings are constructed of con- 
crete blocks, which are waterproofed with 
q lacquer-like material (“Ranetite”). The 
interior is finished in white and coral-rose 


below the screen masking. These are 
mounted on fixtures which light the play- 
ground, consisting in mushroom reflectors 
on metal poles. 

“This quite inexpensive solution,” Mr. 
Butler comments, “provides a direct light 
to the playground area, and the floods pro- 
vide a soft, indirect flood of light which 
is reflected into the auditorium from the 
white screen surface.” 

It may be noted in the photo at the top 
of page 22 that the theatre name and at- 


plete revision of our copy and color scheme. 
Sign faces are illuminated by a single row 
of 10-watt lamps on a three-on one-off 
chaser, fortified by projector floodlamps 
mounted behind the top rail of a low picket 
fence. Shrubs about this sign, as well as 
in other portions of the theatre, will be 
set out in the fall.” 

The attraction sign is of the front-lighted 
type with stainless steel bars accommodat- 
ing changeable letters for three lines of 
12-inch copy, or two lines of 21-inch copy. 





PHOTOS 5 and 4, giving two views of screen tower, construction of which is indicated in schematic drawings below. 
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TRUSSES ASSEMBLED ON GROUND AND 
HOISTED INTO PLACE - PLUMBED AND 
BRACED. 
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water color, and is lighted by filament 
lamps on two circuits, one for insect-repel- 
lant yellow lamps. 

The Butlers found drive-ins in their sec- 
tion getting intermission and final exit 
lighting from floodlights mounted on the 
screen tower. They did not adopt the 
“moonlight tower” behind the last ramp 
which has come into wide use; they did, 
however, depart from local practice, hav- 
ing learned that the screen tower sources, 
beamed downward “into the faces of the 
audience,” created a glare which was “a 
source of not little unfavorable comment 
by patrons.” 

Instead, the Centralia has several clus- 
ters of reflector floodlamps ranged in front 
of the screen structure at a height a little 
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traction advertising signs not only are sepa- 
rate, but quite distant from each other. 
Mr. Butler has this to say about that: 

“In choosing to separate the name sign 
and attraction board, we envisioned two 
pieces of advertising equipment, one re- 
maining static except for occasional minor 
changes in copy and color scheme, the other 
actually a centerpiece for dynamic poster 
displays, star cutouts, and even live display 
such as bathing girls, which might not be 
too far beyond the realm of possibility.” 

The name sign is a double-faced V- 
shaped structure with painted lettering, 
and Mr. Butler explains, “We chose this 
type of finish over the more permanent 
porcelain enamel so that our spring cleanup 
could include, at a nominal cost, a com- 


The screen tower has a frame of Rilco 
laminated wood trusses, which is covered 
with “Stonewall” asbestos-cement building 
board (see accompanying schematic dia- 
grams of screen tower construction). As- 
bestos-cement board mounted on posts also 
forms the enclosure fence. 

Mr. Butler adds thankful tribute to the 
Jeep. “If there is any indispensable piece 
of equipment around a drive-in,” he re- 
marks, “‘the Jeep is it. Ours is in constant 
use, both in keeping our grounds in shape, 
and in giving help to cars of our patrons.” 

The Centralia picture is projected by 
Brenker BX-80 mechanisms with Brenkert 
Enarc lamps and Kollmorgen f/1.9 lenses, 
while in-car speakers are RCA, all installed 
by the St. Louis Theatre Supply Company. 


23 











































A 320-Car : 
Addition to : 





of 
e e tid 
Florida Drive-ins | : 
wi 
do 
su 
scl 
Picturing the Crest, a new outdoor operation of mi 
MCM Theatres, Martin circuit division, occupy- y 
aed x ie 5 ets ing a six-acre plot near Leesburg on U. S. Route 27, 4, 
Entrance of the Crest on U. S. Route 27. Storage capacity is 50 cars. T 
on 
ap 
AN INTERESTING 1950 ef 
addition to the nation’s drive-in theatres fif 
of smaller capacity is the Crest on U. §, 
Route 27, north of Leesburg, Fla. This “ 
is an operation of MCM Theatres, divi- 
sion of the far-flung Martin Theatres 
circuit of regular and outdoor theatres, to 
The Crest is managed by S. L. Cason, d 
The Crest has a capacity of 320 cars, in 
and holding space for 50 more. In front P 
of the screen tower are seats for 12 per- dl 
sons. The entire layout occupies six acres, dl 
Drives are of rock and asphalt construc- P 
tion, the ramps of crushed limestone. h 
Refreshment and projection facilities P 
are housed in a central building of con- d 
crete construction, with the service counter , 
inside opposite a tier of plate glass windows. 5 
At the entrance, built over a concrete F 
storage house for letters and implements, s 
is a double-faced Wagner back-lighted at- 
traction sign, above which the name of the . 
theatre is mounted. The main name sign 
consists in 4-foot neon channel letters on the : 
rear of the screen tower. 
( 
S 
{ 









The main building housing projec- 
| tion and refreshment facilities. The 
latter, operated by the circuit, are 
confined to counter service inside. 








Looking past projection quarters 
to screen tower. Ramps are of 
crushed limestone. The screen tower 


| 
| is of wood frame construction. 
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Drive-In Showmanship 
(Continued from page 13) 





ducers who believe that one way to combat 
the menace of television in the home is to 
produce more spectacular pictures—to get 
more action into film stories, not merely 
fights, explosions or chases, but spellbinding 
sequences involving the spectacular ravages 
of natural forces such as fires, earthquakes, 
tidal waves and so on. The way to buck 
television and do for its viewers what TV, 
with its insignificant home screen cannot 
do to advantage, is to give them more 
super-spectacles in color. The puny TV 









screen can’t possibly compete with such 
» of mighty color spectacles when they are un- 
wound on mammoth drive-in screens, usu- 
'PY- ally four times as large as the average in- 
21. door theatre screen. For instance, if “The 
Ten Commandments” were shown today 
on a video screen its tremendous visual 
appeal would come out as weak and puny 
950 effort. Clark Gable’s “San Francisco” of 
tres fifteen years ago would be in the same fix. 
. §, 
= “BUCK-A-CAR” PLAN 
ivi- 
tres Another exploitation stunt that is bound 
res, to win new patrons and friends for the 
on. drive-in is the “‘buck-a-car” plan, especially 
ars, in a new location. The bargain show if 
ont properly booked and handled to appeal to 
,er- the kiddie trade will more than double 
res, the business on a normally slow night. The 
uc: potential drive-in patron and his family 
have been conditioned to giveaways by 
ties radio, teleyision and also indoor and out- 
on door theatres. We found that if we ad- 
ter mitted ten people crammed in a car for 
vs, one dollar plus the tax, they felt picnic- 
ete party-minded at the drive-in and were in 
ts, a mood to eat and drink more at the re- 
me freshment counter. We have had as many 
le as twenty summer campers in a trailer 
on truck piled with hay get in on the buck-a- 
he car plan, but we estimated that they spent 
about 60c a head at the refreshment coun- 
ter, which isn’t too bad if you operate your 
own snack bar. Before the summer is over 
we are confident that on one or more of 
our dollar nights, our refresment counter 





receipts will equal our take at the gate. 








BILLING THE AREA 


Soon after opening we distributed more 
than 200 jumbo cards, billing the theatre 
as ““A Nice Place for Nice People,” con- 
veniently located on a traffic circle in the 
heart of Northwest Jersey, playing the 
pick of the pictures. All our newspaper 
ads, billboard and radio shots contain po- 
tent institutional copy, emphasizing, among 
other things, the fact that our theatre is 
the only completely paved drive-in in our 
drawing territory. 

We also have made it a practice to build 
up a mailing list by reminding the patrons 
over our P.A. system that all they have to 
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PROVEN TRAFFIC BUILDER 
; for DRIVE-IN THEATRES 


AUTHENTIC MINIATURE TRAINS 


Celeste Vaughan, 
MOTOR-IN THEATRE 
Salida, California, 


Direction: Robert L. Lippert 
Theatres, Inc., 


says this about their 


MINIATURE TRAIN 


“These kiddies really enjoy riding the Miniature Streamline Train and they are 
the ones who are largely responsible for bringing in the early theatre crowd. 


Very good asset and drawing card for business. Grown-ups as well as children 
Icve to ride the Miniature Streamline Train. 


This is just one of the many unsolicited testimonials from owners of Miniature 
Trains. Excitingly popular with youngsters and adults . . . easy to operate . . . 
Highly portable . . low overhead and operating costs . . . a Miniature Train 


wll increase your Box-Office! 


MINIATURE TRAIN CO. 


RENSSELAER, INDIANA 





ee... 


Write for free literature con- 
taining full information on 
Miniature Trains and how 
they can make money for you. 








IT WILL PAY YOU 
TO ASK NATIONAL 
ABOUT THE 


NEW 


HIGH-INTENSITY 
SCREENS 


makes BLACK .ocoxk BLACKER 


EQUIPMENT AND SUPPLIES 
FOR EVERY THEATRE NEED 


















| DYNAMIC 


BEAUTY 


Your nextcoming at- 
traction is bound to be 
a success if you feature 
the AMERICAN D-22 
Full Vision Dynamic Mi- 
crophone. This beauti- 
ful, highly polished 
model is finished in 
gold and black. Quickly 
and easily detached 
from the stand by a 
slide lock. It can be 
used as a hand micro- 
phone, suspended or 
mounted on a stand. 
Omnidirectional pick- 
up. High output level, 
minus 52 db. No pre- 
amplifier required. 


American's New Floor 
Stand adds greater ver- 
satility for your staging. 
Angle adjustment .. . 
Silent, positive fingertip 
contro! . . . Upper rod 
and fittings polished 
chrome. Lower rod and 
angle adjustment, satin 
black. Microphone 
mounting, standard 
%""x 27 thread. 


WRITE FOR CATALOG 
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Microphone Co. 


Avenue Pasadena 1, Calif 


do is send in a penny postcard with their 
name and address. Radio and television has 
been using that stunt to sell almost any- 
thing. We're using it to sell pictures. 

Each week we send through the mails 
5,000 two-color offset programs. Most of 
these go out on rural routes and to post- 
office box holders. We devote plenty of 
time and thinking of these programs, slicing 
up press sheets and cutting out figures, 
pasting up a “dummy” and writing in sell- 
ing copy of our own. No program should 
be a hasty job of writing in the name of 
the coming attraction and leaving it to the 
printer to throw in a mat of his own choice. 

Each of our programs is made up with 
the youngsters in mind, and we constantly 
strive to have something in the show that 
will be of interest to the kids. Get ’em 
coming to the drive-in with their parents 
when they’re young and the chances are 
you'll have ’em coming regularly with their 
friends as they grow older. 


DOOR PRIZES 


A disk jockey show over our P.A. sys- 
tem is a regular nightly feature before the 
screen show. Prizes of free passes admitting 
one each are distributed to lucky license 
number holders who are picked at random 
at the entrance gate. We make this an 
“early bird” stunt and have found that 
it too is a business builder for the snack bar. 

We also have seven sponsors, one for 
each night, who offer dinner or motor 
services as a door prize. Each patron is 
told to hold his ticket stubs; then the ticket 
holder whose number is drawn from a bag 
holding our half of the stub, gets a free 
steak, turkey or chicken dinner for two at 
one of the leading restaurants in the vicinity 
of the theatre. Other prizes consist of com- 
plete auto washing and greasing jobs, ten 
quarts of oil and two inner tubes. These 
door prizes are selected especially for their 
utility to the movie-going motorist, whose 
number—Allah, be praised !—in our situa- 
tion is growing steadily due to the fact, 
as we said in the opening paragraph, that 
we are continually striving to apply all 
the things about publicity and exploitation 
we learned through years in showbusiness, 
to the new style entertainment—the drive- 
in theatre. 








Read Bill Smith in every issue of 
Better Theatres for ideas from his 
varied experience in drive-in plan- 
ning and operation. And if you 
have any questions, send them to 
his department, THE DRIVE-IN, in 
care of Better Theatres, Rocke- 
feller Center, New York 20, N. Y. 























Mew Chicage 


4 Screen Drive-In 





ILLUMINATED 








LONG 


for to 


WEATHER 
TIGHT 


750-1000- => 


1500 watt 


Send for 
help you p 


REVERE 





6010 Broadway 


PYLON-LITES 
SERVE THE 
ENTRANCES 


These beckoning beacons of 
illumination can be had for 
mounting on 2” pipe or in 
halves to wrap around area 
light standards. Can be had 
with words fired into the 
glass — such as "Entrance," 
"Ladies," "Gents," "Refresh- 
ments," "Air," etc. Each half 
Luminaire houses 4 _ Instant- 
Start Fluorescent Lamps. An 
ideal traffic builder. 





for 15 or 25 watt lamps. 


RANGE REAR 


SERVICE FLOOD 





wer lighting— 


REVERE Engineers 
lan and offer you their many 
years’ experience in outdoor lighting. 


catalog. 


MEG. CO. 


ELECTRIC 


Chicago 40, Ill. 


LIGHTING EQUIPMENT for EVERY REQUIREMENT 
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ADVERTISERS .. . 


NOTE: See small bi ad under advertiser's 
name for proper ence number where 
more than one kind of product is advertised. 


Reference Adv. 


Number Page 
|—Adler Silhouette Letter Co............. 42 
cenrate ee pom on Wie gp ory dey: an 

changeable letters (1C). All dealers. 

2—American Mat Corp................... 9 
Rubber mats and matting. Direct. 

3—American Microphone Co.............. 26 
Microphones. Direct. 

4—American Seating Co.................. 33 
Drive-in stadium seating. NTS and direct. 

5—Anemostat Corp. of America........... 6 
Air diffusers, Direct. 

§—Asheraft Mfg. Co., C. S................ 37 
Projection are lamps. Unaffiliated dealers. 

7—Automatic Devices Co................. 33 
Curtain machines. Unaffiliated dealers and direct. 

Somanentvne: Co., THO;... 60... 006505000. 40 


Sound systems (8A), projectors (8B). 


4, 5, 8, 15, 22, 23, 35, 38, 45, 58, 62, 63, 64, 
68, 72,79, 81, 92, 97, 105, 107, 111, 118, 125, 
128, 135. 
9—Bausch & Lomb Optical Corp........... 36 


Projection lenses: NTS, dealers marked * and |, 
2, 6, 7, 9 Wt, 12, 13, 17, 18, 24, 25, 26, 33, 35, 
39, 42, 43, 56, 59, 60, 62, 66, 71, 77, 84, 
85, 87, 88, 93, 96, 105, 106, 107, 109, i10, 112, 
121, 124, 125, 130, 133. 


10—Droll Theatre Supply Co................ 40 
Carbon savers. Direct. 

1I—F & Y Building Service................. 31 
Architectural design and building service. 

12—-Garver Electric Co.................... 38 


Rectifiers. Unaffiliated dealers. 
13—General Electric Co., Vacuum Cleaner 


RRs ssateisi gos <6 0 5 000400 ¥ 31 
Vacuum cleaners. NTS and direct. 
14—General Register Corp................. 41 
Ticket issuing machines and service. All dealers. 
15—Goldberg Bros. ................. 33, 38, 43 


Reels (15A), rewinders (15B), box-office speaking 
tube (15C). Direct. 


16—GoldE Manufacturing Co.............. 40 
Ticket dispensers. All dealers. 

17—Griggs Equipment Co................. 19 
Auditorium chairs. Direct. 

18—Hertner Electric Co., The.............. 39 
Motor-generators, NTS. 

Witoyer-shultz, ING... ec ee cee eee 39 
etal projector are rofiesters. Dealers marked * and 
20—Heywood-Wakefield Co................ 7 
Auditorium ehairs. UnaMliated dealers and direct. 
2l—Ideal Seating Co..............sceceees 3 


Auditorium chairs. Dealers: 1, 2, 7, 15, 20, 23, 


87, 44, 54, Gi, 66, 67, 77, 85, 95, 103, 104, 
108, 112, 13, 121, 122, 125, 131, 132, 135. 
22—Imperial Electric Co.............00e0e 8 
Motor-generators. Direet. 
23—International Projector Corp............ 2 
Sound systems (23A), projectors (238). NTS. 
24—Irwin Seating Co............cececceces 32 
Auditorium chairs. Dealers: 14, 22, 24, 38, 40, 
46, 53, 59, 65, 82, 92, 107, HII, 117, 1 
25—Kroehler Manufacturing Co............. 10 
Auditorium chairs. Unaffiliated dealers and direct. 
26—LaVezzi Machine Works................ 42 
Projector parts. All dealers. 
27—Lorraine-Carbons, Inc..............+005 35 
Projection carbons. Franchise dealers. 
28—Maier-Lavaty Co............0.cee eens 43 
Uniforms. Direet. 
29—Miniature Train Co.............0.0eeee 25 


Playground equipment for drive-in theatres. Direct. 


Reference Adv. 
Number Page 
30—Motiograph, Inc. ...........seeerceee 42 


- speak 30A), motor-generators (30B), 
po jempe 0c ° “sound systems (30D), 
etre oa) 42, aan 68, "50; Gly G8. 30. 77. 
a7, os toa 106, 111, 113, 120, £25, 130, 132, 134. 


3I1—National Carbon Co., Inc........... feo. WN 
Projection carbons (30A), flashlight batteries 
(30B). All dealers. 

32—National Super Service Co., Inc......... 33 
Vacuum cleaners. All dealers. 

33—National Theatre Supply.............+- 25 
Sereens. 

34—Novelty Scenic Studios, Inc............. 10 
Interior decoration. Direct. 

55 Onan & Some thes. Bs Ween. ccscccvcwes 43 
Emergency power plants. Direct. 
Sha Pablnehh: O SONG oi < oe oc dese sce cescesee 8, 9 
ane tse). “AN dealers 3 ee — 
37--RGA Service Gos... 5.2.05. 32, 38, 40, 42 
Projection maintenance service. 

38—Revere Electric Mfg. Co...........+++- 26 
Drive-in lighting equipment. Direct. 

pe ee Se ace ce 33 
Motor-generators. Direct. 

40—S. O. S. Cinema Supply Corp......... 32, 43 
In-car speakers. 

Pee eS eee 4 
Sereens, Authorized dealers. 

42---Gimanin's Son, GC. Fe... . 000s cccseccecce 30 
Popping oils. Direct. 

43—Sportservice, Inc..........-.+eee serene 8 
Concession service. 

44—Theatre Equipment Co. of America..... 10 
In-car speakers. Direct. 

45—Strong Electric Corp........--.+-+-++ : 12 
colette oe eee (alos An deere 


MB NER IMG ios 5 obo 3p oss der ccssweesee 42 


Curtain tracks (46A),. curtain controls (468), 
Franchise dealers. 

47—Vocalite Screen Corp.........-....000: 40 
Screens. All dealers. 

48—Wagner Sign Service, Inc.............. 5 


letter signs: Front-lighted panels for 
pve mo PY Ty back-lighted panels (48B); and 
changeable letters (48C). All dealers. 


Reference Adv, 
Number Page 
49—Wenzel Projector Co., The............. 6 


Projector heads (49A), projectors (498), sound- 


heads (496), stystems (490), magazines 
(49E). Unaffiliated dealers. 

50-—Westren Corp. .......ccccccccccccece = 
Foreign distributors. 

51—Whitney-Blake Co., The................ 38 


Non-conduit speaker system cable for drive-in 
theatres. Distributor: Graybar Eleetrie Corp. 


EDITORIALLY ... 


COOLING TOWERS, page 29. 

Water conservation equpment for 3-, 5-, 7!/2- 
and 10-ton condensers with dual spray arrange- 
ment, manufactured by U. S. Air-Conditioning 
Corporation. Postcar.d reference number E51. 


SMALL CURVED TRACK CONTROL, page 29. 

Curtain operating equipment for relatively small 
curved track installations, developed by Vallen, 
Inc. Postcard reference number E52. 


AUTOTRANSFORMER DIMMERS, page 29. 

New line of equipment designed for control of 
auditorium lighting by Ward Leonard Electric 
Company. Postcard reference number E53. 
SILENT PATRON PAGER, page 29. 

Lighted sign device for calling a patron from 
audience, manufactured by Richmond Products 
Company. Postcard reference number E54. 


AIR CONDITIONERS, COMPRESSORS, page 30. 
New line of central station air-conditioners, 5 to 

75 tons; and reciprocal compressors of large ton- 

nage, developed by Carrier Corporation. Postcard 

reference number E55. 

FRONT-LIGHTED AD PANELS, page 31. 

Changeable letter attraction advertising equip- 
ment for drive-in and similar applications added 
to line of Adler Silhouette Letter Company. Post- 
card reference number E56. 

EVAPORATIVE COOLERS, page 33. 

“Zoned evaporation" type evaporative cooling 
equipment designed for humid as well as dry cli- 
mates by U. S. Air-Conditioning Corporation. Post- 
card reference number E57. 


For further information concerning products referred to 






















on this page, write corresponding numbers and your name 
and address, in spaces provided on the postcard attached 
below, and mail. Card requires no addressing or postage. 








ALABAMA 
i—Queen Feature Service, 2009/2 Morris Ave., Birmingham. 


ARIZONA 
2—Girard Theatre Supply, 320 W. Washington St., Phoenix. 


ARKANSAS 

3—Theatre Supply Co., 1021 Grand Ave., Fort Smith. 
4—Perrin Theatre Supply, 1008 Main St., Little Rock. 
CALIFORNIA 


Fresno: 
5—Midstate Theatre Supply, 1906 Thomas. 


Los Angeles: 

6—Breck Photop TTeet, Sot Supoly, Inc., 1969 S. Vermont Ave. 
7—John P. F S. Vermont Ave. 
National Theatr e A ey S. Vermont A 
oem - —— & Maintenance, 1975 3. Vermont Ave. 

B. F. Shearer, 1964 S. Vermont Ave. 

wt Diego: 
10—Riddels T! Supply, 1543 Fifth Ave. 


San Francisco: 
National Theatre Supply, 255 Golden G 
ii1—Preddey Theatre Supplies, 187 Golden AGate Ave. 
12—B. F. . 243 Gol Gate Ave. 
{3—Western Theatrical Equipment, 337 Golden Gate Ave.* 


COLORADO 
Denver: 


{4—Graham Brothers, 548 Lincoln St. 
National Theatre Supply, git Champa St. 
15—Servi 


ce Thea ply, 2054 Broadway. 
16—Western Service & Supply, 2120 Broadway.” 
CONNECTICUT 
New Haven: 


17—Phillips Theatre Supplies, 130 Meadow St. 
National Theatre Supply, 122 Meadow St. 
DISTRICT OF COLUMBIA (Washington) 
ae + gy & Sons, 802 Capitol 

9—Ben Lust, 1001 New Jersey =. NW. 


FLORIDA 
fee ay R ~4 N. x" a x Miami. 
21—Sout pment, 6: Bay St., Jacksonville.* 


22—United Tose ——s iio” Frankie St., Tampa. 
GEORGIA 
Albany: 
23—Dixie Theatre Service & Supply, 1014 National Slappey Dr. 
tlanta: 


24—Capital Supply, 161 Walton 
National Theat Supply, A Walton -— 


25—Southeastern Theatre Equipment, Pare Cockle St., N. W.* 
26—Wil-Kin Theatre Supply. 150-4 Walton St. N. W. 
ILLINOIS 

Chicago: 


27—Abbott_T' Seccare vn ag 1311 S., bey Ave.* 
28—Droll Theatre Supply, 925 W. Bivd. 
29-—G Jj 1 abash 


235, We 
heatre Service & Equipment, 1950 W. Belmont. 
31—Movie Supety, 1318 S. Wabash A 
National Theatre Supply, ro 8. Wabash. Ave. 
INDIANA 
Evansville: 
32—Evansville Theatre Supply, 1738 E. Delaware St. 
Indianapolis: 
33—Ger-Bar, Ine., 424 N. Illinois St. 
34—Mid-West Theatre Supply Company, 448 N. Illinois St. 
National Theatre Supply, 436 N. Illinois St. 


IOWA 


Des Moines: 
35—Des Moines Theatre Supply, 1121 High St. 
National Theatre Supply, 1102 High St. 


KANSAS 
36—Southwest Theatre Equipment, P. 0., 118 W. Douglas, 
Wichita. 


Unaffiliated and RCA dealers are numbered, with RCA dealers distinguished by 
an asterisk. National Theatre Supply (NTS) branches are geographically listed. 


KENTUCKY 

Louisville: 
37—Falis ~ Theatre Equipment, 427 S. Third St. 
38—Haddon Theatre Supply, 209 S. Third St. 
LOUISIANA 


New Orleans: 
eo Theatre Supets. 214 S. Liberty St.* 
40—| Theatre S eenly, 150 S. or St. 
National Theatre Supply, 220 S. Liberty Si 
Shreveport: 
4!—Alon Boyd Theatre Equipment, Cedargrove Station. 


MARYLAND 
Baltimore: 


42—Dusman Motion Picture Supplies, 2021 N. Charles St. 


National Theatre Supply, 417 St. Paul Place. 
MASSACHUSETTS 


Boston: 
43—Capitol Theatre Supply. 28 Piedmont St.* 
44—Joe Cifre, 44 Winchester St. 
45—independent Theatre Su a ply, 28 Winchester St. 
46—M husetts Theatre Equipment, 20 Piedmont ‘st. 
National Theatre Supply, 37 a St. 


47—Standard Theatre Supply, 78 Broadway. 
48—Theatre Service & Supply, “8 Piedmont St. 
MICHIGAN 

Detroit: 


49—Amusement Suety, 208 W. Montcalm St. 
50—Ernie F Theatre Supply, 214 W. Montcalm St.* 
Fer pea Theatre Equipment, 454 W. Columbia St. 
National Theatre Supply, 2312-14 Cass Ave 
sa United Theatre Equipment, 2501 Cass Ave. 

Grand Rapids: 
53—Ringold Theuare Equipment, 106 Michigan St., N. W. 


MINNESOTA 
Minneapolis: 


5o—Siieoenpele Theatre Supply, 75 Glenwood Ave. 
55—Elliott Theatre Equipment, 1110 Nicollet Ave. 


Frosch Theatre a iit a. all 
National Theatre Supply, 56 Glen 
57—Western Theatre "Eduipment, ‘45 Glenwood Ave. 
MISSOURI 

Kansas Clty: 


58—Missouri Theatre Supply, i w. ag St.* 
Nationa] Theatre Supply, 223 W. (8th 

Theatre Supply, 217 W. (8th st. 
60—Stebbins Theatre Equipment, 1804 Wyandotte St. 


6i—Joe Hornstein, 3146 Olive St. 

National Theatre Supply, 3212 Olive St. 
62—St. Louis Supply Co., 3310 Olive St.* 
MONTANA 

63—Montana Theatre Supply, Missoula. 


NEBRASKA 
Omaha: 


64—Ball 
National T 
65—Quality 

66—Western Theatre Supply, 214 N. (5th St.* 


NEW MEXICO 
67—Eastern New Mexico Theatre Supply, Box 1099, Clovis. 
NEW YORK 
Albany: 
68—Albany Theatre Supply, 1046 Broadway. 
69—Empire Theatre Supply, 1003 Broadway. 
National Theatre Supply, 962 Broadway. 
Auburn: 
70—Auburn Theatre Equipment, 5 Court St. 
Buffalo: 
7i—Eastern T bentre Suvoly. 496 oot St.* 
National Theatre Supply, 498-500 P. St. 
72—Perkins Theatre Supply. 505 Poart St. 
73—United Projector & Film, 228 Franklin St. 


Co., 1707 Davenport St. 


































New York City: 
74—Amusement Supply, 341 W. 44th St. 
75—Capitol Motion Picture Supply, 630 Ninth Ave.* 
76—Crown Motion Picture Supplies, 364 W. 44th St. 
77—Joe Hornstein, 630 Ninth Ave. 





National Theatre Supply, 356 W. 44th St. 
78—S. 0. S. Cinema Supply, 602 W. 52nd St. 
79—Star % 3. Supply, 441 W. 50th St. 


Syracuse: 
80—Central N. Y. Theatre Supply, 210 N. Salina St, 


NORTH CAROLINA 


Charlotte: 
8!—Bryant Theatre Supply, 227 S. Chureh St. 
82—Charlotte Theatre Supply, 116 S. Pop! 


Di Su . 
National Theatre Supply, 304 S. Church St. 
84—Southeastern Theatre Equipment, 209 S. Poplar St.* 
ard Theatre Supply, 222 S. Church St. 
86—Theatre E ——, Co., 220 S. Poplar St. 
87—Wil-Kin Theatre Supply, 229 S. Chureh St. 
Greensboro: 
88—Standard T Supply, 215 E. Wotiegue St. 
89—Theatre Equipment Co., Ii! Edwards Pl. 


NORTH DAKOTA 
90—McCarthy Theatre Supply, 55 Fifth St., Fargo 


OHIO 


Akron: 
91—Akron Theatre Supply, 1025 N. Main St. 
Cincinnati: 
92—Cincinnati Theatre Supply, 1716 Logan St. 
93—Mid-West Theatre Supply, 1638 Central Pkway.* 
National Theatre Supply, 1637-39 Central Pkway. 
Cleveland: 
94—Cleveland Projector Co., ‘g E. 86th St. 
National Theatre Supply, 2128 Payne Ave 
95—Ohio Theatre Equipment, 2100 Payne Ave. 
96—Oliver Theatre Supply, 2108 S. Payne. 


Columbus: 
97—American Theatre Equipment, 165 N. High St. 
Dayton: 
oor Film, ae Hepburn A 
Dayton Theatr: Suse. ii Volkenand z. 


100—Sheldon Theatre $ upply, 627 Salem Ave. 
Toledo: 

10i—American_ Theatre Supply. 439 Dow St. 

102—General Theatre Equipment, 109 paoemigen St. 

103—Theatre Equipment Co., 109 Michigan St. 

OKLAHOMA 


Oklahoma City: 
104—Howell Theatre Supplies, 12 S. Wether Ave. 
—— Theatre Supply, 700 W. Grand 
OREGOR _" Theatre Supply, 628 W. Grand Ave.* 


106—B Shear: 1947 N. W. Ceara y St. 
107—Thestre Utilities Service, 1935 N. Ww Kearney St. 
108—Western Theatre Equipment, 1923 N. W. Kearney St. 
PENNSYLVANIA 


Philadelphia: 
109—Blumberg Bros., 1305-07 Vine St.* 
National Theatre Supply Co., 1225 Vine St. 
Pittsburgh: 
110—Alexander Theatre Supply, 1705 Blvd. of Allies.* 
{11—Atlas Theatre Supply, 425 Van Braam St. 
National Theatre Supply, 1721 Blvd. of Allies. 
112—Superior Motion Picture Supply, 84 Van Braam St. 
Wilkes Barre: 
113—Vineent M. Tate, 1620 Wyoming Ave., Forty-Fort. 


RHODE ISLAND 
114—Rhode Island Supply, 357 Westminster St., Providence. 


SOUTH DAKOTA 
115—American Theatre Supply, 316 S. Main St., Sioux Falls. 
TENNESSEE 

Memphis: 

116—Monarch Theatre Supply, ‘es bt Second St.* 
National Theatre Supply, 412 S. Second St. 
t EXAS -State Theatre Service, sia. S. Second St. 


Dallas: 
119—Herdia am Supply, 714 6 hance Rd. 
9—Herber B: 408 S. Harw St. 
20—Modern Theatre Eauipment Zid S. St. Paul St. 
National Theatre Sue, ot arwood St. 
121—Southwestern Theatre AY., 2010 Jackson St." 
Houston: 
122—Southwestern Theatre Equipment, 1410 Main St.* 
San Antonio: 
123—Alamo Theatre Supply, 1303 Alametos St. 
UTAH 


Salt Lake Ci 
eat Supply, - | e. First South St. 
125—Service Theatre Supply, 256 E. t South St. 
126—Western Sound & Fauipment, 182 ne. First South St.* 
VIRGINIA 
127—Norfolk Theatre Supply, 2706 Cooley Ave., Norfolk. 
WASHINGTON 


Seattle: 
128—-American Theatre Supply, 2300 First Pang at Bell. 
129—Modern Theatre Supply, 2400 Third 
wr Theatre Supply,” 2319 s. one st 

= F. Shearer, 2318 Seeond A 
Equipment, 2224 Second Ave. 

WEST VIRGINIA 
132—Charleston Theatre Supply, 506 Lee St., Charleston. 
WISCONSIN 

‘Milwaukee: 
133—Manhardt.Co., 1705 W. Clybourn St.* 
National Theatre Supply, 1027 N. Eighth St. 
134—Ray Smith, 710 W. State St. 
135—Theatre Equipment & Supply, 1000 N. Seventh St. 
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NEWS AND VIEWS OF THE MARKET AND ITS SOURCES OF SUPPLY 
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Cooling Towers Added 
To Air-Conditioning Line 


COOLING TOWERS for con- 
servation of condensing water in the opera- 
tion of air-conditioning equipment have 
been added to the line of the U. S. Air- 
Conditioning Corporation, Minneapolis, 
for use with 3-, 5-, 71%4- and 10-ton con- 
densers. They are of induced draft type 
with the blower at the outlet designed to 
prevent impeded or reversed air flow be- 
cause of wind or other outside air currents. 
This feature is also cited as means of pre- 
venting the discharged hot air from being 
picked up and recirculated. 

To achieve a maximum of efficiency, 
separate banks of spray nozzles oppose each 
other at the top and bottom of the spray 
section, causing the water to travel con- 
siderable distance before reaching the sump 
and thus prolonging the contact of air with 
water. Nozzles are of non-clog type made 
of brass and are designed to spray without 
loss of water caused by misting. 

Large panels at both ends of the spray 
section are provided to give easy access to 
the interior for servicing, while the air in- 
take screen of expanded metal is hinged 
to make the intake trough readily acces- 
sible, and the louvered panel in front of 
the pump section simplifies pump clean- 
ing. Pump, fan and spray sections are 
rigidly attached to each other with bolts 
and can be easily disassembled. For con- 
venient water connections, threaded cou- 
plings are provided at the side of the 
tower. The blower motor is mounted out- 
side so as to make belt and speed adjust- 
ment easy. 

All steel parts are galvanized by the 
hot dip method, and the spray section is 
welded to a base of 3-inch channel iron. 

Pumps are available in a variety of sizes 
for different pressure heads, all with bronze 
impeller blades and water-tight shaft seals. 
Drive is direct by a 3500-rpm motor. 


Curtain Control for 
Small Curved Tracks 


CURTAIN control equip- 


ment designed for the operation of rela- 
tively small curved track installations, has 
been added to the curtain track and con- 


trol line of Vallen, Inc., Akron, Ohio. 





BETTER THEATRES SECTION 


Cataloged as the E-40, it is a special drum- 
type adaptation of the Vallen No. 40 Junior 
Control. 

The E-40 is designed to provide the slack 
cable required for curtains traveling on 
curved tracks. Drive is described as direct, 
without slippage. The equipment starts, 
stops and reverses at any point of travel 
and is operated by a single-button, two- 
wire control. 


Autotransformer Dimmers 
From 5 to 8000 Watts 


A NEW LINE of dimmers 
especially designed for theatres and non- 
theatrical auditoriums, has been brought 
out by the Ward Leonard Electric Com- 
pany, Mt. Vernon, N. Y. They are de- 
scribed as essentially core type autotrans- 
formers for control of any lamp load from 
5 watts to maximum rated wattage of the 
circuits. 

The new dimmers are available in two 
sizes, 13- and 1514-inch diameter with the 





maximum load rating of the smaller one 
5,500 watts, that of the other 8,000 watts, 
on 110-120-volt 50-60-cycle lines. They can 
be operated either manually or by motor, 
with latter under remote control. 


ODORLESS PAINT 


Interior paints described as odorless and 
non-irritating to eyes and nasal passages, 
has been announced by the McCormack- 
Medl Corporation, Camden, N. J. It is 
further stated that most foods are not 
tainted by it. The paint is available in 
various colors in flat, semi-gloss and high- 
gloss finishes. 


Sign Device for Calling 
Out a Patron Quietly 


A DEVICE for calling a 
patron, such as a doctor, from the audience 
without disturbing use of the public address 
system, has been developed by Max H. 





Greenwald, manager of the Richmond the- 
atre in Cleveland, and is now being mar- 
keted, under the trade name of “Silent 
Page,” by the Richmond Products Com- 
pany which he has formed. It is a lighted 
sign which an usher carries through the 
aisles. 

The device consists in a box measuring 
9x10 inches to which the message is readily 
attached in black letters which are sil- 
houetted througn plexiglas panels for both 
front and back reading. The letters are of 
activated plastic and there are 147 char- 
acters in each set. The manufacturer states 
that a message can be read at a distance 
of from 30 to 40 feet without distracting 
the attention of patrons outside the imme- 
diate area. Power for the light is from 
dry cell batteries. 

Regular letters are 1 inch high, but 2- 
inch letters, which might be preferable at 
drive-in theatres, are available. It is pointed 
out that the device would be effective in 
directing cars to proper ramps. 


All-Purpose Photometer 


AN ALL-PURPOSE light 
meter which includes among its uses the 
measurement of both projection light and 
reflected screen light, and of auditorium 
and other room illumination, has been ac- 
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quired for distribution in the United States 


FOR THEATRES OUTSIDE U. S$. A. AND CANAD by the S. O. S. Cinema Supply Corpora. | 
tion, New York. The photometer is man. | PU” 
Sound Systems for Every Theatre ufactured by Salford Electrical Instry. _ 
5. ments, Ltd., of England. T . 
For theatres of every size and budget, Westrex The meter is equipped with a focusable operat! 
supplies complete sound systems; the Westrex a ae ee . ° nge | 
Master, Advanced and Standard. Available sound telescopic is eased and adjustment of this, r a 

equipment includes the latest type amplifiers, 15 ate 





Features of the 
Westrex Master Sound Head 


Hydro Flutter Suppressor * Plug-in Pre-amplifier « 
Film Alignment Control © Vertical Drive Motor « 


to 100 watts, and the famous Western Electric 
loudspeakers for backstage. 


Westrex, subsidiary of the Western Electric 
Company, also offers a full line of projection equip- 
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Ss ment, theatre supplies and accessories. Electro-tension Governor * Twin Exciter Lamps fron 
change 
galvar 
and se 

e e 

Westrex Magnetic Recording sine, | 
; : ; ; Silhou 
Shown here is the new Westrex Portable Mag- In addition to this portable system, Westrex in measuring the object, gives the light 2 * 

netic Film Recording System, for single-phase, offers equipment for photographic and disk : : : . me 
synchronous operation, featuring immediate recording — and all post-war Western Electric reading. The enamine i also Provided are el 
slavback. tmoreved pe —— isiiainie photographic re- with means of adapting calibration wear of to tui 
signal-to-noise ratio, ‘ cording and re-re- its battery and lamp, so that such wear does . 
re-usable magnetic Power Unit cording systems 3 and 1 









film, and no film 
processing ...in 
other words, pro- 
duction economies. 


may be converted 
for both photo- 
graphic and mag- 
netic operation. 


not affect accuracy. 


Conditioners to 75 Tons, 
New Compressor Line } 





BORDER 


NEW reciprocating com- 
pressors for the larger cooling tonnages, 
and a new line of unit air-conditioners 
have been announced by the Carrier Cor- 
poration, Syracuse. 

The unit conditioners are designed for 
central station application in refrigeration 

















capacities ranging from 5 to 75 tons ys 
suppo 
pletec 
ability 
7 comn 
patrons coming back ae 
bars 
A 
You can’t miss with heles 
popcorn sales when Popsit Plus acco 
does the popping. Gives that nam 
famous butter-like flavor, color = 
ue ay 
(“Weathermakers,” Models 39S to 39T). | free 
In the new line, units have been section- spot 
alized to facilitate installation under most ant 
: building conditions. All sizes are avail- A 
; : able in sections or parts for either vertical bees 
ERICA $ BEST SELLING POPPING OIL! standing, or horizontal ceiling suspension, den 
installation. aday 
To provide for quiet operation, air ches 
| i] noise has been minimized by introduction 
Q of a new type of fan assembly consisting in 
a spokeless, forward curve blade wheel Ne 
NIN’ mounted on a hollow, stiff shaft of large 
ena C.F. SIMO 5 SONS, INC. phite. 34, Pa. diameter, with self-aligning rubber-mount- o 
_Convenient Warehouse Stocks and Distributors Coast to Coast ed bearings and adjustable cutoffs. 
The cooling section is set at a 45° angle 
POPPING OIL SPECIALISTS TO THE NATION [iE eiiaaiatsiaMnibase mace mC 
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velocity and thus get more cooling effect 
runit of size. All coils are available in 
aluminum or copper fins on copper tubing. 
The new reciprocating compressors, 
operating on Freon 12 or 22, or ammonia, 
range from 100 to 150 tons of cooling for 


,ir-cohditioning. 


Changeable Letter 
front-Lighted Panels 


FRONT -ILLUMINATED 
changeable letter attraction panels, in either 
galvannealed steel or poreclain enamel, 
and sectionalized to permit displays of any 
ize, have been marketed by the Adler 
Silhouette Letter Company, Chicago, under 
the trade name “Sectionad.” The sections 
are either 14 or 7 inches high, as desired 
to build up displays to any number of lines, 
and in either 10- or 5-foot lengths to ac- 

















re 


tsections 





Components of the Adler "Sectionad" display, 
consisting in panel sections, borders and vertical 
supports; and (below) representation of a com- 
pleted panel installation indicating interchange- 
ability of letter sizes. 





commodate width of panel. The steel 
type is finished in baked enamel, and letter 
bars are stainless steel for all panels. 

A metal border in color is provided, with 
holes for bolting it to the sign installation, 
accommodation of neon tubing, theatre 
name, etc. The entire assembly is designed 
for single- or double-face or V-shape dis- 
plays, and for mounting on a building or 
free-standing supports. Illumination is by 
spotlights, trough reflectors, gooseneck fix- 
tures of similar sources. 

Additionally, the stainless steel bars have 
been made available separately for installa- 
tion on existing metal or wood signs to 
adapt them to Adler letters of either cast 
aluminum or translucent colored plastic. 


New Transformers and 

0-30v Voltage Regulator 
Two NEW items—more 

tugged transformers, and a universal type 


voltage regulator—have been added to the 


BETTER THEATRES SECTION 
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YOU CAN SAVE 


tue/- 
tune- 
Mnoliey 
with this MODERN 
furnace cleaner 


SOOT is a fuel robber. As you know, 
even a thin deposit prevents the heat 
transfer that gives you FULL VALUE for 
the fuel you burn. That's why Heating 
Engineers say “once-a-week”” vacuum 
cleaning is none too often for MAXIMUM 
heating efficiency. 

To do this job easily, thoroughly, eco- 
nomically — General Electric has devel- 
oped a special, heavy-duty, high-vacuum 
Furnace and Boiler Cleaner. 

This modern, moderately priced ma- 





chine has the POWER to do a real cleaning 
job (1 full h.p.—43” water lift) yet is 
so easy to handle and light in weight 
(only 51 Ibs.) the job goes easily .. . 
quickly. 

It comes with special furnace-cleaning 
attachments and is also quickly con- 
verted into a BLOWER by removing bag 
and substituting coupling and guard. 

Many users report time-and-fuel sav- 
INGs which go far toward writing off the 
cost of this unit in a single season. 


YOUR FIRST STEP 


toward worth-while Boiler-room 
Savings is taken when you mail 
the coupon below for the new 
G-E folder on modern Furnace 
and Boiler Cleaning Equipment. 


Furnace and Boiler Cleaners 


GENERAL @@ ELECTRIC 


oe oe oe oe oe ow oe oe ee ee ee ee ee ee oe ee oe oe ee oe = 














| GENERAL ELECTRIC COMPANY, Dept. 22-826 t 

y 1285 Boston Ave., Bridgeport 2, Conn. { 

| Certainly, I am interested in saving Fuel Dollars—let me have the ] 

yj new G-E Folder by return mail. i 

uA... { 

1 1 

| 9 SRE SG se ee ek Re SC ie ee 

e t CQ 

Write for g ADDRESS er : 
your copy today 5 city Janta edielae en ! 
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 — One way to heep posted—be a coupon clipper 














The F & Y Building Service is the outstanding 
agency in Theatre Design and Construction in 
Ohio and surrounding territory. 


THE F & Y BUILDING SERVICE 
319 East Town Street Columbus 15, Ohio 
“The Buildings We Build Build Our Business” 
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line of the Superior Electric Company, 
Bristol, Conn., which also includes a com- 


WATERPROOFING SERVICE 
George S. A. McNeil & Son, 94.12 


UMI 


| prehensive range of dimmer equipment. 


157th Av it d Beach, N. 
| In redesigning Type 116 and 216 “Pow- Se et ee Y., has 


announced for general availability in the 











| erstat’’ transformers, Superior engineers New York metropolitan area and even = 
| have adhered to standard mounting dimen- yond it, a building maintenance  seryig cool 
| Sions to conform to existing panel layouts. which includes waterproofing, masonry te 1 tine 
| Output ratings remain the same. pairing at any height, and Maintenance ora 
The voltage regulator, cataloged as the requiring steeple-jack facilities. The firm re 
| “Varicell,” has been developed to provide has done much of such work on theatre : 
stabilized d. c. voltage from a. c. lines by seianinies. t 7 
| means of one piece of equipment, regard- to 
| less of voltage output. The “Varicell” e 6 
ve | any d. c. output from zero to 30 INSTALLATIONS REPORTED Ho- 
Sola disk aces eee | A National Theatre Supply’s Kansas City ue 
ony APPOINTS DISTRIBUTORS branch has announced recent installations | ~ « 
ny ec ee _ The U. S. Air-Conditioning Corpora- of the new Simplex “X-L” projector jn a 
stant, reliable equipment per- tion, Minneapolis, has named the Consoli- drive-ins operated by Al McClure and sak 
fines demi ty my dated Export Company, Minneapolis, sole r. H. Sothower of Wichita, Kans.; B. ¢. ie 
patrons and assures us against sales agents for foreign countries; and in Noah, Dick Wiles and Carl Koch at Ey. poet 
equipment failures.” the domestic market has added the Star celsior Springs, Mo.; Sol Frank at Well. wie 
. Steel Company, Detroit, to its roster of ington, Kans.; and Glen A. Cooper at « 
a meting gaan distributors, assigning it the entire state of Dodge City, Kans., besides the Starvue at ow 
INC. Radio Corporation of America, Michigan. Anthony, Kans. supy 
Camden, N. J. 
NEW AND REMODELED—TWO 1,000-SEAT CHAIR INSTALLATIONS 
_ 


Complete Satisfaction 
in Theatre Seating! 
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DRIVE-IN EXHIBITORS Order Now! 


| it’s later than you think | 
HI] 
DRIVE-IN SPECIALS: 


Rectifiers, 75 amp., 220 volt, 3 phase..... $195.00 

} Rectifier Tubes, 15 amp. (May & June only) 4.49 

Morelite Monare 70 amp. Arclamp with 14- 

inch Bausch & Lomb reflector.......... 347.50 || 
Tempered Masonite Marquee Letters from. 35 | 


| 

| 
||, COMPLETE EQUIPMENT REBUILT LIKE NEW 
for 200 cars $1595; 300 cars $1995; 500 cars $3250 














| 
i 
© WRITE FOR DETAILS | 
| 
| 






































& 
| | S. 0. S. CINEMA SUPPLY CORP. | a 
H | Dept. A, 602 West 52nd St., N. Y.19 |||||| | Pictured above is the auditorium of Oscar Korn's 
4 ie eae ioe | Galena theatre, one of two new houses which he mi 
: ad has built in suburban Houston, Tex. The Galena t 
seats 1,000; the other, named the Venus, seats 950. 6 
Both of these theatres were seated by the Griggs hu 
4 : Equipment Company, Belton, Tex., with models mi 
E You'll save time—be able to de- from the company's "30" line. The Galena chairs off 
tail your requirements—by writing were finished and upholstered in green to conform 
Pan drat} Th to the auditorium color scheme. . . . At right is Tee 
advertisers direct. Mowever, e€ the auditorium of the New Temple theatre in ent 
Theatre Supply Mart provides a Fort Smith, Ark., operated by Fred Brown, follow- ; 
lena § . ing a comprehensive remodeling program, which 4 
posicar or your convenience. included reseating with 1,000 Griggs "30" line It 
Page 27 chairs upholstered in maroon vinyl plastic fabric, or: 
| and having standards maroon, seat bottoms gold. to 
32 MOTION PICTURE HERALD, AUGUST 5, 1950 aE 
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New Unit Widens Field 
Of Evaporative Cooling 


THE NEW _ evaporative 
cooling equipment recently added to the 
line of the U. S. Air-Conditioning Cor- 
poration, Minneapolis (BETTER THEATRES 
for May), has been designed to broaden 
the application of the evaporative method 
to humid climates, according to a later 
discussion of it issued by the manufacturer. 
Marketed under the trade name of “De- 
Hu-Matic,” the unit is referred to as a 
system of “zoned-evaporation,” which is 
explained as follows: 

“Zoned evaporation operates by auto- 
matically adjusting the amount of wet 
cooling surface required for effective cool- 
ing without dampness. The automatic 
control responds to temperature and mois- 
ture changes in the air. 

“Cooling mats in the zoned evaporative 
system are divided into five sections, each 
supplied with water by a separate tube. 





Interior of “De-Hu-Matic" 
supply tubes running from valve to mats at top 
of compartment, and also the main water supply 
line, drain and blower assembly. Temperature and 
humidity valves are in small box on top of cabinet. 


cooler, showing water 


Water flow to the mats is controlled by 
shutting off the water supply to one or 
more tubes. Water flow is regulated by a 
port valve actuated by a bellows which is 
tesponsive only to temperature. As the 


temperature goes up the bellows expands, 


supplying additional mats with water and 
increasing the cool effect. At 92°, all of 
the mats are operating—full evaporation 
and cooling is accomplished. 

“Another bellows responsive only to hu- 
midity acts in oppostition to the tempera- 
ture bellows. If at any temperature the 
humidity reaches a preset value, the hu- 
midity bellows expands and begins to shut 
off the water to the mats. If the humidity 
reaches a high enough value, water flow is 
entirely shut off and 100% unwashed air 
is circulated through the conditioned area. 
It is in this manner that the zoned evap- 
orative cooler adjusts its evaporation rate 
to both temperature and humidity and pre- 
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@ The Super Metal Shed 
Tool ceane “100 air filters 
in 15 minutes without 
costly removal. 


Super Screen 


and holes free of 
clogging dirt. 
@ The Super- nang Pane 


floor litter out from under 
seats, down the aisles to 
the jtront for easy dis- 
posal 


@ The —, Sate 
attached to 

throws a duane 

fore the floor tool ile 
luminating dark areas 
for thorough cleaning 
These are only a few of 
the rs Tools which 


equipment 
with a Super. 
Let your supply dealer 
demonstrate them all to 


free of charge. You can 
see for yourself why the 


Super way is e 
way to clean your theatre. 


Mussing Up Your Theatre 


@is Part of the Entertainment 


Today's habit of eating just about every- 
thing in motion picture houses has given the 
exhibitor a real cleaning problem. You can't 
stop it—but you can quickly and economically 
handle it with a Super Theatre Cleaner. 
The Super Specialized Theatre Cleaner 
and its wonderful tools are especially 
designed to squarely meet the 
particular cleaning needs of 
modern theatres. It makes 
it possible for you to have 
maximum cleanliness 























with minimum effort. 


“Hine ) 







NATIONAL SUPER SERVICE CO., INC. 
1941 N. 13th St., Toledo 2, Ohio 


SUPER SUCTION 


SINCE 1911 
“THE DRAFT HORSE OF POWER SUCTION CLEANERS” 
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ROBIN-ESCO ia »p 
Distributed Through 


independent Theatre 
Supply Dealers . 


Write for Literature 


THE DEPENDABLE POWER SOURCE 
Engineered Exclusively FOR THEATRE 


AND DRIVE-IN PROJECTION 


J. E. ROBIN, Inc. 
ms 20 Na 





267 Rhode Isiand Av. East Orange, New Jersey 




















NEW! IMPROVED! “High Speed” Model No. 290 


CURTAIN 
MACHINE 


SILVER ‘Cte 
screen ~ POEL 
For Use with Tracks up to 80 Feet 


@ New V-type Traction @ New, Improved Idler @ 
Pulley minimizes rope Assembly and other 
slippage. fine features. 


Write For Further Information 


Automatic Devices Co. 
116 N. 9th St., Allentown, Pa. 


We Support the Most Celebrated Curtains in 





the World 











GOLDBERG 
"BROS: 7 


Outdoor 
Theatre Chairs 


curved backs insure comfort. 
Back and seat slats are solid 
wood. All parts durably fin- 
ished for outdoors—hardware 
treated for rust-resistance. 
(Also available for attaching 
to risers.) Write for details. 
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AMERICAN SEATING COMPANY § 
Grand Rapids 2, Michigan » 

Branch Offices and Distributors in Principal Cities e 
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CENERAL INQUIRY COUPON 


for types of product NOT ADVERTISED in this issue 


Please use coupon and refer to item by its number in listing when- 
ever possible; otherwise explain in space indicated for numbers. 


ADVERTISING 
101—Cutout devices 
102—Display frames 
103——Flashers 
104—Lighting fixtures 
105—Letters, changeable 
106—Marquees 
107—Signs, attraction 
108—Signs, theatre name 


AIR SUPPLY 

201—Air cleaners, electrical 
202—Air washers 
203—Blowers and fans 
204—Coils (heat transfer) 
205—Compressors 
206—Conditioning units 
207—Control equipment 
208—Cooling towers 
209—Filters 

210—Grilles, ornamental 
21 1—Heaters, unit 
212—Insulation 
213—Motors 

214—Oil burners 
215—Outlets (diffusers) 
216—Well water pumps 


ARCHIT'RE & DECORATION 
301—Acoustic plaster 
302—Acoustic tiles 
303—Black-light murals 
304—Decorating service 
305—Fabric 
306—Luminescent paints 
307—Mirrors 

308—Porcelain enamel tiles 
309—Tiles, ceramic 
310—Wall boards and tiles 
311—Wall paper and plastics 
312—Wood veneer 


DRIVE-IN THEATRES 
401—Admission control system 
402—Box-offices 

403—Design service 
404—Electric cable (underg'd) 
405—Fencing 

406—In-car heaters 
407—In-car speakers 
408—Insecticide foggers 
409—Lighting fixtures (outd'r) 
410—Screen towers 
411—Signs, attraction 
412—Signs, name 

413—Signs, ramp and traffic 
414—Stadium seating 


EMERGENCY 
501—Fire extinguishers 
502—Lighting equipment 


GENERAL MAINTENANCE 
601—Blower, floor cleaning 
602—Brooms and brushes 


603—Carpet shampoo 
604—Cleaning compounds 
605—Deodorants 
606—Disinfectants 
607—Gum remover 
608—Ladders, safety 
609—Lamps, germicidal 
610—Paint, aud. floor 
611—Polishes 
612—Sand urns 
613—Soap, liquid 
614—Vacuum cleaners 


FLOOR COVERINGS 
701—Asphalt tile 
702—Carpeting 
703—Carpet lining 
704—Concrete paint 
705—Linoleum 
706—Mats, rubber 


LIGHTING 

801—Black-light equipment 
802—Cove strips and reflectors 
803—Dimmers 
804—Downlighting equipment 
805—Fluorescent lamps 
806—Lumiline lamps 
807—Luminaires 

(See also Advertising, Stage) 


LOUNGE FURNISHINGS 
901—Chairs, sofas, tables 
902—Cosmetic tables, chairs 
903—Mirrors 


OFFICE 

100!1—Addressing machines 
1002—Accounting systems 
1003—Communicating systems 


PROJECTION and SOUND 
1101—Acoustic materials 
1102-—Acoustic service 
1103—Amplifiers 
1104—Amplifier tubes 
1105—Cabinets, accessory 
1106—Cabinets, carbon 
1107—Cabinets, film 

1 108—Changeovers 
1109—Cue markers 
1110—Effect projectors 

11 11—Exciter lamps 
1112—Fire shutters 
1113—Hearing aids 
1114—Lamps, reflector arc 
1115—Lamps, condenser 
1116—Lenses, condenser 
1117—Lenses, projection 
1118—Microphones 
1119—Mirror guards 

1 120—Motor-generators 
1121—Non-sync. turntables 
1122—Photoelectric cells 
1123—Projectors, standard 


1124—Projectors, 16-mm. 
1125—Projector parts 
1126—Projection, rear 
1127—Public address system 
1128—Rectifiers 

1129—Reel end alarms 
1130—Reels 
1131—Reflectors (arc) 
1132—Renovators, film 
1133—Rewinders 
1134—Rheostats 
1135—Safety devices, projector 
1136—Screens 
1137—Speakers and horns 
1138—Splicers 
1139—Soundheads 
1140—Stereopticons 
1141—Tables, rewind 
1142—Vent fans (arc lamp) 
1143—Voltage regulators 
1144—Waste cans, self-closing 


SEATING 

1201—Chairs 
1202—Expansion bolts 
1203—Fastening cement 
1204—Foam rubber cushions 
1205—Upholstering fabrics 


SERVICE and TRAFFIC 
1301—Crowd control equip't 
1302—Directional signs 
1303—Drinking fountains 
1304—Lobby rails and ropes 
1305—Lockers, checking 
1306—Uniforms 

1307—Water coolers 


STAGE 

1401—Curtains and drapes 
1402—Curtain controls & track 
1403—Dimmers 
1404—Lighting equipment 
1405—Rigging and hardware 
1406—Switchboards 


TICKET SALES 

1501—Box offices 
1502—Changemakers 
1503—Program time clock 
1504—Signs, price 
1505—Speaking tubes 
1506—Tickets 
1507—Ticket choppers 
1508—Ticket holders 
1509—Ticket registers 


TOILET 
1601—Compartments 
1602—Hand driers, electric 
1603—Paper dispensers 
1604—Soap dispensers 
1605—Water closets 

(See also Maintenance) 





GENERAL INQUIRY COUPON 

{TO BE MAILED IN SIGNER'S BUSINESS ENVELOPE) 
To Better Theatres Service Department: | expect to buy products as indicated 
by the reference numbers below, and | would like to have the manufacturers 
thereof, or their dealers, get in touch with me. 
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vents the dampness associated with ordinary 
evaporative coolers.” : 

Another feature of this equipment cited 
by the manufacturer, is large moisture 
carrying capacity of the air that is circy. 
lated by it through the conditioned area, 
To explain how the equipment effects this 
the following example is given: 

“Consider an area about the size of q 
small store which would require 5 tons of 
refrigeration to cool it. The zoned-evapo- 
ration cooler, on a 2 minute air change 
basis, would handle twenty times as much 
fresh air as the refrigeration unit. Sup. 
pose the air to be at 83°. Relative humid- 
ity would be 65%, or, in other words, the 
air has a capacity of 35% for picking up 
moisture as it circulates through the room, 
Thus, moisture load has no chance to build 
up above comfort level before it is carried 
out by the large volume of moisture-de- 
ficient air. If the humidity of the outside 
air rises, evaporation of water into the 
air by the mats is cut down, still leaving 
moisture-deficient air to pass through and 
pick up moisture.” 

The manufacturer states that installa- 
tions are being made in such areas as the 
Southeast, middle South and Gulf States, 
as well as in the North. 

* 
MAINTENANCE PLATFORM 

A new model maintenance service plat- 
form with elevation by a hand winch, has 
been announced by the Powerad Corpora- 
tion, New York (849 Thirty-ninth Street), 
Standing 6 feet, 8 inches high unelevated, 
the platform rises to 11 feet, 6 inches. The 
elevating mechanism is a self-locking worm 
gear held by two steel cables. The stock 
platform is 2x4 feet, and other sizes are 
available on order. Construction is of 


welded steel. 
e 


NEW GREEN SOAP 


“Green Dolphin” liquid soap has been 
announced as a new product of Essential 
Chemicals Company, Milwaukee, Wis. It 
is described as neutral soap combined with 
chemical detergents compounded to remove 
dirt from all kinds of surfaces. 

€ 


FORM REPAIR FIRM 

The Chicago Projector Repair Com- 
pany has been formed by Stanley Bocek 
and R. A. Jansson, with office and shop at 
1318 S. Wabash Avenue. Both members 
of the firm have handled projector repairs 
for National Theatre Supply and other or- 
ganizations for many years. 


a 
FIRM NAME CHANGED 
The Angelica Jacket Company, St. 


Louis, has changed its name to Angelica 
Uniform Company.’ The company was 
formed in 1878 to. manufacture cooks’ 
linen; today it manufactures a complete 
line of uniforms for men and women. 
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A DEPARTMENT ON PROJECTION & SOUND REPRODUCTION EQUIPMENT 
& METHODS FOR THEATRE OWNERS, MANAGERS and PROJECTIONISTS 








"No other art or industry in the world narrows down its success to quite such a needle's eye as 


that through which the motion picture has to pass—an optical aperture—in the continuous miracle of 


the screen by a man and his machine, the projectionist and his projector." 


TERRY RAMSAYE 








How Optical Readjustments 
Affect Projection Efficiency 


By GIO GAGLIARDI 


Assistant Chief Engineer of 
Sound Projection and Maintenance, 
Warner Theatres, Newark Zone 


IN RECENT years high- 
speed projection lenses and lamphouse 
optical systems have been made readily 
available to the thea- 
tre field. Many instal- 
lations of new lamps 
and of new projection 
optical equipment have 
been made, and gen- 
eral improvement in 
both light intensities 
and distribution has 
been reported. With 
these newer systems, 
however, the proper 
adjustments for lamphouse optics, and the 
correct spacing of the reflectors and con- 
densers from the film aperture, have be- 
come very critical, and an explanation of 
the principles involved may be of some 
assistance to the men in the field. 

In general, the optics of a projection 
system are not too difficult to understand. 





610 GAGLIARDI 


An illuminated film located in a fixed 
aperture is focused. upon a fixed screen by 
a lens of proper focal length and properly 
corrected characteristics. The light which 
illuminates the film in the aperture may 
be supplied by an incandescent filament or 
by an arc crater. This source of light, 
which is usually smaller in physical size 
than the film aperture, is by necessity at 
some distance from the film and must be 
enlarged by means of some optical device. 
These collectors and magnifiers may con- 
sist of either a series of condensing lenses 
or of concave mirror reflectors. 

Both mirrors and condensers used in 
lamphouses have similar characteristics. 
They can form and project a magnified 
image of the original light source of a 
predetermined size and at a definite loca- 
tion in space. The magnification of the 
original light source, the location of the 
image with respect to the film aperture, 
and the relative speed of the projection 
lens all contribute to overall efficiency. 

There are two fundamental types of 
lamphouse optical systems. In one the light 
source (either arc-crater or lamp filament) 
is imaged (focused) by the collecting sys- 
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SCREEN FIGURE I—The image 
of the carbon crater is 
focused at the film 
gate. The film gate is 


focused at the screen. 
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SCREEN FIGURE 2—The image 
of the screen crater is 
focused at the lens. 
The film gate is focused 


at the screen. 
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Baseball Park turned Drive-In... 
that’s the Geneva Drive-In story 
from out San Francisco way. It's 
modern in construction and equip- 
ment and meets unusual projection 
requirements. The booth is placed 
under the grandstand and the 61’ 
screen is outside the center field 
fence. The ‘throw’ from carbons 
to screen is 1/10th of a mile. At 
100 amperes the 10mm x 20 and 
11/32 x 9 Lorraine carbons pro- 
duce a brilliant, steady, white light 
that is evenly distributed over the 
surface ... more 


entire screen 


economically. 


WITH ANY LAMP ...1IN ANY SIZE 
THEATRE OR DRIVE-IN LORRAINE 
CARBONS PRODUCE THE BRIGHTEST 
LIGHT MORE ECONOMICALLY! 


Larrathé CARBONS, INC., BOONTON, N. J. 
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tem (condenser or reflector) in the picture 
aperture gate (See Figure 1). In the other 
the light source is imaged on the projec- 
tion lens at the entrance pupil. (See Fig- 
ure 2). 

Looking at Figure 2, you will see that 
the arc is here focused on the projection 
lens by a condenser located near the film 
gate. The magnification of the image of 
the arc should be as high as possible in 
order to fill the entire area of the projec- 
tion lens. This means that the condenser 
should have a short focal length, which 
requires that the source be placed very 
close to the condenser surface. The limit 
of effectiveness is reached with this system 
when the focal length of the condenser is 
as short as possible without making the 
aberrations excessive and without causing 
overheating and pitting of the glass sur- 
faces. 

Figure 1 shows the arc crater focused 
at the film gate. Here the condenser must 
provide sufficient magnification to fill com- 
pletely the film gate, and it may be located 
at some distance from it. The condenser 
itself must be sufficiently large so as not 
to become an aperture stop, or restriction 
to the whole system. 

Both systems theoretically can produce 
an equal amount of screen illumination if 
they both fulfill the following conditions: 

1. That the film aperture be completely 
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filled with light, and that this illumina- 
tion be of equal intensity over the whole 
area of the aperture. 

2. That the projection lens aperture be 
completely utilized. This means that the 
condenser or reflector must be large enough 
so that there will be no point within the 


projection lens stop from which the edge’ 


of the collector unit can be seen through 
the picture aperture. This condition is 
shown in Figure 3. You will note that the 


rims of the condenser and reflector fall 
within the line of view (the diagonals 
AB-AB) from the outside diameter of the 
projection lens to the outside corner of the 
film aperture plate. 

However, in actual practice both sys- 
tems have certain fundamental drawbacks 
that must be taken into consideration, and 
that limit their choice for certain specific 
purposes. Since in normal motion picture 
projection work the film aperture is con- 
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You can see the difference... 








Your Audiences can see the 


difference! 


Replace NOW with new 
Super Cinephor 





edge” contrast and sharpness . 


profits... with B&L quality images. 





Bausch & 
Lens 


Lomb f/2.0 


Brilliant illumination, 44% to 100% brighter . . . “edge-to- 


. better vision at all ranges, 


all angles. Those are the advantages of equipping now with new 
Bausch & Lomb Super Cinephor Lenses. Show larger, brighter 
pictures to bigger audiences. Build steady patronage... steady, larger 


WRITE for complete information to Bausch & Lomb Optical Company, 
679-T St. Paul Street, Rochester 2, N. Y 


FOR TOPMMAGE QUALITY 
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siderably smaller than the projection lens 
aperture (this applies especially to the new 
large diameter lenses), it is a considerably 
easier task to fill the film gate with light 
than to fill the larger lens aperture. This 
js particularly true because our best sources 
of light are the carbon craters, and these 
have very small effective areas which emit 
light of even intensity. Figure 4 shows 
the intrinsic brilliancy gradation across 
the diameter of carbon crater for 8mm, 
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FIGURE 4—Comparison of intrinsic brilliancy 
across the diameter of three types of carbon 
crater. The dotted lines show the fraction of the 
craters which is focused on the film gate aperture. 


11mm and 13.6mm positive carbons. The 
dotted lines indicate the part of the in- 
tensity curves which are used in order to 
maintain as even a light source as possible. 


The dotted lines indicate the diameter 
of the effective crater for each carbon size. 
For an 8mm carbon the crater is approxi- 
mately 0.15 inches in diameter, therefore 
an optical system used with this carbon 
must provide a magnification of 6.6 to 7 
in order to fill the film aperture plate 
with light. 

Similarly, an 1llmm carbon with a 
crater of 0.20 inches would need a magni- 
fication of about five times, while a 13.6mm 
carbon has a crater about 0.33 inches in 
diameter, which needs about 3 to 3.2 
magnification. 

In any of the above cases the magnifi- 
cation would have to be increased more 
than twice the amount if the effective 
crater diameter were desired to fill the 
lens aperture instead of the film gate. The 
only other solution would be actually to 
increase the physical size of the light 
source. 

Either of these methods for producing 
an enlarged image of the source: at the 
lens is bound to be expensive. The con- 
densers or reflectors, and the lamphouse, 
in order to produce the required high mag- 
nificaton, would be excessively large and 
costly. And if larger carbon craters were 
used, the current required to produce the 
necessary crater brilliancy would be pro- 
hibitive. Luckily, it has been found that 
by locating the light source image at the 


film aperture gate, most of these disad- 
vantages can be overcome. 

In Figure 5 is demonstrated the different 
light losses which are experienced with the 
two types of focusing systems. When, as 
in Figure 5A, the image is formed at the 
film aperture, the light lost at this gate 
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FIG. 5A—Carbon crater imaged at film gate. 
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FIGURE 5B—Carbon crater imaged at lens. 











is reduced to a minimum, but the diver- 
gence of the light beam, after it passes 
the gate, is great enough so that the pro- 
jection lens cannot intercept it all and 
therefore cannot transmit all of the avail- 
able light to the screen. 

As the image of the source is moved far- 
ther ahead towards the lens, as in Figure 
5B, and focused on the lens aperture, the 
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| losses at the film gate become greater be- 
| cause the film gate intercepts a greater 
| amount of light from the larger section of 
the light cone. However, the projection 
lens itself transmits a much greater pro- 


portion of the light which passes the film 


| 
| 
| 
| 
| 





| gate. 
i fe seems, then, that we have to sustain 
two losses of light: the spillover at the 
film gate, and the spillover at the lens 
aperture. It is apparent that for any given 
combination of lamp optics to film gate 
spacing which controls magnification, film 
aperture size, and projection lens, there is 
some definite position of the light source 
image where the sum of the two losses is 
scaled agentes ee ane therefore Stevens Theatres, Inc., Fishkill, 
where the light reaching the screen is Sie Wiel aban 
: ew York—says: 
maximum. , ae P { 
Figure 6 shows roughly the relative “For dependability > ree 
change in screen illumination with the I choose RCA. y 
change in position of the light source image To get the benefits of RCA Service— 
away from the film aperture and towards write: RCA SERVICE COMPANY, 





JOSEPH STEVENS—President, 
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ee | brightness, then the image formed by the 
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install, because you can bury = a|3 
TELESEAL directly in the ground, - r — 
even in damp locations, without | 2 80 es 
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film aperture and closer to the lens, with Dependable Rectifiers since 1915 


For further information, see 
your theatre supply house or 
your local Graybar warehouse. 








a resultant loss in screen illumination. 

When the image of a carbon crater is 
focused at the film gate, or slightly ahead 
of the gate, the total illumination on the 
screen will be maximum, but the center-to- 
corner difference of levels will also be 
greatest. With this condition, sides-to- 
center ratios of only 60% can be obtained 
and so called “hot spot” projection results. 

By moving the image of the carbon 
crater farther forward, the uniformity of 
the field of light on the screen can be im- 
proved greatly. Side-to-center ratios of 
80% or better can be obtained, but the 
total illumination on the screen will be 
decreased. 

These conditions are aggravated when 
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the light sources are too small, or too un- 
even in light; or when the magnification 
of the lamphouse optics is insufficient. Poor 
results may be obtained when smaller car- 
bons, such as the 6mm or 7mm positive 
trims, are used in lamphouses which were 
equipped with reflectors designed for 8mm 
positives. 

Improvements have been noted when 
new and higher magnification condensers 
are used with 13.6mm_ carbon trims, 
Finally, much better side-to-center ratios 
can be obtained when 10mm carbons are 
substituted for the 9mm positive in the 
new 16-inch reflector lamps. 


Chicago's Quad— 
A 4-Screen Drive-in 
(Continued from page 15) 


used, all by the Revere Electric Manufac- 
turing Company of Chicago. 

Traffic lane lighting of course had to be 
strong enough for safe guidance, yet con- 
trolled so as not to invade vision of the 
screen. The unit used for this purpose con- 





Traffic lane and ramp aisle marker unit of the 
Revere Electric Manufacturing Company, Chicago, 
which is used to define all internal drives of the 
Essaness 4-Screen Drive-In, is shown in the left- 
hand picture, with pencil pointing to a plastic 
bullseye. The other unit is a Revere long-range 
floodlight, which is used for general interior and 
for storage area lighting (see text and accom- 
panying photos of the drive-in). 


sists in cast aluminum housing with three 
ruby jewel plastic bullseye inserts located 
90° apart. (This is the same unit which 
elsewhere has been used on speaker posts 
to minimize the chance that a car might 
be driven into them. ) 

For inside traffic lane marking, units of 
this type are mounted at intervals alongside 
driveway fence posts, on piping about 214 
feet high and extending to underground 
cable. Units of similar type are also strung 
along the inside top edge of the rustic fenc- 
ing, and one is mounted on a post at the 
entrance of each ramp aisle, angled to illu- 
minate the ramp number on the post. The 
bell-shaped fixture directs the light of a 15- 
or a 25-watt lamp entirely downward. 

Outside the enclosed ramp area, other 
types of fixtures illuminate the main en- 
trance drive and adjoining storage space. 
Along the main entrance drive Revere 
Pylon-Lites are installed. These not only 
provide brilliant illumination, but are some- 
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with the HS” ‘Torams Verte R 


Reg. U. S. Pat. Off. 


for 50-63 Volt High Intensity and Spot Arcs 


(For National Excelite 55,000 Type Lamps) 


This latest Hertner development provides an unexcelled power supply for the 
new type National Excelite 55,000 lamps for drive-in and large theatres at 
extremely low operating cost. 


The “HS” Transverter, equipped with a 20 H.P. motor operating at safe, slow 
speed of 1750 R.P.M., incorporates all of the outstanding characteristics of 
other Hertner Transverter models, as well as a new power conversion application 
for the new type lamps and carbons. The 75-volt generator is extremely eco- 
nomical for operating carbons at 50 to 63 volts. This Transverter also incorporates 
sufficient amperage output rating for 115 amperes with an ample capacity for 
230 ampere changeover—a rating somewhat higher than the original 90 ampere 
rating for 8 and 9 mm. carbons, This additional capacity gives the “HS” Trans- 
verter a greater range of flexibility. 

The entire power supply equipment for the new lamp consists of the “HS” 


Transverter, control panel type “G” and the new “HSD” ballast rheostat. 
Write for Bulletin No. 301-A. 


. « » With Dual Projection Arc Rheostat 


The 5 to 51 volt range of this new “HSD” 
dual-ballast rheostat with 65 to 100 ampere 
rating is designed to cover the entire range 
through 9 and 10 positive carbons for the 
new lamp, as well as making the “HSD” 
rheostat adaptable for various other Trans- 
verter and carbon applications. 


Distributed by 
NATIONAL THEATRE SUPPLY 
In Canada: 

GENERAL THEATRE SUPPLY COMPANY 


You Can Count on Hertner for Power Conversion Leadership 


- THE HERTNER ELECTRIC COMPANY 
| [7 12690 ELMWOOD AVE. - CLEVELAND 11, OHIO 


MOTORS °* 


A General Precision Equipment Corporation Subsidiary 


MOTOR-GENERATORS * GENERATOR SETS 
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Manufactured by HEYER-SHULTZ, INC., Cedar Grove, N. J. 
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Mr. Indoor 
Theatre Owner 


KEEP A STEP AHEAD 
OF COMPETITION 


Get set to increase your boxoffice this Fall. 
Ballantyne is ready to help you... .with the 
opportunity you have been waiting for... 


S OUNDIMASTER 


Sound and Projection Equipment 


ACTUALLY COSTS 


15% to 30% LESS 


THAN COMPARABLE EQUIPMENT! 
—f- 


BEFORE YOU BUY ... SEE AND 
COMPARE BALLANTYNE! 


THE BALLANTYNE CO. 


1707 Davenport St., Omaha, Neb., U. S. A. 














” SAVE 10% TO 25% 


DROLL 
PROCESSED CARBONS 


—a continuous trim that 
burns the entire carbon. 


Available for these H. |. trims: 


NEGATIVES POSITIVES 

6 mm. x 9” 7 mm. x 12” and 14” 
7 mm. x 9” 8 mm. x 12” and 14” 
and 13.6 mm. x 22” (machined for adapt- 
ers) to provide 20 minutes more burning 
time. 

Shipped PREPAID at regular carbon list 
prices, plus $1.15 per hundred for milling, 
drilling and clips (on 13.6 mm. x 22”, $1.50 
per hundred), less 5% on carbons, 10 days. 





Write today for literature. 


DROLL THEATRE SUPPLY COMPANY 


$25 W. JACKSON BLVD. 
CHICAGO 7, ILL. 
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what decorative. These fixtures consist in 


pedestal mountings for four 40-watt in- 
stant-start fluorescent lamps. For the stor- 
age drives, pedestals set in concrete bases 
mount lamps under downward reflectors, 





In the view of the 4-Screen Drive-In above, arrows 
point to installations of Revere traffic marker 
lights as used along interior drive fencing. Also 
pointed out is the installation of Revere |,000-watt 
floods on the cupola of the central building. 
Below is a view of the storage area, with its 
Revere Area Lights, one mounting also two floods. 





some of which are in turn surmounted by 
two floodlights on adjustable brackets. 


General lighting inside the 4-Screen 
Drive-In provided by Revere No. 2000 
long-range floods each with a 1000-watt 
lamp. These are mounted on the roof of 
the manager’s cupola of the central build- 
ing, two on each side directed toward a 
ramp section. Circuits for all of this light- 
ing are under rheostat control for adjust- 
ment of intensity to conditions. 

This Essaness operation is managed by 
Charles Connors. 
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THE CAMPUS THEATRE 
(Continued from page 17) 
R-40 reflector lamps in pockets along the 


upper edge. These are white. 


air-conditioned with 


The Campus is 


cooling by Westinghouse refrigeration ma- 


chines. Air is introduced by Anemostats. 
With the screen set about 15 feet be- 
hind the curtain, the Campus presents a 
picture 2314 feet wide. Projectors are 
Brenkert, lamps Brenkert Enarc supplied 
by Century motor-generators. The sound 

















DEWARD H. SHINER—Partner, 
Deward & Alson Shiner, Vernal The- 
atre, Vernal, Utah—writes: 


“RCA Service is essential to 
our policy of providing our pa- 
trons with the finest in sound 
and projection.” 


To get the benefits of RCA Service— 
write: RCA SERVICE COMPANY, 
INC., Radio Corporation of America, 
Camden, N. J. 








AMERICA’S Foremost SCREENS 













YOUR SCREEN 
IS THE HEART 
OF YOUR THEATRE! 
Don’t Neglect ‘It. 










VOCALITE SCREEN CORP. 
ROOSEVELT, N. Y., U. S. A. 














GOLDE TICKET 
DISPENSER 

FAST... 
ECONOMICAL 


Simple and sturdy. Quick 
dispensing ... easy read- 
ing. Magazine load. Add- 
A-Magazine feature. Rub- 
proof satin chrome top 
plate. Write for Bulletin 
No. 467. * At better theatre supply dealers. 


@ GOLDE MANUFACTURING CO. 
\ 1220-D W. Madison St., Chicago 7_/ 
























system is RCA. 


PRODUCT INQUIRY SERVICE 


If you do not find the products in which you 
are interested described in the advertising 
columns, we will be glad to arrange for the 
information to be sent to you. For this pur- 
pose a GENERAL INQUIRY COUPON is pro- 
vided on page 34, with a classified list of items 
numbered for convenient indication in the 
coupon. 











MOTION PICTURE HERALD, AUGUST 5, 1950 


UM 





UMI 


— 


oe Ss A eet — -— Twists cf ee 


OQ rc 










A LINE 








" LAW 











Actual suits involving points of law bearing on theatre operation, concisely described and 
analyzed in laymen's terms for the purpose of helping theatre management to avoid condi- 
tions which might lead to it to be sued, and of providing cases on which its own suits or 
legal defense might be based. All decisions given are of higher courts and of recent date. 





By LEO T. PARKER, Member Ohio Bar 





Right to Renew Lease 
Is Ended by Violation 


IF A THEATRE operator 
breaches the terms of a lease contract the 
landlord may immediately declare the 
lease void and eject the 
theatre operator from 
the premises. Also, a 
theatre operator who 
breaches a lease con- 
tract may be denied 
the right to renew the 
lease contract. 

This happened in 
Harry Theatre v. 
Warren (16 Fed. [2d] 
479). It was shown 
that a theatre operator leased a_ thea- 
tre building for five years, with the 
option to extend the lease for an addi- 
tional five-year period. The lease con- 
tract provided for a weekly rental, based 
upon a graduated percentage of the gross 
receipts from admissions and sale of pop- 
corn and other refreshments. 

At the end of the five-year lease, the 
landlord advised the theatre operator in 
writing that because the theatre operator 
had not made an honest and truthful ac- 
counting for rentals due under the lease, 
it would not be renewed. 

In subsequent litigation the landlord 
proved, and the court held, that the theatre 
operator -had failed to keep a correct record 
of all admission tickets sold, and that he 
had resold the same tickets to other patrons 
by having the ticket taker return them to 
the ticket seller for resale. The higher 
court decided that in this manner the thea- 
tre operator had defrauded the landlord in 
the sum of $143.00. 

The higher court refused to extend the 
lease and ordered the theatre operator to 
pay damages to the landlord. 


LEO T. PARKER 


Verbal Agreements in 
Making Lease Contracts 


A THEATRE owner writes: 
“I am an independent theatre operator. I 
have read your law articles in BETTER 
THEATRES and now I have a problem. I 
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operate on a verbal ten-year lease. Can the 
landlord make me get out ‘or raise my 
rent during this period? One of your re- 
ports indicated that my verbal lease is not 
good. Is this so?” 

The answer is: The lease is void unless 
he proves that he expended a substantial 
amount of money improving the premises 
when relying on the ten-year verbal lease. 
This opinion is based on Jennings v. Petrol 
(195 Pac. [2d] 899), in which a theatre 
operator named Jennings took a five-year 
verbal lease on a theatre building. He ex- 
pended no money to improve, remodel or 
repair the building. The higher court held 
the lease void and not enforceable by the 
exhibitor. 

This court said that for a verbal lease 
to be valid, its duration must not exceed 
one year. ‘This is the law in all cities, 
counties and states throughout the United 
States. 

On the other hand, a verbal lease for 
more than one year is rendered valid if 
the lessee takes possession of the property 
and expends his own money for improv- 
ing it. 

This is indicated. in Orange Company v. 
Crosby (36 So. [2d] 273). The testimony 
showed that an operator named Crosby 
was verbally promised by the owner of a 
building that he would give a written lease 
contract for five years, at a_ specified 
monthly rental. Crosby took possession of 
the property and invested considerable 
money of his own in making necessary im- 
provements. 

In subsequent litigation the higher court 
ordered the property owner to give Crosby 
exactly the written lease that he had ver- 
bally promised before Crosby took posses- 
sion of the property. 


VERBAL LEASE EXTENSION 


A new higher court decision has held 
that if a written lease contract contains a 
clause that gives a lessee, theatre operator, 
the right to extend a lease through written 
notice to the landlord the lease cannot be 
extended by a verbal notice. 

In Medomack v. York (57 Atl. [2d] 
745), it was shown that a landlord (York) 
signed a five-year lease which granted to 
the lessee the option to renew the lease for 





THE SMARTEST 


10 SPOT 


YOU CAN 
SPEND! 


No matter how old or beaten 
your ticket-issuing machine may 
be, General Register Corpora- 
tion makes this special offer: 
Send your machine to our near- 
est branch; we will inspect it, 
adjust it, pressure-clean it by 
factory methods, thoroughly 
lubricate it and return it to you 
spick-and-span! Your only cost 
is $10, plus freight—a 10-spot 
that will return many times $10 
in extra efficiency and longer 
service! Factory facilities geared 
for 24-hour service but service 
register loaned FREE if you need 
it. Today...write, wire or 
phone us or 


YOUR THEATRE SUPPLY DEALER 


If your register needs new parts 
or overhauling, your supply 
dealer can give you an imme- 
diate estimate. Any authorized 
necessary repairs or genuine 
parts furnished at low factory 
prices. Cost is amazingly low... 
all work guaranteed. 


If your poor old machine is be- 
yond help, we'll give you a 
liberal trade-in toward a new 
Automaticket. 


This offer holds good for a 
limited time only—and only for 
machines of our manufacture: 
Automaticket, Gold Seal, 
Simplex, Timco. 


GENERAL 
REGISTER 


CORPORATION 
36-20 33rd Street, L. 1. C., N. Y. 
1018 $. Wabash Avenue, Chicago 5, Ill. 
335 N. Taylor Avenue, Montebello, Calif. 




















WORN 
PROJECTOR 
PARTS 


make Poor Pictures 


Thor's bad business! They 
make the picture jerky, cause irritation and 
eye strain—may cause patrons to pass up 
these “shooting galleries” for other theatres 
where equipment is kept in smooth operating 
condition. Cost of replacing ‘worn projector 
ports is so triviol —the benefits so great! 


Replace with genuine 


Precision Made Projector Parts 


LAVEZZI MACHINE WORKS 
4635 W. Lake St. 
Chicago 44, Ill. 














| another five years, if he gave York written | 


notice that he intended to renew the lease. 
The testimony showed that the lessee spent 
$10,000 in improving the property. 

At the end of the five-year lease, the 


| lessee neglected to give the landlord a writ- 
| ten notice that he intended to renew, and 


suit resulted. 

During the trial the counsel for the 
lessee proved that the landlord verbally 
agreed to extend the lease, and it was ar- 
gued that the lessee should have the lease 
extended because he had spent so much 
money on the property. 

The higher court held, however, that 


| the landlord need not extend the lease, | 
| saying: 


“The giving of the written notice was a 
condition precedent to an extension of the 
lease for an additional term of five years. 
. . . Since written notice was a condition 


precedent to effect an extension of the lease, | 


and was never given, the right to an exten- 
sion of the lease was lost.” 


Legal Significance of 
“Paid in Full” on Check 


IF A PERSON writes ‘Paid 


in Full,” or a similar notation, on a bank 


check, is he relieved from paying the payee 
any additional money? The answer is no, 
unless the testimony shows that previously 
the theatre owner and the payee had a dis- 
pute over the amount due. 

For example, in Shaver v. McKamey 
(224 S. W. [2d] 819 it was shown that 
Shaver owned the Ritz theatre, and he told 
a real estate broker, named McKamey, that 
if the later would find a purchaser for the 
theatre he would pay a commission. 

Later McKamey assisted Shaver to sell 
the theatre for the sum of $11,073.86. 
Shaver gave McKamey a check for $375 
which had endorsed thereon the following: 
“For commission in full settlement on Ritz 
theatre sale.” 

McKamey admitted cashing the check, 
but sued Shaver to recover $661.93, claim- 
ing that his commission was $1,036.93. In 
subsequent litigation the higher court or- 
dered Shaver to pay McKamey this addi- 
tional sum of $661.93. The court said: 

“The evidence was undisputed that there 
had been no discussion between the parties 
concerning the amount of commission due, 
from the time of the sale until after the 


| check had been cashed.” 


Use of “Premises” 
Should be Specified 


MERELY BECAUSE a lease 
contract broadly specifies premises, a theatre 
operator cannot occupy all of the land and 
buildings at the location specified in the 
lease contract. 





WILLIAM F. YAGER, Partner & 
Manager, Plymouth Theatre, Leo- 
minster, Mass.—says: 


“We have enjoyed 15 years of 
RCA Service. Enjoyed it be- 
cause it has been so prompt, 
efficient and friendly.” 


To get the benefits of RCA Service— 
write: RCA SERVICE COMPANY, 
INC., Radio Corporation of America, 
Camden, N. J. 








NOW-NEW LOW-COST 


ADLER 
"SECTIONAD" 


(TRADE MARK) 


CHANGEABLE LETTER 
DISPLAY 


Write for Information 


ADLER SILHOUETTE LETTER CO. 


3021b W. 36th St. - Chicago 32, Ill. 
























MOTIOSRAPH 


© PROJECTORS 

© SOUND SYSTEMS 

© PROJECTION LAMPS 
@ IN-CAR SPEAKERS 

© MOTOR GENERATORS 


Moliograph, Inc 








4431 WEST LAKE ST., CHICAGO 24, ILL. 











YOUR QUESTIONS ARE INVITED. If you have a 
problem of design or maintenance, the editors of 
BETTER THEATRES will be glad to offer sugges- 
tions. Please be as specific as possible so that 
questions may be answered most helpfully. Address 
your letters to BETTER THEATRES SERVICE DE- 
PARTMENT, Rockefeller Center, New York. 
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HIS OWN HORN! 


It's easy to say "greatest speaker 
value", “lowest cost quality speaker’, 
“most spectacular value’, or make 
other superlative claims . . . BUT a 
tiny, tinny, toy speaker is no bargain 
even if you got it for nothing. 


Buy a Pair of S. 0. S. “CO-OP” 
speakers and compare with 
any speaker at any price — 


“TT SPEAKS FOR ITSELF! 


EVERYONE BLOWS 







quality. 


i] (2) Die cast Al Alloy housing with 3 





i different handles. 

I (3) Junction Box has 214” illuminated bulls-eye 
showing ramp and station number. 

Hi] (4) Post down light prevents accidents. 

i] (5) Speaker cone protected by perforated disc— 
\} even a pin can’t penetrate. 

ii} (6) Volume control knob without screws—pre- 
| vents tampering. 

i) (7) L-Pad volume control means operation of 1 
speaker does not affect any of the others. 

i) (8) Simplified thumb screw binding post con- 
nections means quick and simple installa- 
tions. 

| 
| 
| 


| 5.0.S. CINEMA SUPPLY CORP. 


Dept.A 602 WEST 52nd ST.,N. Y.19 


5 BUYS 2 speakers 
| and a junction 
box complete 

} 

| NO OTHER SPEAKER CAN MAKE THESE CLAIMS: 
(1) Large 6” cone for greater volume and tone 
| 
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In Jackson v. Birgfeld (56 Atl. [2d] 
793) it was shown that a theatre operator 
signed a lease contract. The lease con- 
tract stated that the leased premises con- 
sisted of the “premises and building.” The 
term of the lease was five years at a total 
rental of $36,000, payable in monthly in- 
stallments. After the lease contract was 
signed the landlord took possession of a 
vacant space in the rear of the building, 
which the lessee intended using for an 
automobile parking lot. 

The question presented the court was: 
Can the landlord take possession of this 
vacant land and prevent the lessee from 
occupying it where the lease contract speci- 
fied “premises, and building’? The higher 
court held in the affirmative. 

Therefore, theatre operators who sign 
lease contracts should be certain that the 
contract clearly states that the lessee may 
occupy and use exclusively all of the prem- 
ises’ at the specified location. Further- 
more, the lease contract should contain a 
clause to the effect that the theatre operator 
may utilize the premises for any and all 
purposes. 





Payment of Contractor 
For Unlawful Work 


A CONTRACTOR is expected 
by law to know that construction work is 
not in violation of state laws or city ordi- 
nances. Hence, a theatre owner who em- 
ploys a contractor to perform illegal work 
need not pay for such work. 

It is the contractor’s duty to know that 
the contemplated work is not in violation 
to valid laws; but if the contractor con- 
vinces a jury that his performed work is 
legal, then the theatre owner must pay. 

For example, in Schiled v. Forbes Thea- 
tre (41 N.W. [2d] 297) a theatre owner 
employed a contractor to remodel the 
second floor of a theatre building. When 
the job was finished the building inspector 
refused to approve the work because it was 
not fireproof, and by appearances the re- 
modeled second floor was an apartment. 

However, the contractor revised the plan 
on paper and designated the space for a 
lounge and women’s room. Then the in- 
spector approved the plan, since only living 
quarters above theatres were required by 
law to be fireproof. 

The contractor sued the theatre to re- 
cover the amount due. The higher court | 
held in favor of the contractor and ordered 
the theatre owner to pay the contract price. 





BETTER THEATRES is published monthly as 
a section of Motion Picrure HErRALp. 
. . . George Schutz, Editor. Ray Gallo, 
Advertising Manager. Midwest Advertis- 
ing Representative: J. Urben Farley, 120 





South LaSalle Street, Chicago. 





ONAN EMERGENCY 


ELECTRIC PLANT 


You are protected against power interruption or 
restrictions On your use of electricity with an 
Onan Standby Plant. In case of power failure the 
Onan Plant takes over the entire power load 
within seconds automatically, and the show goes 
on. When power use is curtailed, just switch to 
our Onan Plant for all the current you need. 
Ow in cost, simple to install. Ruggedly built 
and dependable. 1,000 to 35,000 watts A.C. 


D. W. ONAN & SONS INC. 


5761 Royalsten Ave., Minneapolis 5, Minn. 
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TO YOUR STAFF WITH 
M-L UNIFORMS 


There's nothing quite like 
NY Go Om Oh ivi dessert mcemerl <: 
your staff /ook better 
feel better—do better 
Write today for data on a 
complete range of styles, 
materials, colors and sizes, 4 
cogether with prices 
See for yourself why 
VY Geto) ar Meer terelere: 
reputation for neatly 
finished, durable 
properly fitting 


uniforms 





2145 LINCOLN AVE., DEPT. B, CHICAGO 14, ILL, 
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( 
most 
unusual 
motion 
picture 


World Premiere Engagement | ‘ 


IN NEW YORKCITY, STARTING THURSDAY, AUGUST L0th, AT ) 










Radio City Music Hall : 
WILLIAM HOLDEN - GLORIA SWANSON - ERICH vow STROHEIM : 


as Max von Mayerling 

with NANCY OLSON + FRED CLARK + LLOYD GOUGH + JACK WEBB = and CECIL B. DeMILLE + HEDDA HOPPER + BUSTER KEATON 

ANNA Q NILSSON + H. B. WARNER + FRANKLYN FARNUM © Produced by CHARLES BRACKETT « Directed by BILLY WILDER 
Written by Charles Brackett, Billy Wilder and D. M. Marshman, Jr. 
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No Way Out 


20th-Fox—Target: Prejudice 


The screen has tackled the problem of race 
prejudice in various ways ever since Hollywood 
acquired a social conscience, but rarely has it 
come to grips with the whole tragic question 
quite so dramatically and forcefully as in this 
picture. : 

Produced under the personal guidance of 
Darryl F. Zanuck, “No Way Out” makes its 
point without flinching and with little regard 
for the feelings of the white audience. Chances 
are that, had the story been put into book 
form, it might have just been another best-seller, 
read and forgotten. On the screen, it comes 
alive as a moving, often violent and deeply im- 
pressive account of one of the deep-rooted prob- 
lems of our day. 

The story of a young, colored doctor accused 
by a half-crazed Negro-hater of killing his 
brother, is one patrons won’t so soon forget. 
In many of its sequences and bits of dialogue, 
it’s so real, it hurts. In others it communicates 
an inkling of the vicious prejudice against the 
colored people and, without preaching, lays bare 
some of the roots. 

Richard Widmark heads the cast, all of whom 
perform brilliantly. Once again he is the vil- 
lain, but this time his part is devoid of the 
crazed laughter and tailored to further the im- 
pression of realism. Sociologists and educators 
may debate the wisdom of enlisting the powerful 
medium of the screen in the fight against preju- 
dice. No one can deny, however, that director 
Mankiewicz has turned out an exceptionally fine 
film that ranks at the very top in the recent 
cycle of similar pictures on the topic. 

Mr. Mankiewicz, whose direction is to a large 
extent responsible for the taut atmosphere and 
the film’s blunt approach, also wrote the screen- 
play in collaboration with Lesser Samuels. It 
takes up the problem of the intelligent, educat- 
ed Negro in a white society that has no place 
for him. It is highly unconventional in the 
sense that the expected does not always happen. 
There is a race riot, for instance, but the Ne- 
groes win the day. The words “nigger” and 
“coon,” yelled in fiery hatred by some and pro- 
nounced with calm deliberation by others come 
from the screen at regular intervals. It is a 
most excellent picture as well as a shocking 
one. 

Where Widmark proves himself an actor of 
the most mature stature, he is equalled bv the 
intelligent and moving performance of Sidney 
Poitier as the colored doctor who almost gives 
up fighting against the overwhelming prejudice. 
Mildred Joanne Smith as his wife is sweet ; Lin- 
da Darnell as the confused girl from the slums 
wisely underplays her part, and Stephen Mc- 
Nally has dignity as the chief medical resident 
of the hospital, 

Poitier, a young colored doctor, attends to 
two thugs brought in wounded after a holdup. 
Following a spinal tap to see whether he has 
a brain tumor, one of the holdup men dies. Wid- 
mark, the other, accuses Poitier of murder. 
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There is some doubt whether the dead man ac- 
tually had tumor, and Poitier, to clear himself, 
asks Widmark for permission to perform an 
autopsy, but the latter refuses with a sneer. 

McNally and Poitier contact Miss Darnell in 
an effort to get her to persuade Widmark to 
permit the autopsy. Widmark gets Linda to 
start the wheels which eventually set a race 
riot in motion. Poitier gives himself up to 
the police to force the autopsy, which clears 
him, but Widmark sets out to kill him and al- 
most succeeds despite a badly-wounded leg. 
In the end, Poitier, though wounded, moves io 
help save Widmark’s life as the thug weeps in 
self-pity. 

Seen at the 20th-Fox screening room in New 
York. Reviewer's Rating: Excellent—Frep 
HIFt. 


Release date, October, 1950. Running time, 106 
minutes. PCA No. 14257. Adult audience classification. 


MO Bice cicvie con envccckensdotaws Richard Widmark 
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Sidney Poitier, Mildred Joanne Smith, Harry Bellaver, 
Stanley Ridges, Dots Johnson, Amanda Randolph, Bill 
Walker 


Edge of Doom 


RKO Radio-Samuel Goldwyn Prod. 
—Realistically Bleak 


As a demonstration in craftsmanship, Samuel 
Goldwyn’s “Edge of Doom” deserves—and, in 
every likelihood will be getting—widespread 
critical acclaim as a motion picture of dramatic 
stature not frequently attained in Hollywood. 

Its theme is bitter and unrelieved. Its plot is 
shocking: memory recalls no precedent in the 
history of American production. In technique, 
the film is in very close affinity with the most 
realistic of the Continent’s product. In treat- 
ment, it is geared to the same philosophy of 
despair which is so particularly a characteristic 
of the contemporary Italian school of picture 
making. 

The question obviously is whether an attrac- 
tion of this kind will find the ready acceptance 
among American audiences which it must have 
in order to be successful. Neither stimulation 
nor lightness is present in this bleak tragedy 
of a slum youth who murders an elderly parish 
priest with a brass crucifix and thereafter is 
imprisoned in the gradually enveloping pangs of 
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his conscience until he confesses by his mother’s 
coffin. 

Farley Granger is the boy and central figure 
in the screen version by Philip Yordan of a 


book by Leo Brady. He is burdened pretty 
heavily with a mother complex, rebels unavail- 
ingly against his inability to cure her tubercu- 
losis. When she dies, he construes it to be his 
prime duty to provide an elaborate funeral. Har- 
old Vermilyea, the murdered priest who had 
denied Granger’s father—a suicide—a burial in 
consecrated ground, becomes focal point of 
Granger’s frenzied and hysterical attack on the 
Church. Because Vermilyea cannot promise the 
elaborate funeral demanded of the parish, Gran- 
ger kills him in a flash of anger. 

The rest seeks to probe into Granger’s dis- 
traught and overwrought mind. It shows how 
Robert Keith, investigating police officer, nar- 
rows the search until he approaches the truth. 
But the truth reavels itself to Dana Andrews, 
a comprehending young priest who meets con- 
stant rebuff until Granger, in a last resort, turns 
to him for spiritual comfort. The film closes 
with the young murderer in police custody. 

This makes for the heaviest sort of going. 
The atmosphere and tempo are keyed to a mood 
so depressing that it reaches the oppressive. It 
appears inevitable that there will be pro-and- 
con discussion over employment of such deli- 
cately-calibrated subject matter as a foundation 
for a motion picture. Some, perhaps many, 
will be shocked. 

But, in production values, “Edge of Doom” 
rates high. It is ably performed by its princi- 
pals, notably Granger. It is directed with dra- 
matic sure-handedness by Mark Robson. Its 
slums are depressing as all slums are. Its un- 
fortunate people are accurately drawn. 

Reviewed in New York projection room. Re- 
viewer's Rating: Excellent, dramatically—ReEp 
KANN. 


Release date, Sept. 30, 1950. Running time, 99 min- 
utes. PCA No. 14377. Adult audience classification. 


WEPRTE I Cos nb cerecnl scence seve nee arley Granger 
ME EOE coccdccccccdacccecadesoccwds Dana Andrews 
MN ids sss hited venmetsdas caakualedt oxen Robert Keith 
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Joan Evans, Paul Stewart, Adele Jergens, Harold 
Vermilyea, John Ridgely, Douglas Fowley, Mabel 


Paige, Howland Chamberlain, Houseley Stevenson, Jr., 
Jean Innes, Ellen Corby, Ray Teal, Mary Field, Vir- 
ginia Brissac, Frances Morris 


Kiss Tomorrow Goodbye 


Warner Bros.—End of a Gangster 


Audiences who have come to think of James 
Cagney as the tough, ruthless gangster with a 
psychopathic streak will not be disappointed in 
this brutal, hard-as-nails sequel to ‘White 
Heat.” It’s a picture for men, but it won’t fail 
* fascinate and/or terrorize the weaker sex 
also. 

The producers undoubtedly aimed straight at 
the box office when they made “Kiss Tomorrow 
Goodbye.” They achieved their goal, but in 
the doing they turned out: another one of those 
pictures that stands out because of the exces- 

(Continued on following page) 
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(Continued from preceding page) 
sive amount of brutality. Regardless of how 
some groups may feel about this, the success 
formula is there. Give Cagney a gun, surround 
him by a capable cast, let him slap around a 
couple of girls who love him the more for it 
and that irresistable something that draws ’em 
to the box office has been concocted. 

“Kiss Tomorrow Goodbye” is an action film 
with a surprising amount of dialogue and sev- 
eral hair-raising climaxes. It deals with a num- 
ber of shadowy characters in a middle-sized 
town, all dominated by the evil mind of the 
master-killer who holds them in the palm of his 
blackmailing fist. He plots and schemes and 
then strikes brutally and with a cynical disre- 
gard for the law and the value of human life. 

The story, adapted for the screen by Harry 
Brown from the novel of the same title, is ex- 
actly what Cagney needs. It’s quite logical and 
slowed down only occasionally by the use of the 
flashback technique. Produced by William Cag- 
ney, this Cagney production was directed by 
Gordon Douglas with a lense that focuses almost 
constantly on the vicious character portrayed by 
James Cagney. Under Douglas’ guiding hand 
the film turns into tense, gripping entertainment 
with considerable success potential. 

Ward Bond does a fine job as the crooked 
police inspector; Luther Adler turns in his 
usual excellent performance as a shady attor- 
ney; Steve Brodie is good as Jinx and Helene 
Carter does what she can with the somewhat 
unbelievable part of the rich Margaret Dobson. 
Barbara Payton is a find in her role of Holiday. 

Everything of course revolves around Cagney 
as the nimble-minded, sadistic and somehow at- 
tractive criminal who shoots Barbara’s brother 
before she helps the two escape from a state 
penal farm. From then on, Cagney goes on a 
rampage, holding up a super-market and a trio 
of collectors for a gambler. He does all this 
with the aid of Bond whom he blackmails with 
the aid of a secretly recorded conversation. The 
picture ends ona note of cynicism. Cagney mar- 
ries rich Helena Carter and almost gets his 
money without effort, but Barbara shoots him 
down just as the police arrive. 

Seen at the Warner Bros. screening room in 
New York. Reviewer's Rating: Very Good.— 


F. H 

Release date, August 19, 1950. Running time, 102 
minutes. PCA No. 14661. Adult audience classifica- 
tion. 
I EN i occunasganbeennces aber ¥hnwe James Cagney 
EN, soe one nC ehbedeenaenbns SaaberentO Barbara Payton 
NE ORS. ia incs evan kepeeohaheon Helena Carter 
Ward Bond, Luther Adler, Barton MacLane, Steve 
Brodie, Rhys Williams, Herbert Heyes, John Litel, 
William Frawley, Robert Karnes 


Jungle Stampede 


Republic—Safari and Savages 


This is a jungle documentary a cut higher 
than the average film of this type. That it is 
above par is obvious for two main reasons: 
the photography is excellent and the editing 
is judicious with no sequence being allowed to 
draw on ad nauseum. 

“Tungle Stampede” tells the story of two 
explorers, George Breakston and Yorke Coplen, 
who were also the associate producers, with 
the former directing, setting out to make a 
photographic record of animal life, and the lives 
of certain jungle tribes. The expedition is 
broken up into three parts—the journey from 
Nairobi to the Land of the Pygmies; the trip 
from the pygmy territory to that of the Masai 
tribe; and the Masai tribe itself. 

As the safari makes its way through thick 
jungles, swamps, caves, across rivers, etc., it 
encounters the usual adventures associated with 
this kind of exploration. Most of the stuff 
shown here doesn’t appear too new, although 
it is all very well presented. 

The fights between the various beasts are 
especially exciting, although it is obvious that 
pain has been taken to delete any footage that 
may prove hard for those with weak stomachs 
to take. The result is a pleasing geographical 
excursion for young and old alike. 

One thing, though hurts considerably in mak- 
ing this a believably authentic picture. On a 
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couple of occasions, the camera shows a wild 
beast stalking a member of the safari. The 
camera goes along with these tense scenes for 
about five minutes with the narrator explaining 
that the man is unaware that he is being 
stalked. Then the animal jumps, in one case 
killing the victim. The question any reasonably 
intelligent audience will ask, then, is how come 
the camera man who witnessed all this didn’t 
warn the victim? 

Aside from this minor flaw, however. “Jungle 
Stampede” is more than satisfactory screen fare. 
Ronald Davidson does a capable narrating job, 
and Herman Schopp, as director of photography, 
gets the most out of his medium. 


Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good.— 
CHARLES J. LAzARUS. 

Release date, July 29, 1950. Running time, 60 min 
utes. PCA No. 14384. General audience classification. 


Holy Year, 1950 


20th-Fox—Movietone Special 


This Movietone special feature of 42 minutes 
running time will be of interest to Catholics 
and non-Catholics alike. While thousands of 
Americans will journey to Rome during this 
Holy Year, there are millions of other faiths 
or no faith at all who wonder what a Holy 
Year is all about. 

Anthony Muto, Washington representative of 
Fox Movietone, supervised the production in 
Rome of “Holy Year, 1950.” The result is in 
keeping with the best newsreel technique. In- 
troductory material includes scenes of Rome, 
art treasures within the Vatican and something 
of the history and purpose of Holy Year. Most 
of the footage is given over to a straight ac- 
count of the preparations for the Holy Year, the 
opening ceremonies and highlights thus far dur- 
ing the year. There are a number of scenes of 
Pope Pius XII receiving pilgrims and celebrat- 
ing Mass in St. Peter’s. 

The commentary is delivered by Very Rev. 
Robert I. Gannon, S.J., former president of 
Fordham University and one of the best known 
Catholic speakers. Background music is by the 
famed Sistine Choir of the Vatican. Edmund 
Reek was the producer. The black and white 
photography is satisfactory. 

Seen at the home office projection room. 
viewer's Rating: Good.—M. Q 

Release date, August, 1950. Running time, 42 min- 
utes. General audience classification. 


| Shot Billy the Kid 


Lippert—More of Billy 


Re- 


For those locations and audiences who can’t 
get too much of Billy the Kid, this latest ver- 
sion of the western badman, his life and death 
should be satisfactory fare. All the elements 
of the commonly accepted outdoor drama, hard 
riding, plenty of shooting and even a gener- 
ous portion of romance, are crammed into this 
unpretentious little picture. 

“T Shot Billy the Kid” proves that the famed 
outlaw’s exploits have taken on the quality of 
being too familiar. And even the avowedly 
original screenplay by Orville Hampton, the 
occasionally spirited pace set by producer-di- 
rector William Berke and the best “Billy the 
Kid” manners of actor Donald Barry have dif- 
ficulty in bringing to this well-worn character 
much new interest. 

One credit may be given the film, in that 
it departs from the customary heroic buildup 
and presents Billy, for the most part, as a 
bad boy and a ruthless killer. An effort at nar- 
rative presentation by Pat Garrett, the sheriff 
who punctured Billy’s career of crime, adds a 
note of realism to the proceedings, which start 
with the Lincoln County War between the Mc- 
Sweens and Murphys, takes Billy the Kid 
off on his own reign of terror throughout New 
Mexico, and ends in the proper way. There’s a 
batch of shootings, imprisonment, a jail break, 


more shootings and time out for a number of 
amorous intervals with a pretty senorita, 

Seen at the Hollywood Paramount theatre, 
Reviewer's Rating: Fair.—L. 

Release date, July 27, 1950. Ratha time, 57 min. 
utes. PCA No. 14639. General audience classification, 
SE SS 0 Beep reo rr tm yee Don Barry 
Pat Garrett ... .. Robert Lowery 
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ADVANCE SYNOPSES 
"MR MUSIC" 


Paramount 


PRODUCER: Robert Welch. DIRECTOR, 
Richard Haydn. PLAYERS: Bing Crosby, 
Charles Coburn, Ruth Hussey, Nancy Olsen, 
Robert Stack. 

MUSICAL. Paul (Bing Crosby) is a writer 
of hit musical shows who prefers to lie in the 
sun and relax. He does this until he goes 
broke and tries to borrow a large sum from 
Alex (Charles Coburn), his producer. They 
are invited to a university, Paul’s alma mater, 
to see a college show using some of Paul’s 
music and meet Kate (Nancy Olson), a sty- 
dent. Alex makes out a check to her instead 
of Paul, hires her as Paul’s secretary and in- 
structs her to give him so much a week if he 
starts work on another show. Complications 
ensue when Paul meets Lorna (Ruth Hussey) 
an attractive society girl. Paul depletes his 
finances even more until he comes to his senses 
and discovers the meaning of true love with 
Kate. 





“ "RIGHT CROSS" 


Metro-Goldwyn-Mayer 


PRODUCER: Armand Deutsch. DIREC- 
TOR: John Sturges. PLAYERS: June 
Allyson, Dick Powell, Ricardo Montalban, 
Lionel Barrymore. 

DRAMA. Johnny (Ricardo Montalban) a 
brilliant boxer, seriously injures his hand. He 
broods about the doctors’ warning to guard it 
but is not told that one punch can end his 
career. Pat (June Allyson), whose father man-~ 
ages him, and his sports writer pal Rick (Dick 
Powell) are worried about his future. When 
Johnny makes a deal with a rival promoter, 
Pat’s father suffers a stroke. Pat angrily blames. 
Johnny for her father’s death and turns to Rick. 
The latter warns Johnny about a weakness in 
his defense, which he ignores, and he loses his 
fight. Johnny and Rick come to blows and 
Johnny smashes his weakened hand. He retires. 
from the ring to face a blank future until Pat 
returns to him. 


SHORT SUBJECTS 


HOUSE OF MERCY (RKO) 
This Is America (03111) 

The latest in this two-reel series provides ar 
interesting glimpse into the activities of a hospi- 
tal. Not so much the big, metropolitan institu- 
tion but rather the comparatively modest struc- 
tures found in the fair-sized cities throughout 
America. As a documentary, the short stands 
up excellently. In narrative fashion the every- 
day citizen is presented as one who takes the 
hospital for granted until one of the family suf- 
fers an accident. Then the camera takes you 
through the wards, operating room, laboratories, 
X-ray rooms, etc., and tells in direct fashion 
the role played by the hospital in the commun- 





1950 15 minutes 
GOOFY GOOFY GANDER (Paramount) 
Noveltoon (P9-9) 

Audry likes school, but doesn’t like Mother 
Goose rhymes. She gets so involved in comic 
book crooks that she doesn’t hear when asked 

(Continued on opposite page) 


ity. 
Release date, July 21, 
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(Continued from opposite page) 
to recite a rhyme. Instead, she comes up with 
gangster talk. Her punishment is to sit in the 
corner. She finds out that Mother Goose is a 
hep character and that there’s more excitement 
in the rhyme characters than in comics. _ 
Release date, August 18, 1950 7 minutes 


KING OF THE JOCKEYS (Columbia) 


World of Sports (2810) 

The prominent jockey, Ted Atkinson, is the 
subject for this sport reel. Herein the camera 
shows Jockey Atkinson working out his mounts 
and racing them on the big day. 


Release date, July 20, 1950 9 minutes 


LEON AND EDDIES (Columbia) 
Cavalcade of Broadway (2654) 

At one of New York’s greatest night spots 
the Columbia crew captures the excitement 
and splendor of this club. The audience sees 
and heats Eddie Davis, Jean Carroll, and 
Laurette and Clymas perform in their inimitable 


fashion. 
Release date, July 27, 1950 


POPEYE MAKES A MOVIE (Paramount) 
Popeye (E9-7) 

Popeye’s nephews turn up to watch him shoot 
a picture. The film has him lost in the middle 
of the desert. Suddenly Abu Hassan and his 


11 minutes 


40 thieves appear and Popeye is trapped. The 
nephews rush on the scene and give their uncle 
the vital spinach. Popeye wraps up the band 
of thieves with no trouble at all. 
Release date, August 11, 1950 


HELTER SWELTER (Paramount) 
Screen Song (X9-11) 

It’s the first day of summer, and it’s even too 
hot for Mr. Sun. The only thing to do is sing 
the heat away with a community song-fest. “In 
the Good Old Summertime” is the song that 
starts the ball bouncing and the lyrics serve as 
backdrops for clever comic touches. 
Release date, August 25, 1950 


8 minutes 


7 minutes 
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A—Adults (over 18 


For exploitation see Managers’ Round Table section. 


* following a title indicates a box office Champion. 
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leading women's organizations and national review committees: 


years), Y—Youth (ages 12 to 18), C—Chil- 


dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 


Release Running 

TITLE—Production Number—Company Stars Date Time 
ABBOT & COSTELLO in the Foreign 

Legion Univ. Bud Abbott-Lou Costello Aug.,'50 79m 
Adam and Evalyn ( Brit.) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,49 101m 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m 
Alcatraz Island (002) WB John Litel-Ann Sheridan (reissue) Sept. 9,50 64m 
Alias the Champ (817) Rep. Robert Rockwell-Barbra Fuller Oct. 15,'49 60m 
All Quiet on the Western Front Realart Lew Ayres-Louis Wolheim (reissue) Aug. 1,50 103m 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,'50 109m 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 | 16m 
Amazing Mr. Beecham (Brit.) (021) ELC Cecil Parker-A. E. Matthews Feb.,'50 85m 
Ambush (13) MGM _ Robt. Taylor-John Hodiak-Arlene Dahi Jan. 13,'50 89m 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m 
Annie Get Your Gun (color) (391)* MGM Betty Hutton-Howard Keel (trade) May 23,50 107m 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m 
Aritona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,50 67m 
Arizona Territory (4942) ono. Whip Wilson-Andy Clyde July 2,50 56m 
Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m 
Asphalt Jungle, The (29)* MGM _ Sterling Hayden-Louis Calhern June 2,50 112m 
Astonished Heart, The ( Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m 
Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,50 90m 
BACKFIRE (915) WB Virginia Mayo-Gordon MacRae Feb. 11,50 91m 
Bagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m 
Bandits of El Dorado (268) Col. Chas. Starrett-Smiley Burnette Oct. 20,'49 56m 
Barbary Pirate (212) Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m 
Barricade (color) (918) WB OD. Cllark-R. Massey-R. Roman Apr. 1,'50 75m 
Battleground (16)* MGM _ Van Johnson-John Hodiak Jan. 20,50 118m 
Beau Geste (4920) Para. ©. Cooper-R. Milland (reissue) (east) Mar.,'50 114m 
Beauty on Parade (203) Col. Robert Hutton-Lola Albright May 4,'50 66m 
Belle of Old Mexico (color) (4906) Rep.  Estelita Rodriguez-Robert Rockwell Mar. 1,'50 70m 
Bells of Coronado (color) (4941) Rep. Roy Rogers-Dale Evans Jan. 8,'50 67m 
Beware of Blondie (207) Col. Penny Singleton-Arthur Lake Aug. 10,50 66m 
Beyond the Purple Hills (247) Col. Gene Autry-Jo Dennison July,'50 70m 
Big Hangover, The (28) MGM Van Johnson-Elizabeth Taylor May 26,'50 82m 
Big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 120m 
Big Wheel, The UA Mickey Rooney-Thomas Mitchell Nov. 4,'49 92m 
Black Hand (20) MGM _ 6G. Kelly-J. C. Naish-T. Celli Mar. 17,50 92m 
Blackjack (Spanish) ELC George Sanders-Patricia Roc Sept. 4,'50 8Im 
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tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 








— REVIEWED — — RATINGS 

(S) =synopsis Nat'l Herald 
Istue Page Groups L.ofD. Review 
July 15 389 A-| Good 
Nov. 26 98 CUA A-2. Good 
Nov. 5 73. AorAY A-2_ Excellent 
May 13 293. AorAY B Good 
July 29 406 
Oct. 29 66 A-2. Good 
July 22 398 
Nov. 5 73 AorAY B Excellent 
Nov. 26 97. AYC B Very Good 
Dec. 31 137. AYC A-2 Good 
Dec. 24 129 AYC A-| Very Good 
Dec. 3 105 A B Average 
Apr. 15 261 AYC A-2 Excellent 
Oct. 22 59 A-| Fair 
May 13 294 AYC A-| Fair 
July 29 (S)406 A-| 
June 17 347 A B Good 
May 6 285 A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347. AYC A-2. Good 
Jan. 21 tol oA A-2. Good 
Nov. 26 q AYC A-2. Good 
Nov. 5 (S)75  AYC A-l 
Aug. 13 4714 AY A-2 Fair 
Feb. 18 198 A-2. Good 
Mar. 11 221 = 2A B Good 
Oct. | a3. «OAY A-| Superior 
Mar. 25 238 
Mar. 25 237. AYC Good 
Feb. II 189 AY A-2 Fair 
Jan. 21 163 AYC Good 
Apr. 8 254 Fair 
July 22 398 AYC A-| Good 
Mar. 18 229. AorAY A-2_ Excellent 
Apr. 15 265 AYC A-2 Excellent 
Nov. 5 73. AY B Very Good 
Jan. 21 161 AYorAYC A-2 _— Excellent 
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TITLE—Production Number—Company 


Black Rose, The (color) (019) 20th-Fox 
Blonde Bandit, The (4904) ep. 
Blonde Dynamite (4913) ono. 
Blondie Hits the Jackpot (205) Col. 
Blondie's Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 

(4901) Mono. 
Blue Lamp, The (Brit.) ELC 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono 
Bond Street ( Brit.) Stratford 
Border Incident (5) MG 
Borderline (909) Univ 
Border Rangers (4933) Lippert 
Born to Be Bad (for. Bed of Roses) RKO 
Boy from Indiana (024) ELC 
Bride for Sale (068) RKO 
Bright Leaf (928)* WB 
Broken Arrow (color) (014) 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
Bunco Squad RKO 
CAGED (925)* WB 
Call of the Forest (4821) Lippert 
Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Girl (240) Col. 
Capture, The (073) RKO 
Cargo to Capetown (236) Col. 
Cariboo Trail, The (color) 20th-Fox 


Chain Lightning (905) WB 


Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009) * 20th-Fox 
Chicago Deadline (4905)* Para. 
Chinatown at Midnight (218) Col. 
Christopher Columbus ( Brit.) 

(color) (708) Univ. 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922)* WB 
Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise ELC 
Conspirator (Brit.) (21) MGM 
Convicted Col. 
County Fair (color) (4903) Mono. 
Copper Canyon (color) = Para. 


Covered Wagon Raid (4965) Rep 
Cowboy and the Prizefighter{ color) (956)€1C 
Cowtown (245) 


Crooked River (4926) ne 
Crisis (41) MGM 
Cry Murder ELC 
Curtain Call at Cactus Creek (col.) (918) Univ 
Customs Agent (204) Col. 
DAKOTA Lil (color) (005) 20th-Fox 
Damned Dou:'t Cry, The (921)* WB 
Dancing in the Dark (color) (001) 20th-Fox 
Dangerous Profession, A (014) RKO 

Dark City (504 Para. 


Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy (220) Col. 
Davy Crockett, Indian Scout UA 


Daybreak (Brit.) Univ. 
Dear Wife (4912) Para. 
Death of a Dream ELC 
Deputy Marshal (4905) Lippert 
Desert Hawk (color) Univ. 
Destination Big House (4918) Rep. 
Destination Moon (color) ELC 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Devil's Doorway (34) MGM 
D.O.A UA 
Dodge City wB 
Duchess of Idaho (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 


Edge of Doom RKO 
Ellen UA 
Everybody Does It (926) 20th-Fox 
Everybody's Dancin’ (4922) Lippert 
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Release 

Stars Date 

Tyrone Power-Orson Welles Sept.,'50 
Gerald Mohr-Dorothy Patrick Dec. 22,'49 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Oct. 6,49 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Bill Williams-Jane Nigh Jan. 22,'50 
Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,'50 
Johnny Sheffield-Allene Roberts Dec. 18,'49 
Jean Kent-Roland Young Mar. 29,'50 
George Murphy-Ricardo Montalban Oct. 28,'49 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Robert Lowery July 14,'50 
J. Fontaine-R. Ryan-Z. Scott Aug.,'50 
Lon McCallister-Lois Butler Mar.,'50 
Robert Young-Claudette Colbert Nov. 12,'49 
Gary Cooper-Lauren Bacall July 1,'50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Robert Sterling-Joan Dickson 

Eleanor Parker-Agnes Moorehead June 10,'50 
Robert Lowery-Ken Curtis Nov. 18,'49 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabble July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. Ireland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Fredric March-Florence Eldridge Oct.,'49 
Walt Disney Characters Mar. 4,'50 
Charles Chaplin-Harry Myers (reissue) Sept.,'50 
Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'5C 
Fred MacMurray-lrene Dunne Aug. 19,'50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug..,'50 
Rory Calhoun-Jane Nigh July 30,'50 
Ray Milland-Hedy Lamarr Oct.,'50 
Allan “Rocky Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 


S. Montgomery-R. Cameron-M. Windsor Feb.,'50 


J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
Charlton Heston-Lizabeth Scott Oct.,'50 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
George Montgomery-Ellen Drew Jan. 6,50 
Eric Portman-Ann Todd Not Set 
William Holden-Joan Caulfield Feb.,'50 
Documentary July,'50 
Jon Hall-Frances Langford Oct. 28,'49 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Henderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 
Carey Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept.,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,'50 
James Mason-Barbara Stanwyck Feb. 10,50 
Dana Andrews-Farley Granger Sept. 30,'50 
Robert Young-Betsy Drake July 7,'50 
Paul Douglas-Linda Darnell Nov.,'49 
Spade Cooley-Richard Lane Mar. 31,'50 


Running 
Time 


120m 
60m 
66m 
66m 
67m 
100m 


72m 
84m 
63m 
76m 
109m 
92m 
88m 


66m 
87m 
110m 
92m 
77m 
69m 


96m 
74m 
83m 
98m 
73m 
9im 
80m 
8im 
94m 


72m 


88m 
103m 
92m 
79m 


104m 
7im 
7im 
82m 
88m 
45m 
72m 


60m 
92m 
72m 
135m 
84m 
83m 
102m 
98m 
bim 


104m 
108m 
99m 
9im 
98m 
65m 





7— REVIEWED — RATINGS——_ 
(S) =synopsis Nat'l Heraig 
Issue Page Groups L.ofD. Reviey 
June 24 (S)359 
Jan. 28 169 AorAY A-2 Good 
Feb. 4 (S)I78 A B 
Oct. 8  (S)42  AYC A-l 
Mar. 11 (S)223 AYC A-I 
Jan. 28 170 
Jan. 21 161 AYC A-| — Excellent 
June 3 322. AYC A-2 Fair 
Dec. 24 130 A A-2 Fair 
Jan. 14 153) AYC A-| Good 
June 24 354 OA B Good 
Aug. 27 4730 A B Ve 
Jan. 14 153 AY A-2 oon 
Mar. 25 (S)238 
Apr. | 2 AYC A-2. Good 
oo * — md ig Good 
ay 27 i Ve 
June 17-345. AYC A-l Exalen 
Mar. 4 213, AYC A-2 Good 
AYC 
May 6 286 «2A A-2 Very6 
Apr. 21 ($)278 i 
Feb. 25 205 AYC A-2 Very Good 
Nov. 5 74 «AY A-2 Very Good 
Apr. 22 271 + AYC A-| Fair 
Apr. 8 254 A B Fair 
Apr. | 246 AYorAYC B Good 
July 8 373 AYC A-1 Very Good 
Feb. 4 177, AYorAYC A-2 Excellent 
Oct. 22 58 AYC A-| Good 
Feb. II 186 AYC A-2 Fair 
Apr. | 245 AYC A-| Very Good 
Aug. 13 4713, AY A-2 Good 
Nov. 26 98 AYCorAY A-2_ Fair 
Oct. 15 49 AYC A-! Good 
Dec. 17 121 AYC A-| Excellent 
May 13 295 A-2 
Apr. 22 269 AYC A-| Good 
June 10 330 Fair 
May 6 285 AYC A-| Very Good 
Apr. 8 253 AYC A-| Good 
May 13 294 B Fair 
Feb. 18 197, AYCorAY A-2_ Fair 
July 29 405 A B Good 
June 24 (S)358 
July 29 405 AYC A-2 Excellent 
July 15 389 A-| Good 
Jan. 14 154 AYC A-| Good 
May 13 295 AYC A-| Average 
May 20 (S$)305 
June 17 346 A A-2. Good 
Feb. II 189 A-2 Fair 
May 27 314 AYC A-| Good 
Apr. 15 262. AYorAYC A-2 Fair 
Jan. 28 169 A B Good 
Apr. 15 263 A B Good 
Nov. 5 74 AYC A-2 Very Good 
Oct. 22 59 A A-2 Fair 
July 22 (S)398 
Apr. | 245 AYC A-2 Excellent 
May 27 314 AYC A-| Good 
Jan. 14 153 AYC Good 
July 9 4673 B Fair 
Nov. 12 8! AYC A-| Very Good 
July 22 398 Good 
Oct. 15 49 A-| Good 
July 15 (S)390 
June 17 346 Good 
July | 366 AYC A-| Good 
June 10 331 AY B Fair 
Apr. 29 278 
May 6 287 A A-| Average 
Dec. 3! 137. AYorAYC A-2_ Excellent 
July 29 406 
June 17 345 AYC A-| Very Good 
Mar. 25 238 | AYC A-| Average 
Feb. I! 186 AorAY B Good 
Dec. 17 122 A B Good 
Aug. 5 413 A A-2 Excellent 
June 3 (S)322 A A-2 
Sept. 3 | AYC A-2 Excellent 
Apr. 15 263 AY A-2 Average 
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TITLE— 
Eye Wit 


FALLEN 
Fancy P 
Fast on 
father | 
Father | 
Father « 
Faust a! 
Federal 
Fence 
Feudin’ 
50 Year 
Fighting 
(color 
Fighting 
File on 
Flame : 
Flying 
Forbidd 
For The 
Fortune: 
Four Da 
Francis 
Free for 
frontier 
Furies, 


GAY Le 
Girl fro 
Girls’ S 
Glass NV 
Glass iV 
God Is 
Golden 
Golden 
Golden 
Golden 
Good t 
Good 1 
Great 
Great | 
Great F 
Great | 
Guilty 
Guilty | 
Gun Cr 
(form 
Gunfigl 
Gunfire 
Gunmer 
Gunslin 


HAMLI 
Happy 
Harbor 
Hasty | 
Heiress 
Her WwW 
He's a 
High L 
Hi-Jack 
Hills of 
Hoedo' 
Holiday 
Hollyw 
Holy Y 
Hostile 
House 
Humph 


ICHAB 
If This 
In a Le 
Inspect 
Intrude 
lroquoi 
| Shot 
It's a | 
| Was 


JACKI 
Jiggs 2 
Joan o 
Joe Pal 
Johnny 
Johnny 
Jolson 
Jungle 


PRODI 





lent 


i? Z 


lent 


nt 


bead 


1iTLE—Production Number—Company 


faust and the Devil (Ital.) Col 


deral Agent at Large (4911) Rep. 
ios Riders (4846) Mono. 
Feudin’ Rhythm (252) Col. 
50 Years Before Your Eyes (931) WB 
Fighting Man of the Plains (930) 

(color 20th-Fox 
Fighting Stallion, The (069) ELC 


file on Thelma Jordon (See Thelma Jordon) 


ame and the Arrow, The (color) (930) WB 
poe Saucer, The ELC 
forbidden Jungle (070) ELC 
for Them That Trespass Mono. 
fortunes of Captain Blood (233) Col. 
Four Days Leave ELC 
Francis (910)* Univ. 
Free for All (901) Univ. 
frontier Outpost (263) Col. 
Furies, The (4926) Para. 

AY Lady, The (Brit.) (013) ELC 
eid from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Menagerie, The WB 
Glass Mountain, The (Brit.) (012) ELC 
God Is My Co-Pilot (924) WB 
Golden Gloves Story, The (023) ELC 
Golden Salamander, The ( Brit.) ELC 
Golden Stallion, The (color) (844) Rep. 
Golden Twenties, The (021) RKO 
Good Humor Man (237) Col. 
Good Time Girl (Brit.) ELC 
Great Jewel Robber, The (929) WB 
Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great Rupert, The (019) ELC 
Guilty Bystander ELC 
Guilty of Treason (022) ELC 
Gun Crazy UA 

(formerly Deadly Is the Female) 
Gunfighter, The (015)* 20th-Fox 
Gunfire (4932) Lippert 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 


Hasty Heart, The (913) WB 
Heiress, The (4924)* Para. 


Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder Col. 
High Lonesome (color) (044) ELC 
Hivlacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 
Hoedown (251) Col. 
Holiday Affair (013) RKO 
Hollywood Varieties (4916) Lippert 
Holy Year, 1950 20th-Fox 
Hostile Country (4927) Lippert 
House by the River (4912) ep. 
Humphrey Takes a Chance (4912) Mono. 


ICHABOD and Mr. Toad (See Adventures of) 
If This Be Sin (Brit.) UA 


Ina Lonely Place (242) Col. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 
Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
I's a Small World (030) ELC 
| Was a Shoplifter (917) Univ. 
JACKIE Robinson Story, The (032) ELC 


Jiggs and Maggie Out West (4909) Mono. 
Joan of Arc (color) (963)* RKO 
Joe Palooka Meets Humphrey (4911) Mono. 
Johnny Holiday UA 


Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
Jungle Stampede (4922) Rep. 





Eye Witness (Brit.) ELC 

EN Idol, The (Brit.) (107) SRO 
mt Pants (color) (5001) ‘ Para. 
fast on the Draw (4929) Lippert 
father Is @ Bachelor (232) Col. 
father Makes Good (4917) Mono. 
father of the Bride (30)* MGM 


Stars 
Robt. Montgomery-Leslie Banks 


Ralph Richardson-Michele Morgan 
Bob Hope-Lucille Ball 

James Ellison-Russell Hayden 
William Holden-Coleen Gray 
Raymond Walburn-Walter Catlett 
Spencer Tracy-Joan Bennett 

Italo Tajo-Nelly Corradi 

Dorothy Patrick-Robert Rockwell 
Whip Wilson-Andy Clyde 

Eddy Arnold-Gloria Henry 
Documentary 


Randolph Scott-Jane Nigh 
Bill Edwards-Doris Merrick 


Burt Lancaster-Virginia Mayo 
Mikel Conrad-Pat Garrison 

Don Harvey-Forrest Taylor 

Richard Todd-Patricia Plunkett 
Louis Hayward-Patricia Medina 
Cornel Wilde-Josette Day 

Donald O'Connor-Patricia Medina 
Robert Cummings-Ann Blyth 
Charles Starrett-Smiley Burnette 
Barbara Stanwyck-Wendell Corey 


Jean Kent-James Donald 
Duncan Renaldo-Leo Carrillo 
Joyce Reynolds-Ross Ford 
Jane Wyman-Kirk Douglas 
Valentina Cortesa-Dulcie Gray 


Release 
Date 


Aug.,'50 


June 30,'50 
Feb.,'50 
May 7,'50 
June 16,50 
Not Set 
Mar. 12,'50 


Dec.,'49 
July 29,'50 


Dec.,'49 
Mar.,'50 


July 22,'50 
Jan.,'50 
Mar.,'50 

July 6,'50 
June,'50 
Feb. 6,'50 
Feb.,'50 
Nov.,'49 

Dec. 29,'49 

Aug.,'50 


Dec.,'49 
Feb. 24,50 
Feb. 9,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin 
Anouk-Trevor Howard 

Roy Rogers-Dale Evans 
Documentary 

Jack Carson-Lola Albright 

Jean Kent-Dennis Price 

David Brian-Marjorie Reynolds 
Bob Hope-Rhonda Fleming 
Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
John Dall-Peggy Cummins 


Gregory Peck-Helen Westcott 
Don Barry-Wally Vernon 

Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 
Ronald Reagan-Patricia Neal 


Olivia de Havilland-Montgomery Clift 


Jan Kiepura-Marta Eggerth 
Mickey Rooney-Terry Moore 
John Barrymore, Jr.-Chill Wills 
Jim Davis-Marsha Jones 

Rex Allen-Elizabeth Fraser 
Eddy Arnold-Jeff Donnell 
Robert Mitchum-Janet Leigh 
Rob't. Alda-Peggy Stewart & others 
Documentary 

James Ellison-Russell Hayden 
Louis Hayward-Jane Wyatt 
Leon Errol-Joe Kirkwood, Jr. 


Myrna Loy-Richard Greene 
Humphrey Bogart-Gloria Grahame 
Danny Kaye-W. Slezak-Barbara Bates 
David Brian-Claude Jarman, Jr. 


May,'50 


July 15,'50 
Dec. 28,'49 
Mar. 10,50 


Mar.,'50 - 


Jan.,'50 
Feb.,'50 
Jan. 20,'50 


July."50 
July 21,'50 
Feb. 6.'50 
Apr. 9,'50 


Not Set 
July 21,'50 
Mar. 26.50 
Jan. 14,'50 
Dec. 28,'49 

Not Set 

Dec.,'50 

June,'50 
July 7,'50 
May 1,50 

June,'50 

Dec. 24,'49 
Jan. 14,'50 

Aug.,'50 
Mar. 24,'50 
Mar. 25,50 

June 4,'50 


Sept. 8,'50 


Feb. 3,'50 


George Montgomery-Brenda Marshall June 16,'50 


Don Barry-Robert Lowery 
Paul Dale-Lorraine Miller 
Scott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 

Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 
George Breakston-Yorke Coplen 


PRODUCT DIGEST SECTION, AUGUST 5, 1950 


Sept.,'50 
June,'50 
May,'50 


May 16,'50 
Apr. 23,50 


Running 
Time 


104m 


94m 
92m 
55m 
84m 
6im 
93m 
87m 
60m 
57m 
66m 
72m 


94m 
62m 


88m 
69m 
67m 
95m 
9Iim 
98m 
90m 
83m 
55m 
109m 


96m 
59m 
62m 


90m 
88m 
76m 
97m 
67m 


9Iim 
80m 


87m 


72m 


102m 
87m 
85m 
57m 
74m 
74m 


76m 
66m 
145m 


92m 
78m 
96m 
60m 
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Issue 


July 


Oct. 
July 

May 
Feb. 
June 
May 
May 
Mar. 
May 
Dec. 
June 


Oct. 
May 


June 
Jan. 
May 


May 
Apr. 
Dec. 
Nov. 
Dec. 
July 


Jan. 
Mar. 
Feb. 
July 
Jan. 
Apr. 
Apr. 
June 
Oct. 
Mar. 
June 
May 
June 


Sept. 


Mar. 
Jan. 
Feb. 


Jan. 


Nov. 


Apr. 
July 
Feb. 
May 


July 


Apr. 
Dec. 


Sept. 


May 
May 


June 
July 
June 
Nov. 
Jan. 


Aug. 


May 
Apr. 
June 


July 
May 
Nov. 
Oct. 
June 
Aug. 
June 
Apr. 


May 
Mar. 
Oct. 
Feb. 
Dec. 
June 
Aug. 
Aug. 


24 


20 


20 
25 
30 
tl 
17 
24 
13 

5 


Page 
405 


4l 

397 
(S)305 
186 
331 
293 
287 
238 
303 
(s) 123 
353 


50 
294 


353 
294 
302 


277 
397 
197 
(S)305 


3 Herald(17) 
May 27 313 


278 
113 

9 
313 
313 


30! 


4713 
414 


——— — RATINGS—_.. 


Nat'l 
Groups 


AYC 
AYC 


Aor AY 
AYor AYC 


AYC 
AYC 
AYC 


A 

AYC or AY 
AYC 

AYC 


A 
A 


AYC 


AYC 
AYC 


AY 
AYC 
AYC 


Aor AY 
A or AY 


AYC 
AYC 
AYC 


AYC 


A 

A 
AYC 
AY 
AYC 


AYC 
AY or AYC 


AYC 
AYC 
AY 

AYC 
AYC 


A 
AYC 


L. of D. 


r>> 
—-N~n 


> >>> 
—-—-.-—-N 


> 


ma ee on'hd co ase 


A-I 


Herald 
Review 


Very Good 


Very Good 
Excellent 


Fair 
Average 
Excellent 
Good 
Good 
Fair 


Very Good 
Good 


Fair 


Excellent 
Fair 
Fair 


Very Good 
Fair 
Excellent 
Average 


Good 


Fair 
Fair 


Good 
Good 


Very Good 
Excellent 
Very Good 
Poor 
Good 

Very Goed 
Average 
Very Good 
Good 

Very Good 
Good 


Very Good 
Good 
Good 


Very Good 
Fair 
Excellent 
Superior 


Good 


Fair 

Good 
Good 

Very Good 
Fair 

Good 

Very Good 
Very Good 


Fair 

Very Good 
Very Good 
Very Good 
Very Good 
Fair 

Good 
Average 


Very Good 
Good 
Superior 


Good 





UMI 


— REVIEWED — — 
Release Running (S) =synopsss Nat'l 
TITLE—Production Number—Company Stars Date Time Issue Page Groups L.ofD. Het 
KEY to the City (18)* MGM _ Clark Gable-Loretta Young Feb. 24,'50 99m Feb. 4 178 A B Very Gai TiTLE— 
Kid from Texas, The (color) (911) Univ. Audie Murphy-Gale Storm Mar.,'50 78m Feb. 25 205 AYorAYC A-2 Good der F 
Killer Shark (4907) Mono. Roddy McDowall-Laurette Luez Mar. 19,'50 76m Apr. 29 (S)278 AYC A-2 Pow Ba 
Kill or Be Killed (029) oi Lawrence Tierney-George Coulouris Apr.,'50 68m July 8 374 A B Fair -_ af 
Kill the Umpire (235) Col. Wm. Bendix-Una Merkel May,'50 78m May 6 285 AYC A-| Very Goaiff vince 
Kind Hearts and Coronets (Brit.) (031) ELC Dennis Price-Valerie Hobson Apr.,'50 10Im May 6 285 A B Excellent free 
Kiss for Corliss, A Shirley Temple-David Niven Apr. 8,'50 88m Oct. 22 58 AYC B Very Goo4 QUICKS. 
Kiss Tomorrow Goodbye (932) We James Cagney-Barbara Peyton Aug. 19,50 102m Aug. 5 413 Very Goo 
RADAR 
LADY Takes a Sailor, The (911) WB = Jane Wyman-Dennis Morgan Dec. 24,49 99m Dec. 3 105 AYC B Very Good Range L 
Lady Without Passport, A (37) MGM Hedy Lamarr-John Hodiak Aug. 18,'50 72m July 15 390 A-2 Fair Ranger ‘ 
Lawless, The (4923) Para. Macdonald Carey-Gail Russell July,'50 83m Apr. 8 253 AYC A-2. Good Rapture 
Lawless Code (4866) Mono. Jimmy Wakely-Cannonball Taylor Dec. 4,'49 58m Oct. 8 ($)42 AYC A-| Reckless 
Let's Dance (color) (5006) Para. Betty Hutton-Fred Astaire Nov.,'50 Red Dar 
Life of Her Own, A MGM _ Lana Turner-Ray Milland Sept.,50 108m Red Des 
Lives of a Bengal Lancer (492!) Para. G. Cooper-F. Tone (reissue) (east) Mar.,'50 I1im Mar. 25 238 Red, Ho 
Lonely Heart Bandits Rep. Dorothy Patrick-Robert Rockwell Aug. 29,'50 Red Sho 
Lost Volcano, The (4905) Mono. Johnny Sheffield-Donald Woods June 25,'50 76m July | 365 AYC A-! Very Good Redwoor 
Louisa Univ. Ronald Reagan-Ruth Hussey Aug.,'50 90m June 3 321 AYC A-| Excellent pf Reforme 
Love Happy UA Marx Bros.-llona Massey Mar. 3,'50 85m Sept. 24 26 AYC B Fair Renegac 
Love That Brute (016) 20th-Fox Paul Douglas-Jean Peters June,'50 85m May 13 293 AorAY B Very Goog p Return § 
Lucky Losers (4914) Mono. Leo Gorcey-Huntz Hall May 14,50 69m June 24 (S)358 AYC A-2 we27) 
MA and Pa Kettle Go to Town (914) Univ. Marjorie Main-Percy Kilbride Apr.,'50 79m Apr. | 245 AYC A-| Very Good Rider ‘ 
Madeleine ( Brit.) Univ. Ann Todd-lvan Desny Apr.,'50 101m Mar. 25 (S)238 A B _ ‘ 
Madness of the Heart (Brit.) Univ. Margaret Lockwood-Paul Dupis Aug.,50 9m A A-2 > 
Malaya {12) MGM _ Spencer Tracy-James Stewart Jan. 6,'50 98m Dec. 3 105 AYCorAY A-2 Average = ; 
Man on the Eiffel Tower (color) (069) roe C. Laughton-F. Tone-B. Meredith Feb. 4,'50 97m Dec. 24 130 AorAY A-2 Very Good Rs Wee 
Mark of the Gorilla (231) Col Johnny Weissmuller-Trudy Marshall Feb.,'50 68m Mar. 4 214 AYC A-| Good or ts 
Marshal of Heldorada (4928) Lippert Jimmie Ellison-Russ Hayden Apr. 21,50 53m June 24 (S)358 pars 
Mary Ryan, Detective (214) Col. Marsha Hunt-John Litel Jan.5,'50 68m Nov. 12 82 AYCorAY A-2 Fair To 
Massacre Valley (4953) Mono. Johnny Mack Brown Aug. 6,'50 a 
Men, The UA Marlon Brando-Teresa Wright Aug. 25,50 85m May 20 301 AYC A-2 Excellent eal 
Military Academy (210) Col. Stanley Clements-Myron Welton Apr. 20,50 64m Apr. 29 278 = AYorAYC A-I Fair | d 
Milkman, The (Univ.) Donald O'Connor-Jimmy Durante Sept.,'50 90m July 8 (S)374 "i 
Miniver Story, The (Brit.) (38) MGM _~ Greer Garson-Walter Pidgeon Oct. 20,'50 fos 
Mister Eight-Eighty (024) 20th-Fox Burt Lancaster-Dorothy McGuire Oct.,'50 Run tor 
Modern Marriage, A (5003) Mono.  R. Hadley-M. Field-R. Clarke July 10,50 66m- Apr. 8 254 AY A-2 Average ety» 
Montana (color) (914) WB Errol Flynn-Alexis Smith Jan. 28,'50 76m Jan. 7 145 AYC A-| Good SADDL 
Mother Didn't Tell Me (006) 20th-Fox Dorothy McGuire-Wm. Lundigan Mar.,'50 88m Feb. 4 178 AYorAYC A-2 Good Salt La 
Motor Patrol (4923) Lippert Don Castle-Jane Nigh June 16,'50 67m May 13 293 A-2. Good Salt to 
Mr. Music (5007) Para. Bing Crosby-Ruth Hussey Dec.,'50 Aug. 5 (S)414 “this 
Mr. Universe ELC Jack Carson-Janet Paige Sept. 11,50 Psi 
Mrs. FitzHerbert Mono. Leslie Banks-Margaret Scott May 10,50 103m aera 
Mrs. Mike UA Dick Powell-Evelyn Keyes Dec. 23,'49 99m Dec. 24 129 A A-2 Very Good | gon 
Mule Train (248) Col. Gene Autry-Sheila Ryan Feb. 22,50 70m Jan. 28 (S)I70 AYC A-| om 
My Blue Heaven (color) (02!) 20th-Fox Betty Grable-Dan Dailey Sept.,'50 96m June 24 (S)358 B as’ 
My Foolish Heart (052)* RKO = Susan Hayward-Dana Andrews Jan. 21,50 99m Oct. 22 58 AorAY B Excellent orame 
My Friend Irma Goes West (4922)* Para. Marie Wilson-John Lund July 4,50 9m June 3 321 AYorAYC B Good ite 
Mystery at the Burlesque(Brit.) (4926) Mono. Garry Marsh-Jon Pertwer Apr. 16,50 58m Apr. 22 271 A Fair Sit 
Mystery Street (35) MGM _ Ricardo Montalban-Sally Forrest July 28,50 93m May 20 302. AYC A-2 Very Good F 71; ©, 
Shadov 
NANCY Goes to Rio (color) (19)* MGM _ A. Sothern-J. Powell-B. Sullivan Mar. 10,'50 99m Feb. 4 ©. 177. AYC A-2 Excellent Shaked 
Naughty Arlette ( Brit.) ELC Mai Zetterling-Hugh Williams Sept.,50 86m June 24 (S)359 She W 
Nevadan, The (color) (228) Col. Randolph Scott-Dorothy Malone Feb.,50 8Im Jan. 28 169 AY A-| Good (067 
Never Fear (020) ELC Sally Forrest-Keefe Brasselle Jan.,50  8im Jan. 14 154 A B Good Showd 
Next Voice You Hear, The MGM = James Whitmore-Nancy Davis Not Set 83m June 10 329 ~AYC A-| Very Good F  Sidesh 
Night and the City (013) 20th-Fox Richard Widmark-Gene Tierney June,'50 95m May 27 313 A B Very Good § Side S 
No Man of Her Own (4919) Para. Barbara Stanwyck-John Lund May,'50 98m Feb. 25 205 A B Good Sierra 
No Sad Songs for Me (238) Col. Margaret Sullavar.Wendell Corey May.'50 89m Apr. 15 261 A A-2 Excellent Silent 
No Way Out (025) 20th-Fox Richard Widmark-Linda Darnell Oct.,'50 106m Aug. 5 413 Excellent Silk Ni 
Silver 
OLD Frontier, The (4973) Rep. Monte Hale-Paul Hurst July 29,50 60m Singin 
Oliver Twist (Brit.) (828) ELC John H. Davies-Robert Newton Not Set 115m June 26 (S)4219 Six-Gu 
Once a Thief UA June Havoc-Cesar Romero July 7,'50 88m July 1 365 A A-2. Good Skippe 
One Way Street (915) Univ. James Mason-Marta Torer Apr.,'50 79m Apr. 15 262 =A B Good Snow 
On the Isle of Samoa (215) Col. Jon Hall-Susan Cabot Aug.,'50 67m June 24 (S)359 AYC A-2 Song 
On the Town (color) (I1)* MGM_ Gene Kelly-F. Sinatra- Betty Garrett Dec. 30,'49 98m Dec. 10 1135 AYC A-2 Excellent Sons ¢ 
Operation Haylift (4910) Lippert Bill Williams-Tom Brown May 5,'50 74m Apr. 29 278 A-| Good So Pre 
Our Very Own (151) RKO Ann Blyth-F. Granger-Joan Evans July,'50 93m Mar. 25 237. ~AYC A-2 Very Good } South 
Outcast of Black Mesa (265) Col. Charles Starrett-Smiley Burnette Apr. 13,50 54m May 13 295 AYC Average So Yo 
Outlaw, The (066) RKO Jack Buetel-Jane Russell Jan. 7,'50 103m Dec. 31 138 B Poor Spring 
Outriders, The (color) (24) MGM _ Joel McCrea-Arlene Dahl Apr. 21,'50 93m Mar. 11 221 AYC A-2 Very Good | Spy F 
Outside the Wall (913) Univ. Richard Basehart-Marylin Maxwell Mar..'50 80m Feb. I! 185 A A-2 Good Squar. 
Over the Border (4952) Mono. Johnny Mack Brown-Myron Healey Mar. 12,'50 58m May 20 (S)305 AYC A-! ~ 
age 
PAID in Full (4915) Para. Robert Cummings-Lizabeth Scott Mar.,'50 105m Dec. 24 130 A B Fair Stars 
Palomino, The (color) (230) Col. Jerome Courtland-Beverly Tyler Mar.,'50 73m Feb. 4 178 AYC A-| Fair State 
Panic in the Streets (022) 20th-Fox Richard Widmark-Paul Douglas Sept.,'50 96m June 17 345 A B Excellent State 
Passport to Pimlico (Brit.) (010) ELC Stanley Holloway-Betty Warren Dec..'49 72m Oct. 8 41 AYC A-| Good Stella 
Peggy (color) (922) Univ. Diana Lynn-Charles Coburn July,"50 78m June 17 346 AYC A-| Good Storm 
Perfect Strangers (917) WB Ginger Rogers-Dennis Morgan Mar. 25,'50 88m Mar. 4 214 Aor AY B Fair Story 
Perfect Woman, The (Brit.) (015) me Dennis Price-Valerie Hobson Apr.,'50 73m B Story 
Petty Girl Robert Cummings-Joan Caulfield Sept.,'50 87m July 22 (S)397 Stranc 
Pinky* (931) 20th- Gos J. Crain-W. Lundigan-E. Barrymore Nov.,'49 102m Oct. | 33 AYCorAY A-2 Excellent Stree! 
Pioneer Marshal (497!) Rep. Monte Hale-Paul Hurst Dec. 24,'49 60m Jan. 14 154 AYC A-| Good Strom 
Pirates of Capri, The ELC: Louis Hayward-Binnie Barnes Dec. 1,49 94m Dec. 10 113 A-2. Good Sumer 
Please Believe Me (26) MGM Deborah Kerr-Robert Walker May 12,'50 87m Mar. 11 221 AYorAYC A-2 Good Sunde 
Port of New York (009) ~ ELC- Scott Brady-Richard Rober Dec.,'49 79m Dec. 3 106 AorAY A-2 Average ~ 
un 
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UMI 


TITLE—Production Number—Company 


der River Rustlers (4961) Rep. 
hetty Baby (004) WB 
prince of Foxes (929)* 20th-Fox 
ison Warden (209) Col. 
QUICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Land (4845 ‘ ono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture ELC 
Reckless Moment, The (223) Col. 
Red Danube, The 4) MGM 
Red Desert (4914 Lippert 
Red, Hot and Blue (4906) Para. 


Red Shoes, The (Brit.) (color) (Spcl.) ELC 
Redwood Forest Trail (4922) Rep. 
Reformer and the Redhead, The (25)* MGM 
Renegades of the Sage (261) Col 


Rogues of Sherwood Forest (color) 
(243) Col. 
Rugged O'Riordans, The 


Univ. 

[Australian] (907) 

Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SADDLE Tramp (color) Univ. 
Salt Lake Raiders (4964) Rep. 
Salt to the Devil (Brit.) (017) ELC 

(formerly Give Us This Day) 

Samson and Delilah (color)* Para. 
Sands of Iwo Jima (4905)* Rep. 
San Quentin (003) WB 
Sarumba (014) ELC 
Satan's Cradle UA 
Savage Horde, The (4917) Rep. 
Second Face, The ELC 
Secret Fury, The (075) RKO 
7I1 Ocean Drive (244) Col. 
Shadow on the Wall (27) MGM 
Shakedown Univ. 
She Wore a Yellow Ribbon (color) 

(067)* RKO 
Showdown, The (4924) Rep. 
Sideshow (5008) Mono. 
Side Street (23 MGM 
Sierra (color) (919) Univ. 
Silent Dust (Brit.) Mono. 
Silk Noose, The (Brit.) (4923) Mono. 
Silver Raiders (4943) Mono. 
Singing Guns (color) (4909) Rep. 
Six-Gun Mesa (4951) Mono. 
Skipper Surprised His Wife, The (31) MGM 
Snow Dog (4919) Mono. 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 
So Young, So Bad UA 
Spring in Park Lane (Brit.) (008) ELC 
Spy Hunt (920) niv. 
Square Dance Jubilee (4903) Lippert 
Square Dance Katy (4922) Mono. 
Stage Fright (919) WB 
Stars in My Crown (40) MGM 
State Penitentiary (202) Col. 
State Secret ( Brit.) Col. 
Stella (018) 20th-Fox 
Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Streets of Ghost Town Col. 
Stromboli (Ital.) (070) RKO 
Summer Stock (color) MGM 
Sundowners, The (color) (018) ELC 
Sunset Boulevard (4927) Para. 
Sun Sets At Dawn, The (Brit.) ELC 





UMI 


Return of Jesse James (490) Lippert 
Raturn of the Frontiersman (color) 
(927) 

Rider from Tucson (027) RKO 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Para. 
Right Cross MGM 
Rocketship XM (4904) Lippert 
Rocking Horse Winner, The (Brit.) Univ. 
Rock Island Trail (color) (4914) Rep. 


Stars 


Allan "Rocky" Lane-Eddie Waller 
Dennis Morgan-Betsy Drake 
Tyrone Power-Orson Welles 
Warner Baxter-Anna Lee 


Mickey Rooney-Jeanne Cagney 


John Howard-Adele Jergens 
Whip Wilson-Andy Clyde 
Monte Hale-Paul Hurst 
Glenn Langan-Elsy Albiin 
James Mason-Joan Bennett 


Release 
Date 


Nov. 25,'49 


Mar. 24,'50 


Jan. 28,'50 
Dec. 25,'49 
Nov. 4,'49 
Apr.,'50 
Nov.,'49 


W. Pidgeon-P. Lawford-E. Barrymore Oct. 14,'49 


Don Barry-Tom Neal 

Betty Hutton-Victor Mature 
Anton Walbrook-Marius Goring 
Rex Allen-Jane Darwell 

June Allyson-Dick Powell 
Charles Starrett-Smiley Burnette 
John Ireland-Ann Dvorak 


Gordon MacRae-Julie London 
Tim Holt-Richard Martin 
Gene Autry-Gloria Henry 
Whip Wilson-Andy Clyde 
Tim Holt-Jacqueline White 
Bing Crosby-Coleen Gray 
June Allyson-Dick Powell 
Lloyd Bridges-Osa Massen 
John Mills-Valerie Hobson 
Forrest Tucker-Adele Mara 


John Derek-Diana Lynn 
Michael Pate-Wendy Gibb 


Donald Houston-Meredith Edwards 


John O'Malley-Wendy Gibb 
Joel McCrea-Wanda Hendrix 
Allan "Rocky" Lane-Eddy Waller 


Sam Wanamaker-Lea Padovani 


H. Lamarr-V. Mature-G. Sanders 


John Wayne-Adele Mara-John Agar 
(reissue) Sept. 9,'50 


Pat O'Brien-H. Bogart 
Doris Dowling-Michael Whalen 
Duncan Renaldo-Leo Carrillo 
William Elliott-Adrian Booth 
Ella Raines-Bruce Bennett 
Claudette Colbert-Robert Ryan 
Edmond O'Brien-Joanne Dru 
Ann Sothern-Zachary Scott 
Howard Duff-Brian Donlevy 


John Wayne-Joanne Dru 
William Elliott-Marie Windsor 
Don McGuire-Tracey Roberts 
Farley Granger-Cathy O'Donnell 
Audie Murphy-Wanda Hendrix 


Stephen Murray-Beatrice Campbell 


Carole Landis-Joseph Calleia 
Whip Wilson-Andy Clyde 
Vaughn Monroe-Ella Raines 
Johnny Mack Brown-Gail Davis 
Robert Walker-Joan Leslie 
Kirby Grant-Eleana Verdugo 
Wanda Hendrix-Claude Rains 
Gene Autry-Gail Davis 
C. Colbert-P. Goddard 


Paul Henreid-Catherine McLeod 
Anna Neagle-Michael Wilding 
Howard Duff-Marta Toren 

Don Barry-Mary Beth Hughes 
Vera Vague-Phil Brito 


J. Wyman-M. Dietrich-M. Wilding 
(trade) May 11,50 


Joel McCrea-Ellen Drew 
Warner Baxter-Onslow Stevens 


Douglas Fairbanks, Jr.-Glynis Johns 


Ann Sheridan-Victor Mature 
Tim Holt-Richard Martin 
June Havoc-John Russell 


S. Temple-B. Fitzgerald-L. McCallister 


Martha Scott-Jeffrey Lynn 
Charles Starrett-Smiley Burnette 
Ingrid Berqman-Mario Vitale 
Judy Garland-Gene Kelly 
Robert Preston-Robert Sterling 
Gloria Swanson-William Holden 
Walter Reed-Sally Parr 


PRODUCT DIGEST SECTION, AUGUST 5, 1950 


Dec. 17,'49 
Nov. 26,'49 
Not Set 
Sept. 15,'50 
May 5,'50 
Nov. 24,'49 
Sept. 8,'50 


June 24,'50 
June 7,'50 
Nov.,'49 
Nov. 13,'49 
Feb. 11,'50 


May 18,50 


July,'50 
Jan.,'50 


Mar.,'50 
Jan.,'50 


Sept.,'50 
May 1,'50 
Jan.,'50 


Not Set 
Mar. 1,'50 


Jan.,'50 
Oct. 7,'49 
May 22,'50 
Aug. !,'50 
May 27,'50 
July,'50 
May 19,'50 
Sept.,'50 


Oct. 22,'49 
Aug. 15,'50 
June 18,'50 
Apr. 14,'50 
June,'50 
Dec. 29,'50 
July 9,'50 
Aug. 20,'50 
Feb. 28,'50 
Apr. 30,'50 
June 30,'50 
July 16,50 
Oct. 28,'49 
Jan.,'50 


(reissue) (West) Mar.,'50 
Macdonald Carey-Shelley Winters 


Jan.,'50 
May 26,'50 
Nov.,'49 
June,'50 
Nov. 11,°49 
Mar. 25,'50 
Apr. 15,'50 


June 8,'50 
Dec.,'50 
Aug.,'50 

Apr. 22,'50 
Nov.,'49 
Nov. 12,'49 
Nov. 5,'49 
Aug. 3,'50 
Feb. 18,'50 
Aug,'50 
Feb.,'50 
Aug..50 
Aug.,'50 


Running 
Time 


60m 
92m 
107m 
62m 


79m 


59m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
133m 


90m 
56m 


74m 
60m 
70m 
57m 
60m 
112m 
90m 
77m 
9Iim 
90m 


80m 
76m 


83m 
60m 


77m 
60m 
120m 


128m 
109m 
70m 


60m 
90m 


86m 
102m 
84m 
8Im 


103m 
86m 
67m 
83m 
83m 
82m 
72m 


9Iim 
57m 
85m 
62m 
93m 
Tim 
126m 
&8m 
9Iim 
9Iim 
75m 
79m 
76m 
110m 
89m 
66m 


83m 
60m 
82m 
93m 
A8m 
54m 
8Im 
109m 
83m 
110m 
7m 


r— REVIEWED — 
(S) =synopsis 
issue Page 
Nov. 19 (S)9! 
July 29 405 
Aug. 27 4729 
Oct. 29 66 
Mar. 4 213 
Jan. 21 163 
Mar. 25 (S)238 
Nov. 12 81 
Apr. 15 263 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Oct. 23 4357 
Aug. 5 (S)414 
Nov. 12 (S)82 
May 20 303 
June 17 347 
Dec. 17 123 
Sept. 10 (S)tt 
Oct. 29 66 
Jan. 14 153 
Aug. 5 (S)414 
May 6 287 
June 10 330 
May 6 286 
June 17 347 
Dec. 17 122 
Apr. |! 246 
Dec. 3 (S)106 
July 15 (S)390 
May 27 314 
Dec. 17 122 
Oct. 22 57 
Dec. 17 121 
July 29 406 
Mar. 25 238 
Nov. 12 82 
July 8 373 
Apr. 29 277 
July 15 389 
Mar. 18 231 
July 29 (S)406 
July 30 4697 
June 17 347 
Dec. 24 130 
Apr. 29 277 
Oct. 29 65 
July 15 (S)390 
Mar. 18 229 
Apr. 29 (S)278 
May 13 294 
June 24 (S)358 
Sept. 17 18 
Dec. 31 137 
Jan. 28 170 
Jan. 7 146 
June 3 321 
Sept. 24 25 
June 10 330 
Nov. 19 90 
May 27 315 
Feb. 25 205 
Mar. 4 213 
May 27 314 
July 22 397 
Feb. I! 186 
Nov. 12 81 
Oct. 29 65 
Oct. | 34 
July 1! (S)367 
Feb. 25 204 
June 24 = (S)358 
Jan. 14 155 
Apr. 22 269 





RATINGS . 
Nat'l Herald 
Groups L.ofD. Review 
AYC A-| 
AtG A-2. Good 
AY orAYC A-2_— Excellent 
AYorAYC A-2 Fair 
Aor AY B Good 
A-| Fair 
AYC A-l 
AYC A-| Good 
A-2 Fair 
AY B Very Good 
AY A-| Very Good 
A-| Good 
AYC A-2  Fair-Good 
AY B Excellent 
AYC A-!| Good 
AYC A-! 
AYC A-| Good 
AYC A-2 Average 
Aor AY A-!| Good 
AYC A-1 
AYC A-| Good 
AYC B Good 
A-1 
A-| Good 
Aor AY A-2 Very Good 
AY A-| Good 
AYC A-| Good 
AYC A-2 Very Good 
AYC A-| Good 
AYC A-! 
AYC A-| Good 
A A-2 Good 
AYC or AY A-2_— Excellent 
AYC or AY A-2 _ Excellent 
AYC B Poor 
AYC A-2 Fair 
AYC A-| Good 
Aor AY A-2 Very Good 
Aor AY A-2. Good 
A A-2 Fair 
AYC A-| Excellent 
A-| Good 
A-2. Good 
AYC A-| Good 
A B Good 
AYC A-2. Very Good 
AYC A-! . Very Good 
A-2 Good 
AYC A-| Average 
A B Good 
AYC A-| Very Good 
A A-2 Fair 
AY A-2 Fair 
A A-2. Good 
AYC A-!| Good 
A A-2 Very Good 
AYC A-| Very Good 
A A-2 Excellent 
A A-2 Fair 
A A-2 
AYC A-! 
AYC A-| Fair 
AYC A-| Good 
AY A-2 Fair 
Good 
A B Fair 
A A-2. Good 
AYC B Excellent 
A A-2 
A-2 Average 


419 








UMI 

















-— REVIEWED — — 
Release Running (S) =synopsis Nat'l Hera 
TITLE—Preduction Number—Company Stars Date Time Issue Page Groups L. of D. Reviey 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522. AYC A-! Fair 
Tall Timber (4908) Mono. Roddy MacDowell-Jeff Donnell Sept. 3,'50 
Tarnished (4910) Rep. Dorothy Patrick-Arthur Franz Feb. 28,'50 60m Mar. 18 231 AYC A-2 Good 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 AYC A-2 Good 
Tattooed Stranger, The (018) RKO —- John Miles-Patricia White Mar. 11,'50 64m Feb. I! 189 AYC A-| Avera 
Tea for Two (color) (001) WB Doris Day-Gordon MacRae Sept., 2,'50 July 8 (S)375 ” 
Tell It to the Judge (225) Col. Rosalind Russell-Robert Cummings Dec.,'49 87m Nov. 19 90 AorAY B Good 
Tension (8) MGM _~ Audrey Totter-Richard Basehart Nov. 25,'49 95m Nov. 19 90 A B Fair 
Texas Dynamo (266) Col. Charles Starrett-Smiley Burnette June 1,50 54m June 10 331 AYC A-! 
That Forsyte Woman (color) (6)* _MGM Greer Garson-Errol Flynn Nov. 11,49 114m Oct. 22 57 AorAY B Excellent 
Thelma Jordon (4910) Para Barbara Stanwyck-Wendell Corey Jan.,'50 100m Nov. 5 74 =A B ood 
There's a Girl in My Heart (AAI6) Mono. Lee Bowman-Elyse Knox Jan. 6,'50 86m Nov. 26 98 AYC A-! Good 
They Live By Night (009) RKO Cathy O'Donnell-Farley Granger Nov. 5,'49 95m Sept. 24 25 A-2 Good 
Thieves’ Highway (924) 20th-Fox Richard Conte-Valentina Cortese Oct.,"49 94m Sept. 3 1A B Good 
Third Man, The (Brit.)* Selznick Jos. Cotten-Valli-Orson Welles Feb.,50 104m Feb. 4 177 A A-2 Excellent 
This Side of the Law (926) WB Viveca Lindfors-Kent Simth June 17,'50 74m June 10 330 AorAY A-2 Good 
Threat, The (015) RKO “Virginia Grey-Michael O'Shea Nov. 26,'49 66m Oct. 29 65 A A-2 Goed 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. I! 185 AorAY A-2 Excellent 
Three Little Words (color) (36) MGM _ Fred Astaire-Red Skelton Aug. 4,'50 102m July 8 373 AYC A-| Excellent 
Three Secrets WB _ Eleanor Parker-Patricia Neal 98m 
Ticket to Tomahawk, A(color) (O11) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 - 269 AYC A-| Very Good 
Tight Little Island (Brit.) (905) Univ. Basil Radford-Catherine Lacey Dec.,'49 82m Nov. 19 90 AorAY A-2 Good 
Timber Fury (066) EL David Bruce-Laura Lee June,'50 63m AYC A-! 
Tokyo Joe (224) Col. H. Bogart-A. Knox-F. Marly Nov.,'49 88m Oct. 15 50 AY B Fair 
Torch, The (025) ELC Paulette Goddard-Pedro Armendariz § June,'50 83m May 13 294 A B Fair 
Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,'49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. Charles Starrett-Smiley Burnette Feb. 2,'50 55m Feb. 4 (S)178 AYC A-l 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure Island (color) (191) RKO Bobby Driscoll-Robert Newton July 29,'50 96m June 24 353 AYC A-| Very Good 
Treasure of Monte Cristo (4909) Lippert Glenn Langan-Adele Jergens Oct. 14,'49 78m Oct. 8 42 B Fair 
Trial Without Jury (4921) Rep. Robert Rockwell-Barbara Fuller Aug. 7,'50 60m July 22 398 A-2 Fair 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, '50 68m July 8 373 AYC A-| Very Good 
Triple Trouble (4915) Mono. Leo Gorcey-Huntz Hall Aug. 13,'50 66m July 15 (S)390 
Twelve O'Clock High (004)* 20th-For Gregory Peck-Hugh Marlowe Feb.,50 132m Dec. 24 129 AYC A-| — Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 AYC A-! Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m, May 20 (S)305 AYC A-| 
UNDER My Skin (008) 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. II 221 2A A-2 Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m Dec. 3 105 AorAY A-2 Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,'50 90m Apr. | 245 A B Very Good 
Union Station (5002) Para. William Holden-Nancy Olsen Sept.,'50 80m July 15 390 A Fair 
Unmasked (4907) Rep. Barbra Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 198 AYC Fair 
VANISHING Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287 AYC A-! Fair 
Vendetta RKO Faith Domergue-George Dolenz Oct. 14,'50 
Vicious Years, The ELC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A-2 Fair 
Vigilante Hideout Rep. Allen "Rocky" Lane-Eddie Waller Aug. 6,50 60m 
Virginia City WB _ Errol Flynn-H. Bogart (reissue) July 15,50 
WABASH Avenue (color) (010)* 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 A B Good 
Wagonmaster (074) RKO = Ben Johnson-Joanne Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| — Excellent 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 
Walk Softly, Stranger RKO Joseph Cotten-Valli Sept. 16,'50 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2 Good 
Western Renegades (4856) Mono. Johnny Mack Brown-Max Terhune Oct.9,'49 56m Jan. 14 155 AYC A-| Fair 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,50 58m May 27 314 A-| Fair 
West of Wyoming (4925) Mono. Johnny Mack Brown-Milburn Morante Feb. 19,'50 57m Mar. 1! (S)223. AYC A-l 
When Willie Comes Marching Home 
(003)* 20th-Fox Dap Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145 AYC A-2 Excellent 
Where Danger Lives (02 ‘| RKO Robt. Mitchum-Faith Domergue Sept.,'50 84m June 24 353 A A-2 Good 
Where the Sidewalk Ends (017) 20th-Fox Dana Andrews-Gene Tierney July,'50 95m July | 365 A A-2. Good 
While the Sun Shines Mono. Ronald Howard-Cyris Maude June 20,50 82m July 15 389 A B Good 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 97 0A B Very Good 
White Tower, The (color) (023) RKO Glenn Ford-Valli June 24,'50 98m June 17 346 AYC A-| Very Good 
Winchester '73 (color) (921)* Univ. james Stewart-Shelley Winters July 12,50 92m June 10 329, =AYC A-2 Very Good 
Wind Is My Lover, The (Swed.) ELC  Viveca Lindfors-Christopher Kent June,'50 94m July 29 (S)406 
Winslow Boy, The (Brit.) (027) ELC Sir Cedric Hardwicke-Robert Donat May,'50 97m Mar. 11 222. AYorAYC A-I_ Fair 
Without Honor UA  Laraine Day-Franchot Tone-Dane Clark Oct.21,'49 69m Nov. 19 90 A B Good 
Wolf Hunters (482!) Mono. Kirby Grant-Jan Clayton Oct. 30,'49 70m Oct. 8  (S)42 AYC A-I 
Woman in Hiding (906) Univ. ida Lupino-Howard Duff Jan.,'50 . 92m Dec. 17 121 AorAY A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell- Ray Milland Apr.,'50 85m Mar. 4 213 A B Very Good 
Woman on Pier 13, The (008) RKO Laraine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2. Good 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. Virginia Huston-Barbra Fuller May I,'50 60m May 27 315 AYC Average 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,50 85m Feb. 25 206 AYC A-1 Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,'50 7im Mar. 4 214 AYC A-| Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. I! 185 AYorAYC A-2 Very Good 
FEATURES LISTED BY COMPANIES—PAGE 421, AUG. 5, 1950 
SHORT SUBJECTS CHART APPEARS ON PAGES 431-432, AUG. 5, 1950 
420 MOTION PICTURE HERALD, AUGUST 5, 1950 





0961 ’S LSNONVW 'NOILOIS 1sI9I0 LONGOUd 


(1 ueunjor ‘a8eq Zusmojjof uo panusjuod) 


useysam Pg euu0g yer ‘ploury Appy’-*-0g, ung Te uMopa0H 1Sz 
—— Ce suIpey, B1213eg ‘pavadey SymoT*** oc, eunfe* poojg urejdey jo saunzi0g £&Z 
> ae WYSUQLY BlOT ‘UCsIBD Four’ “og, sumge uv, tounH Poosy) 241 Les 
sureipojeaw’ "ZL" °°" Sploudoy asofiepy ‘oyzAq WEA OS. ST ABI quesy sulojsn) 50% 
yeorsnyy’ "9g WUSUqLY BOT ‘u0¥~NY Weqoy"*--0S.F ABW apeivg uo Aynvag £02 
wisysem'**** on ees SIARQ []8D ‘AaynY ouey’**'0g, AB um0}.402 SPz 
s£powog***** gyre [422 BUQ ‘xIpueg weNIMA''* 0s, AeWo anduy 243 IIH 6&Z 
susig‘**** oe" ?* Ad10D [[aPueM ‘UBABT[ING JoreBiwp****ocg, ABW ®W 403 sBu0g peg ON 8tz 
sureipojayy’**** wor W07]94 UOIAW ‘sUSUIE[D AYULIG’~*-0G, 07 Ady" Awapesy IVI oIz 
wie}s0Aa"**** ps°°*  eQ0uUINg AopJUIg 430110j;g SapTBYyD"** "0S, ET Ady" BseW Wig Jo 38893R2O $92 
sureapojow"**** ye [epusy uoy ‘sure s4yy-**-0g,9 Ady Bag a4} Jo UeIsy 80z 
swerpojew’ *"08'""*** M2Iq UIA ‘proyavsy youeporg’’*-o9,adysss ss umojzadeg 03 03189 9&2 
Spouog’**** iS PURI sey ‘eveny puypesoy’** "os, “adyo""* sn” uoKoUuHsIg JO UBUIOM V v8Z 
euvig'**** gccce WSUqIV BOT ‘ey prep’ 0S, IZ "seW “++ proyspog 91z 
£peou0g eeeee 19 eee eeeee oyeyT anywy ‘uojze[Zulsg Auusd eee "es. 6 "1tyy ee o120H 8 ajpuclg 902 
ermjueapy’**** gcc JL], At2a0q ‘puvpjan0g ouroser*** oS, "aV (9) ouyworeg oy 0ez 
110389 AA eeeee OL ee wee eee eee uvsy seus ‘sArqny auesy) eee “09, Zz "qa ee urely a2 8hz 
suvig senor 29 ee p10q ss0y ‘sppousoy aa4or eee “0s. 6 "Gea ee [ooysg Beit) lz 
u10390 MA ***** = oa ayjouing Aajjurg ‘3302118}g SeqzByD’* "0S, 7°GT Si9pjsny 24} JO [Jer L192 
einjzusapy***** 89°" [eyerepy Apnsy ‘sepjnurssyo my Auuyor’** "9g, "Gage BOD eye JO WAV T&Z 
wiaqse ma **** ‘a auojew LyJ0I0G *3309g Yydjopuey’*-os,“qags TT (Q) wepesen our 82z 
ewwig'***: percocet ABIN) U2210D ‘uapjoH WENA’ 0S, "ea' 1ojayIVG Be Sy Oye Zez 
feownyy'** 96°": a[eH Baequeg ‘syreg AzeT*** “9S, "qeg'** (9) uresy s8urg uosjor 12zz 
Cursipolaw***** mo phan S2UTM User “PIPBII8H PANA’** OS, GI “uBr WUSTUPI, 38 UMOoZPSUTYD 81z 
Apouog eeeee SL ee eee ee eee ee euraseg Apuy ‘s1auq uvor’ * °0S. S “uur eee ee eee UBUIOMSIIES Suypeaulry euL 922 
wwespopey’**** Po [9311 yor “juny eyszep’**-0s, gue oT aanoezieg ‘uety AIR rIZ 
° 19389 A eeeee tw i ee s1atg rey ‘Aaqny oue*) eee “os, “ues ee ey O1xa “*2aN jo su0g cst 
suvig eeeee 601 eeeee nig auuvor ‘pi0jmuig yolleporg eee “0s. “uur ed uw 8 2uly out lv Lz 
wsz9qs0a°**** oe ayeuing Aafrg ‘yj01103g So[zVYyD’** "GF, 6Z "90M" 4s0djng senu0ry £92 
wureiqg’**** P, aor] BuUy ‘190}xegq J8UIEM*** "Gy, 820M" oe eeceee uspieyy u0sIIg 602 
us0yso ma" **** Py AquaH ets0]s) ‘ploury Appa’ ** "6h, 29° wysyy .uIpneg ZSz 
Apowoy***** pgcccccteeee ae reqieg ‘Zunox y10qoy"** "Gy, "29q'’****** "TT * aa1yL sayey Aqeg puy 62Z 
Apowos***** 18°*'SSupwumny y12qoy ‘[[essny puyesoy’*- “gy, -20q"** aSpnr oy? 0} 3] T18L 62z 
uzeys0 Ma" **** _— a}20UINgG AslWIg °330118}g SojteyD’** 6), FZ “AON ‘@3¥g oy} JO Sopesoucy 19z 
ewuezporep’**** PT leysueyy Apnszy ‘spoom preuog’:*"6F, OL AON St aqeag Arequeg z1z 
sutig eeere 09 i ed 19391 uyor ‘uosplvu0g PeL’ “* *6P. £ “AON ee ee) Avpuilig 8.4480 y I1z 
129399 A eeeee OL eee eee ee- oe 41020 BLIO[) *‘Argny eues) eee *6P. “AON ee 448 our ur siepry 0Sz 
uzaysom***** eg ccrtcreeee syitg Ae] ‘sokay udjaaq’’* “GP, "AON (Q) Sepesoucsy (y)*** 
euvig'**** 88°" "XO Jepuexaty ‘y1eZ0gq Aoryduingy’**"Gp, “AON Tee aor of«¥Oy, PZZ 
110782 AA * +e “ss eee eee wees paoy uuely *9309g ydjopury eee *6F. “AON ee seopeisdseqg ouL (a) eee 
wureig’**** Pt Weuusg uvog ‘uosep sourer’* gy, AON’ qUaMIOW ss2TPIeY oyL £2Z 
uzayom***"gg7 tt: ajeuing Aapwg ‘330118}g SepIVYD" "6h, 02320" opei0g [q jo sIpueg 89z 
yeopnyy’**** gett yey AV ‘zeury 1s9q**' "6h, ST °PO' BULABH uy LUPO LIz 
Apouroy***** CS aye] Anyyy “uojzaZulg Auueg’***6),9°}9Q*** yodyoer 24 SHIH eIpucig $02 
adAL @QWiL SUvis asvalaa ATLIL ‘ON 

SNINNNDY “doud 


suo1j9D.144jD Suiu0s snjd syzyuow ZT 





SSINVdWO)D Ad LUVHD AISVI1 





A 4 


(Z “uenjoo ug panuszuoD) 


Apouoy***** _, ae U2SPIOH WIA “Mea em T° *6h, 390°" puouryoYy SexeL JuBIH ss 222 
ed eed i | a7J0UING AaIWIg ‘730118}g Saj1eyD"" 6p, ZZ “days SVLIIIS 24} JO UsuIssI0H cor 
suiviq’**** 69° Seyusny YEG Ale ‘10;KUYGq JouIe MA’ 6h, ST “Ideag° Te usmYyoUueH 8,.J14eqg ey] Ort 
wiaqso a * "°° OL cr tte ueky Bpeyg ‘<ayny auey:** "67, 3dag¢** "°°: SuU¥IpU] 24} pus Aoquoy ayy rst 
Apauroy***** ego ct sokay usjaagq ‘prog uua[y’** ‘GP, Wdagi ss eee yonoy, 330g *1y 61 
wuivig’**** Yoo pio ssoy ‘Aauoy e110/°** "6p, Sz°3My' ss eecccces s80380]] ITy ozt 
Neer. ye prt’ ayjeuing Aaljurg ‘3321187g SajaeyD’** "6p, SI“BNW "TT AaTZA YIVeG JO yRNOg eee 
(sopaw’ “"se°°"°*""’’ erteysy poly ‘yyomseR IY’ * Gy, "BMV" AIPPAOT AOAON 910M NOX (Y)*** 
reorsny’**** 7) co ATPY Fey ‘ypsomsepy epy'’* GP, "Bmy (9) ED 42409 (y)*** 
wuwiqg’***: gg:cccne p10jausiy “g ‘preppoy ayjaInNVg'** "GP, "BMY ' eysvony vuuy srt 
euerpojeW**** 4. fee que.UIA aune ‘[[epuBey uoy’ "6p, IT “Bny'******* Apel] SIH Pus J1OM ouoT Ser 


VIgWNTOS 


eee eeeerrrerr ere etre ei tee Week,’ **00, aR Adee ose tus mpeg pe bern cm) °° 
tS ve Sa | Sa [essny [8D ‘nofuew eydjopy -*--og, 1 ydege******** ay ‘1974ySneq s,10;ayo"g (Y)** 
U19382 A ° eee 19 ee eo BET tic 4 alll PITA, eee “0c, I ‘any see eewee saryov0y ou} sso10y spuey (a) * 
BuUreIpeul0)* oo *s8 eee ee ee 20a8H 4 ‘aje2y.0 sjuueqg* ee “08. SI 4ne ee ee auyi9 pue spuowviqg (ua) * 
BueIpeutoy’***gg° "sss ttt [Mog ouve ‘Aureyjog ydiey-**-o9, gt Aimee ss * ss" SnoseSuvg 41In334319q (yx) ** 
amen Eg 8090 see vase ee VOUIA «ANG PIEAA.."°°°0S, SE oume’***-*- 18g euOT ay} WOIy YIION (Y)*~ 

Bsulvig’ ef “L8 ee ee ewe ee eee apAoztiny) jaeg ‘[wog uyor: ee “os. I eunr eee ee eee eee reese a289g jo 1aZu0sse WW . 
Aptnny* <gge et oe eeseees seam *f “Opneu.o Suued’’*‘es, [dupes oe eee cunmuns t.2ente ()-- 
CMeApDENT’ **+qgsr se oeeseess lease) UqOr ‘Leeumg, HIN’ *-9g, [LUBE eee seneas een ta)* 
UIOIBOM TQ eels HOUMA. AA PITA," ***09, ST “18 eeeeee +s ogeEy ‘uosony, jo JEOPIEM (@ oe 
peo ay rec re Ont tr PUA..""e. ot Mate amsaseqeg opens Cm) *° 
ad AL aWIL SUVS aASVaATS4 ATLL ‘ON 
SNINNOUY “doud 


SIuNLid YOLSV 


*40j09 sayeuBisep (>) ‘enssies e sayeubisop (y) 
“6v6l ‘LZ ssnBny paysyqnd uoyses ysobiq 

#NPOsg O44 JO EE/p-ZELp Sebed of sOjO1 'EyK) ‘ysnBnw o4 sod pesesjes sounyeos J04 
*48061q yonpoig Ajjyoom 

OY} Ul HEYD sseajay [eolyeqeydie ey, oes sBuyyes pue sasdouds 'smaiaes 04 Xepul JOY 
"sognqiysip ayy Aq payddns sewiy jersiyo ayy 
ue sowly Buruuny -abuey> 04 yoelqns oie seyep aoueapy ‘sajyep aseajas yo Japso ul pabues 
“AB QUE SOIH] “sUOIyDeIye BulWIOD Payajdwios snid ‘6p6| ‘ysnBnWy Wo. aseajas ul sounyeay je 

$81—-GTVYIH JYNLOld NOILOW 4° e>!4485 Ajyjuow e—uoloes ysebiq yonpoig siyy 


SuLimp pasnajas sainjpaf fo an%ojnjva ayazdwuo’) | 











ez  y 3 5 $s é & B+ 
[33 = S35 Be. SSSESSESISS =D ..? é 6 2 2-2 


lent 


SdAL aWiL Savis — -aoud i teat chain eae 





ONINNOAS S 
— 
Apaurog****ggi** + *: SWRI Ysny ‘Buysezjez wy: "os, st “ydegs (wag) aeLy 4Qysney Saas wuwig''*** sic’ +25-4gBhay uUE ‘UBUITOD PlBUO steht sees e sess ees ++ eu, “womp0R 38077 (y)*** 
Apauroy Peer ereesrrsesesses asieg youre ‘u0siBg yoey "0s, Il ydag TVerrre vers @y way. asieAluy 1W cree wuleipojey’****69°°* * “Bpuog 4102] ‘uBall[2S.0 usainey**** ste eeeeseeeee 20004 9 ¢e:0n/e0 «0 vege sn 21 (a)° . 
meter gr te IY BWWeg ‘Slepueg 281005°*** gg, p°}dag’ (ystuedg) yoefyoelg peed Bsuvig’’**"[6°** ABLINOVp, Pes ‘YdI2Iq usp Te “ooo “BURT SE AP8T (aH) *** 
+9: 8 Bags e's + SHEA IMO “rag ‘gow Alleg uyor:*- “0S I ydag ee ee (Q) ouosau0y y3IH eoce A£pouoy eeeee mipeaid’socis cepegene 4£qs019) qog ‘staegq MOOG SSS eererccccseces eee eeeee eee 408 ay sesuty cms: 
eS ST a uosiapuy Buoy “YysTe A Housed *** "0s, Te aiiemeers trio pies + 5 Siatessie cies SMOT[B) Jedeg ve Bueipautoy***** SOT’ ** 340qQIOD a730PNEID “Ofquy FABpHe*sssssreeesees sees *“SasIN eug peusddey 3] (a) - 
eureipopaw Ty 1ivg AI18g “paey 199784 °°" “0S, 6Z “BMV * (HG) UMEG ZV S}9g UNG o4L ache eweipojay***** porre PABMOF O80] ‘491AN|Q aoueMET******** °°: eeweescaseeban oeeene ayy, ‘s1epuauy (y)° 
paths Abie <pantee 6 «0% B10g epaa ‘auojey Ay,o010q***-9¢, zz°BUy pry ooresuey eats suwig’'; ZIT Wosg ByRVy “yUBIN LEQ shhh eee ++oes-ouy ‘epuysay, JO spasmoy (y)° 
aanjuaapy'**"1g°** °°" uosiapuy JauseA ‘Jaysay uyor:** 0c, gT"Bmy st: (Q) ucop uoHeUNseg ears euwiq':'*** FE°** *pUBID) LIWD ‘unqdayy oupTUY EY sees ee eee eee eee an sepyoH (a) ° 
ee ee tee eee phojssapunyy, jary9 *uOsITa yore’ * "og, 8 ‘any ee owjuo0s) pry I eees Apauoy seeee Barts Ss yt ss [Pessny puljesoy quuiy £189 Pee eee rere were eereseseseseeeeee ABpuy BID H (a) ° 
aanquaapy''* "yg ttt prBMoY pr0aary, ‘ynouy ***-9¢, 8 °3nY"* (YS) JepueuEles uapjoy a4L Be surg “sn **** gor cts ttttees SOO AOPIIA “WHOM BBY TT eee auy ‘UQ 83%0H (y)° 
OS coo yeuueg eonig ‘saurey eq’’*'og, T*Bmy aoeq puossg a4L iets Apouog***** gnece tes ll@puojg uyor ‘sujZn0g usajaw SLIVJ 0} OF) SII) POOX) (Y)~ 
Apauroy*** "11°" * ‘ajaavy,Q Stuuedg ‘spjoudey a1aofaep-**-og, pz AMG wooy S,Jaqe UL dp (w)Ss0 eueipopay’**** IOUT’ NOLMUBIG VTVGreG “WEPIOHT BUTEA oT lt e teens 40g Ueploy (y)* 
Apauros* eee JOqIe A uwapPH *xIpusg Wey A eoe “0S, ¥Z Aine eoecccces syuex OAL UIA peoiqy (H)8s0 BVuUVipolaW eoovce 08 ee ee ee pi04 uua]5 ‘uetg.O 38g Cee ee ee seeseseeeeesseeseseeses queuepnery 2434 (a) - 
‘+ POT’ * syuRg ar[ser] ‘Azem0Zzu0p yzeqoy “**"og, OT AIMg SSoURIM O4q te Apouroy:**** esc pully Avy ‘Bumox wyjosoy sess esses estes OUL “OFT 8 SRB] 10320q (y)° 
pow: ***p)°°+"° splousoy opofaeyy ‘souzeg ojuuig*** "og, d[uge ss wooy 8,19qeq Ul dp (y)sso eurespojaw’ ""9OT te BOACAL) YUE ‘FJOR] YOUL errr cesses settee eect eee eee ee erqisuig (4)° 
Apowog** gg: ts * "+ Ja[sse1g] ele ‘uljdeyD eyaeyoD*** "08. ae aed: eouBMIOy peinjoung 8,2 [LL (a) ps0 Burezpojey "°° 667°" "* poy uuely ‘uosurqoy “9 preapg’s' sos s ttt: MPR rears yy re 124012982q (4) * 
BuUvIg’ *"$G¢°**"yUey JeydozszyD ‘s10zpury woear, *** "OS, ¢ AINE" * (*‘pamg) aaaoy A ST PurA ouL Apauiog***** gL°°* UeMdeyD opFeNZIep ‘umoIg “gy eos TTT TTT ete ‘**ouy ‘wey Sun0x Zupreq (y)° 
ea. *oee te ees JQUIvVA Hoes ‘eprvsog wd" *e9, 44ar° ests (ysyig) due] eng eyy wars q0110H°**** ggccc cee aueig ueydayg ‘yoy wun’ **** Cc aeasheenese> seneaare ylomezaM 0m JO 419 (Y)°* 
i nae ®YMMpPIVH] WApaD ‘yeuo0g zssqoy***"gg,auNG SOG MOISUIMA PUL oS wuviq***** a e Ys UBT] ‘tun, Imeq****** seer: re UMBC 38 CHLIS sopusuUI0D (Y)- 
ttt pgs **ayelg Bjowmeg ‘sia WIUNTEAA °° 0G, 2UME etree ueW [esepay eee BsuleIpojayw’**** ys eoq se0uel1,7 4309g ydjopuey eee eee eee eee eee eee ee ee ee piens) 48805 (a) . 
ila SIS JOYA Pupesrs09'7T ‘aeq neg: ** "oS, eumg POM [1eug 8 837 oso ao110H***"* eet ee 211OT 10}99q ‘Yo[Aey sog**** sss esses O4L “NOX 39) IEA USL e1300q (Y)° 
wuBg'**gg:ss ttle aor] waney ‘oonig pyauq’’**os,eung s**t ttt ee Any J9quILL, 990 Apourog***** ears o3 seen CU COE Re A GEE 4 8808 8 888 8 8 Pe 8R SOF NS e ce Ree ven Re syoodg eivMmeg (y)° 
einjueapy’***[g****** STITAA W490 “ae *qu0ul A1ivg waer’: BOL OT Se (Q) euo0seucy y3IH 0 Apouros* vesemeens.09 soeeees quips 4189 ‘quung eS a ee ee euL ‘yun [njay (a)° 
wureiq’** po," * * “squeg one ‘£rawmoSzuow yseqoy’*' "0g, oung sss eee eee eee sso 04g ea wie3904 °°" sz WOPLOF WSN “AMYQAY UBL ss resse esse eee e eee eeeeeeeeeeeeerees BUOY (YH) * 
WUIBIPOUTOD****Hg ss eres ete ee eee sjepuoway eweipeuo)***** gecctcttetee BoIDQIW [OL ‘AMYVAY uwor sree ses seee eo eeee es UEBNUBY UL AMzUeAPY (2) ° 
O1pad ‘PlUppor) a3z3ajnVq*’*'gg, sume lee yos0y, ayL $z0 euvig'***: wet’ Jeyxegq Joule ‘UBUIZIEg PLBUs sss in eceeneneses suog mmoy pey wepy (y)° 
Apauros: COCO sree cesecceeseceseese ** O1]93809-330qqy"*' "0S, GT eumg tte SatJOUIN Aqysnen (m°°*° 
muna” * * Bates + ose Souor UBITY ‘01]9390D-330qqy °°" "OS, SI eur’ ******* Saidoly, ey} Ul JYZIN 2UQ (Y)°°** SANSSIAY 
bode. x.) , Sa | Sidedmmdes Nqes ‘IIVH UOL ‘zezUOW! BEV ** "Og, Teun es TT (D0) S343IN UBIqeiy (y)*"** 
WUBI’ "gp ss tees IW wor ‘zoquoyy wuEW’** og, Poung ss TT te eee (9) uepng (y) °°": 
wuespojayy’***gysss sess e: univ sameg ‘uung someg****gg, eyo £103§ 82A0] Ueploy a4L £20 eueipojay Nauang sopwig 4je11Vpg SapBYyD’ "og, 9eqT TTT suns) Suyy3ry 
Apeur0g: *e "SL" eee PleucgeW qaq1ey ‘aje2y.0 sjuueg eee “os, 48K ee 403185) 8,0193105) 2uy325 (a) 290 BuEIpopaW ee ee ee ee SIlIOW auAeM ‘104809 u0jse1g eee 0s. 29q ee aurog AOUL aaysnoy e4uL 
nt lated NS ei yJouueg uvor *jueIg eB1005)°"** QS, AB Speq uray (y)9¢S0 Apouog’ ‘9g "tte e100, Alla], ‘Aauooy AayvI "0G, 99d’ JapuoMm Ppekayv09D & 80H 
gil lalla: ABI) B9[NC *BS9310D wuyuete,A**** Og, ABW. (Y8Hhig) UlejunOR SssBly YL 310 Bsueipojpay’ suyor °s) “ig ‘syuuquieg sulsno0g****g¢,*9eq'*'** "tt (*H4g) 32192g 23831g 
BuUvIg’ "1G" “UBSIOW Boyd ‘UospzByoy ydyeqy****og, Ae '** TS (Y8HEg) [OP] UrTe_ eyL L101 usaysom auuamsy) ouuy ‘Aayny auay "OG AON TT ee ung Suizelg 
suid’ ** "26°" }eu0g yloqoy ‘eyampiey IpeD ayg**' "OS, ABA (Y8Hig) 4oq MO[sUIM 24 420 wuvipojay"*********** pio] a1s0fauy ‘Apauuay sepsnog*** "gg, “AON Ts Buey ureyp 
suvig: oe. "OL Coe recceces eq Aqny ‘uosulqoy armour’ oe 0S, sey" eeereeeee * £1038 uosulqoy e1yoer ouL z£0 Apaur0)* ee "99° eeeeeeee 18H viuqieg ‘syitd ALIv'T eee 0S, "AON eee cccseeeseece Surppom AdUdZIOWY 
BuBig’ "zg. ttt tee pleuog sawer ‘yuay uvar'*'og, kept (9) spey sey ee euwigs' £O10D [[aPUeAA ‘PAOJMUID UBOL'**"QG, AON TTT Bei jyoaey 
eurespojay’ [gst tte eid suueq ‘Quey uver*--og, TE AeW (ysng) LD euy pooy oee6 wseyaycc Hauing Aaprwrg 4,a11NIg SeTTVYD"** "gg, WOT yao YARRYWOY Jo siaprey 
4£13,n90q° ny) Seapwu uvolzy "*** 0S, Pa asiejozu0g ceee ewurerpojaw** aue yep uojleEg ‘SUeITITM Tt’ ** ot uBwelly eryqooy 
wurerpojaw"**gy°* teste UNGIV 4s[q ‘UBBUET UUETD"** "Og, cIdyo Ce CTs) eandey Saar jeowny WYBUqy Blo] ‘puxpanog ewosag****gg,“y9Q. Buyrig erno0x way 
BUIBIPO[EW" "gg" **StunoO[NOD eB10ey ‘Aoursy, douaIMBT’** "0G, "Ady PPT ®q@ 20 [ITH 6z0 a ayVQ yove ‘prleauay Med’ **'9Gg¢, WOT Sis0UBIINgG B43 JO 4B] 
Apoutoyg* Tors UOsqOH] Of19[8A ‘921g Syuueg’’*'9S, "Ady" *(YysnIIg) 8}09U0109 pue sj1vey puly 1¢0 ET PRP e898 Vee ETRE We2qlY FPPA ‘UPA PMT 9G, WO CT I) ysnig szNW_ eyL 
Apouoy***gy° + *  ABMOTLOH Aa[UBIg ‘Voy BIW ’** "0S, "Ady****** (YSHHg) UBIO 7929J102q P4L S10 eeeenan 2 899 89RD Se ROE STAB] [JB *AagMY GUA" ** "OG, “Wdagrs sss TT A10}A19, UBIPUT 
einjueapy’ ee “LO ee ee ee 10jAB, 782110 ‘hOale u0og eee “0s, "18 Peewee eee rere eenee o3une ueppiqi0g 010 U19789 A eeeeeret eens yeuing Aapws ‘qyarieyg sapzeyg eee 0S, ydag ee spuvl[peg our ssOlDYy 
maeere ea’ “° "gp? sess ses WII S140q ‘spavapy [tg * "OS, "ABW UoTIBS Suypysyy ML 690 merece to 9988 8808 aye] AnyAy ‘Uoza[Burg Auued*** OG, "Wdages Tt aIpuoig jo eemog 102 
suleiqg~ ee “99 eee eee wees saying S107 *‘JIISNTVWIW uo7y eee “0s, “18 ee sueipuy wo 40q ¥z0 BuBIpOjaW Oe uaig.O puowpy *‘suaaaig yew eee “os, 4dag ee ae9 [*o1g eee 
Apouroy’ zg: e100q Allay ‘ajuBIng Awup’’* "Og, "aBy yaodny 38015) 24L 610 ee eee ee Pl2ygineD uvor ‘sdSurumwny) yaqoy’*’* OG, "Wdage ss (9) END 4ned 
eee °° Gao ts so eceseaRs e100 1Ut) ‘HOOD AuUIOy’'**09, "4B" te SIBIX SNOLIA PUL slid usayweM' PS’ ** ayjeuINgG Asluig ‘}39011Bj}g SeyIVYyD' oc, g°3nW UMOT, J804s) JO 8399135 
wuwig’ *'ggis ste eee £eq ax2s0f ‘apis [2UI09""' 0g, 9 ‘Gea eave ,sheq in0,y cas wuBIpojaW’ "Gg tt tt tee e eee yoquy uvsng ‘[[eH WOE: ** "gc, g°3ny Bouleg jo ajsy 24) UC 
UleIBOAA*** “gest: Buljs27§ weqoy ‘uojse1g y1eqoy *** 4. — ee (9) Ssaumopung e4y 810 BwulVIpojeW' **"}6' "“eweyeiy B10] ‘“yaesoq Avryduiny’** "og, *Bmy'** st Ts auld AjeuoyT & uy Zz 
suviq*’***98°° as "@ *4uem °at “psOrmeeeD °°" "68, MOM tele uos¥aiy JO AQINy 220 wewmeipojaw’***16°°"*** PAOJMBID Yoposg ‘prog uu ****gg, -Bny sss pezo1au0g aee 
Apeutoy***-og:*- “"SMOUIBA “A “V “AexIe 1190D°°* 0S, "G90" (USP) Weyoseg “1, Zuyzeury 120 suleipojaw"***ZOr'****** nig euUBoOr ‘UstIg,Q PUCUIpPA’::'oc, AIG Te ealiqg UBIO TIL acd 
Spee? ** gg? 8 oe ener ens O[]23909 Boy I0QqY PUG "OS. "Gam" 227 24) 3H (UH) E66 uzezse9M OL seceeonee uostueqg of ‘Aayny 29Uay’** gc, 4Ing tT: ‘SIH 2]dang oy} puocseg LvZ 
[eoyeny****pg'** "ts U2TVYM [PBYST ‘Buypmog syzog*** "OG, ues tee squnigg vO euwiqg’’ "og; "ttt ttt uudsyT tuviqg ‘ye19q uyor** oc, 4Ing’**** (9D) 3820104 poomssyg Jo sanz0y £bz 
sueig****ozr'****: juBAOpE vey] ‘IayBVUuIVUEM Weg “OG, "UBL ***** (A¥q Sty, 89 2415 Alteus0;) ° ainzueaApy’** "EL" ‘eqquary 1038ngq ‘Aa][NUISSIaA, AUUYOr’** Oc, AINE Te PD ande9 OFZ 
(Y8HHg) [40q 94} 03 Weg L10 survipojam’ "TZ. ***"""** Buoy Aaipny ‘s0y1eg Pavilim *** OS, ST Ang’ Adsiazuno) ‘SurpaeH plaeg 022 
Seen” **88Qess se eeee O][eSsuVlg VJooy ‘380110q AIJBG’’’ "OG, "uUBG te ivaq Jaaen 0z0 BuleIpojeaW*' "99° *""SUeAZIg MOTSUG ‘JeyXWG JoUIeA **' OG, gouUMG Te ALVIZUIPIUIT 9383 202 
BuIBVIpoOTs sq eee £9" Coeccece ploy your ‘smouiey e]0182" ee “0S, “uve eee ee ereeresreesseeeee Jepinw 419 19382 AA * eee #¢ see ‘eyeoulmng sayyug *‘ye1mmg eo]18yD eeee 0S. I aune Corecess erseeseene oweusg sexoy 992 
GdAL GWIL SUVs asvalaa QTLIL “ON GdAL aWLL Sav.is asva lau aITLIL ‘ON 
SNINNNY “doud SNINNDY “doud 


ponuues) SISSW1D NOF! 31DW4 iponmyuo>) WIEWNTOD 
(ah 4 


0S61 'S ISNONV ‘AIWYIH IWNLOld NOILOW 





0S61 ‘S ISNONV ‘NOILOAS isa9iag Londodd 


(1 uusnjoor ‘add Busmojjof uo panuszuoD) 





ety 


(aaogy ato fo 403 40 panusquoD) 





eee eee ee ostiit 8 ‘peru0 2 oes cuppesso qeone Butts 2 
A scoaaecte so cneag qeuig ‘heey smepreneseE TTT) EMAL SOT pon Se eae ae ee tae 
onmmeen “uron young, Buel ‘10[48E, 120q0N"* meen scorns esses ses seBeq Auuyor (Y)ST wee eee soureg oyuujg ‘premten omet'--ep. trea lade) jo SozesId UL 
eweg''''9L°°° °°" * dsjzQ pleucg ‘uuemy punuipy °° 6F. 91 —G***** iy ‘oO ; NS FF Le or emesq’'' se" sxoSoy s03uyH “uay0y ydesog’***6p, Dea nox Supog og Wl CW)" 
euespojew’'"'S6°°** 40x30], Aaapny ‘Weyeseg PACyrIA’ "6H. SZ AON uosueL =68 kpowon:** 257°" **" uaiem Ang ‘AUMo||OH £91U8IS*** “6H wage (ysHIaG) oot{uA 0} HOdsseq — TO 
kpowoy’** ToT’ “winqdeH CUeye ‘Kowal, seoueds'**"6¥, 8T"AON'” = pyrond 4 guns eee pjeueg Somer ‘jusy wwor’**-6p, 20g" ' 777" (ysnig) Apey 4eD eyL — S10 
eureiqg’**” — ‘<< ae oo ND neo teers, «re (9) ee hl SO : us2380 My °° 6S" * +s *sppousey sey uog ‘uouueg wit’ ’* ’6P. *20q (9) 1azySgeZid 243 pus 40qmoy euL 966 
surezpojeyy” ***26"** 4Ud2R oB2095 “UBqIeIUOW OPIS” : _ = —.. PPR ETE - pei ae : PO | ee seqoy paeysty “Apesg 2095°°* "GP, D9 -++yaoX MeN JO 340d 600 
euviqg’’* 61T"" Rpecippenney ese ttorep nator ; ° = = poral aweneseees Pt) Py arsay bain a ! spewmen’ °°“ te°°° "°° Sulpiim [284th ‘qj3van suuy’** "6h, “AON°° °°" ” (ysyig) euByT yIvd Uy Buyidg 800 
eweipopw' 86° : ‘ ee eer ‘ e aoe iad sv 0aw be Ns sees ealees CHS sefos nee 
Asequeg’ "26°" [12439209g Ug ‘U911g,0 3918518” “GY. 6 ydeg (9 248d) Uepsey 32190g OUL = orion et a eRe: ‘iia sane mete De a . Sag CONNER Ph. an ss 
yeoisny" sec; 1qinjy es0f ‘uoskuisy) UAINICY ‘ ; : "Me z "3498" : aMee ~ (9) =m egg Prive an eureiq:** gor" * "32UUeg uvog ‘uosulqoy “9 pavapg’ ep. wo 4a0a3g 3991289g (4) **** 
eurerpoj?W i : ‘ : ‘ i . —_— Se oe a ae - i“ pred eOcereseeheeee ee cae pd uzaqsom "09°" qavmaig A43Zeq ‘uouueg WIT’ ”” “worst” (Q) peeypey 4unysia e4L SSé 
parses Sh i : é _— eee eeeee pe nage pete psp eee = S od eocecccesoseres sauuls qeai) auL $26 BuUBIpoOley” TOM ee spec] seipuy ‘nofuey, ydjopy oe * * ie — Oe uojonposzUuy jo 423397 V (wM*- ie 
yuvig Ott pas ‘ ewezpojoyw' "967° ery Aqeg ‘WOMAN 349qG0N "**"6¥."2O7 (ysHiag) WooYy UePPIH UL 110 
WOW £12384" segues s+ shee u0jsBg vieqitg ‘se3plig pAoyT* °° 6D, ny aa eS a Se eeeeee peddeiy L00 
eureig: © * SOT’ Mnyo 34°9°N “ypipazey, S8aZang *** "6h, “Wage aor “I “D JO 41998 PUL (HX) 900 
muy cg queeeaa, oung em were, WB eee equiez 700 
‘ De ba SR 40'S TESS OTS ETE a sApewoyj°***ug°°° °°" sou0 Vga ‘si0yit apz00y) *** 6y, “3dag° °° (ysniag) weeiqg ® uody 322u9 26 
mma oa --uouraa AUTeM *Al1eg uog os, 12 AINE£ aguny cee ae is be errr. alex 2 ar eynsip *** 6h Sa a A (YsHg) X9S Jee PUL PIG 
BS susig’’'"s¢°°° qai0usig ououtg ‘4;380q 340qG0H "”” GF. ee aes (USI) PULA 947 WUIEsV $96 
£10384" "* 96°" * uosey Souler ‘poomyo07T goresivy ** 6), "3429S (ysniig) UMD 8,2uUM Jo atid V 196 
FS ET ea aac hiner seg ABS-IIV' "0S. £13990" ; ; f : ee wyr4yy ABPHoOH TI6¥ greiy ee suvor epnsip, ‘suomuNS uvaf* “6F. anyssoo oo (ysHiag) TH ay) UL UEWO MA 096 
8" RSS tates yvsoag uuy ‘pusjeay wyor *** "0s. 8 ydegess*** sewer essor jo umey = LOGY wurespoewog*’ "SL" yaSuvssy) 318M27g ‘STA Wyo" "6h. “By (ysHtag) PBoy COpI2zBM = =—-OFG 
anne” CUS esse AraMOT Woqgoy ‘A1vg uog**” laa PIM 94? Ala 3°4S I TS6¥ eumurg’'*°16°°°°°°°°** 30120, Joy ‘uosIveg 9212380" ** See 22" Sees satiepunog 3807 “s 
eS oe eo rt oe jean wo, ‘Aszegq wog****os,"sny' sess sguojsquiog, 03 UlvlL = FEGP aa ee" sereunyg oucmng “sng Preuseg’*"-¢P, "Bay" (ypuesg) 20peq 
meee Sees ee Asamory Woqoy ‘Asavgq wod**** 0S, HT ee ee siesuey 4eps0g ee6p Apowoy****Zn"""*" ucsueag “5 ‘splat "M ‘4q801 “"** "GF. anys ue] <1oweW UACg S00 
swespopw'" 99°" souog wyszeyy ‘seg wig "Os. ‘L Aint Mbps 1°... peyoer-tH = «OG wumerpojay’**"68°°"""** 1yeq euazy ‘sBuywuny yeqoy’** "6h, “Bay soccee (10120, Jo 
usaysom Ss uepsey ssny ‘uostig Auf’ *”* 0S. Gpemme 28 rS meig 243 UO Sy 626) usyey AjrewI0z) YOog Fug e4L 926 
pee IRE SaaS cao YyZIN euve ‘21388 uog'***os,9teumg ss [o138q 1000W Z6F suvspopy ve qudy wary ‘J9UIeM BE ** “CY. ‘sanyo (ysHg) sous Aseq 296 
eanjueapy"""LL' uassep esQ ‘83plig PACT” *” hh SOM areata ia 5 WX 4748709000 vo6y 
usyeom' 8S uepseg seny ‘uosya Aurutit” “gn geung °°ocnr’ en sozeig 243 Jo 389M Of6r 
Se ee ee rernec sig oun 30 esa ote? SdISSV1D NOM 319V3 
einjueapy’ SOY hah ana a uaoig woL ‘SuUIeITITA Wa’ **°0S, S ABW eccvecee evceccce NACH uopes0dQ OI6r 
ussweom "ses" uepsey sony ‘uost[g Auulif’ “o.4eemceee’’ soreeess Jeary peqoordD 9269 uryamc syasepg oucem ‘wozemey poy uosony, 0} 238g 
waemccess uapcep ssny ‘uosty Aum ** 0s, IZ adye "se TT opes0pjaH 3° [syste = 8Z6P emjueapyso en a an aE ren puvysy <w3kq 
jeorsny’*"s9°°" -+ssqueqy pasysry ‘421909 opedg***'0s,1¢ Jew upueg 8,4poqsi0aq Zz6P eurwig’*’'*** ceeeeeee oeh Game SE Sameer ees quoog eul07 
uzoysema' "09° TT uepsBH Sent suosyya Amuyg "0s, 92 Se Axqun0g 211380H LZ6¥ uous oSnopsea wuaty ‘Auyny ua ss seyunoW 24} pue AuyNy auUey 
euvspopaw S90 ueky epleus ‘soj4ey uo” * OS, LTA queasy copped usesem = 6 TGF weeny: °° °GG°° °°" sokoy usjoag ‘ulAroy Sopreyy™** YIOX MON P2RLIS FVUL JM UL 
euespojay’ "86°" """* eeeee+ gag WOLTR ‘221d JUsOUTA’** "0S, FBI wuozyiy jo uoleg e4L 2067 eueipopyy****** oye{q Bpuemy ‘uyor "7G PAwMoR paeX puepyjosg sjoa Adsz0zuUN0D 
4135)84'*** esos” sueZi2f 2]2PV ‘pivaon uyor*** "0S. | a, -elaadadnaiataa atti BIJAl2g qoi2v2g IUpey LI6y mui 300s su1sa[3] auesng Penne 2S o8 7 oot Se 8 Scere eee auL ‘syng eavig 
yeorsnyy' "09°" ses -qaemang £382q ‘SpIy 12q0u"** "0S, FT eunporot ence” SayjeteA poomél[OH 9Té6y usowomc cesses cane 0m ‘Seamig wears "se euoye;yO Jo SBuruuer TV 
a eee +++ -apeazg eHofseyy ‘4118 uog'**'6, 92 29a" quawmuzissy Yysnoy ley 
umyeem-- ee Co ee woL *s31tg uog’’*‘6), 21 °90a@" °°" eee e er eoeere . q1282q P2U vIG¥ & 
err Leek ek s n ue ‘£30 Mm qe ow’ ** "0S. st "AON ** ee eerereeeee 480104 our jo 1e%0 1Z8P 
ps ee ai Sue aes wog’**"@y, ECAON' 70777777 "9attqae aoueg erenbs e06F sparen: **-90""***"'' Sans ues agg: 5 SARI ary [njzepuom 19H see 
mur actos uapséey “YW ‘SHIN UeTy"”* Napecamnr 0s ote oot esc yO eypedy PZ8P aye10dQ 18 ppess0g AyjeN ‘ofeyL Oe] (uetyezy) -[LA9q 94} pus yney oe 
10389" * “gp ret t proysuey saouvly ‘ll®H uor’** "6%. 8Z waoerseees ee jeysieyy s4yndeg cO6y as LON 
useyno ma 897° STOMOT qaoqgoy ‘A11eg uog’'''6). 12 390°" SUED uozed MUL Stér . 
grassy 8L6 "°°" Sued10L£ ajapy “uesuey uUes)***“6y. IT *yQ°' 8 ' 5 'OWSLID eRUOW JO GINsverL 6069 
werpowoy’***S9""" ‘soysny Weg 41eW ‘UPTV paeyory ° "6, ZE°SByO ‘+ wosueg pusiy Zz8P surespamog***** rr) exowssaeg Jouoyy ‘mypsy UTep nox YIM 3f OMSL 2,UeD MOK (H)*” 
eurerpojaw'**** eg sy wee ees Mh ree uosizg ul wsMOA (Y)** 
Lusaddi eurespewoy***** LzI'*aMMpIY Uvof ‘uosuIqoy “H PABApy auL ‘2uryyey, Sumo, 2OuA (A) ° 
euierpojaw'**** esc wn eee ne wae peprutzy, ul SqueX OMY (Y) 
wiaisom'**** reo cas, eee Ma ieee er ee ee ese ee se eres PERT sexey (u)"° 
euespojay" "SIT" sees OpMaN Weqoy ‘sae lati a soeceeccoreoores (USIIIIG) SIM] JeAl[O 8z8 kpauiog***** siren” anyjyry user ‘jueIyD es sicis'siein6'e's)s/si0 9 4:0)0/*'25s'4:5. 954 ayy ‘UMOZ o43 JO WL CH)" 
eweuq'' est" Jaawayg Bajo ‘FOOTE A, wopwy *** seceeeecesceseeesserr(Q) (USI) S204S PAY “PdS eurespojayy **** moo ora Pa s22079q ‘xia PreypIA Soaineaneate care autzeuqng (y)** 
¥ 10110 eocee —_*? : ++ speareyy 23100*) q1eqoH osoy***: 6m 00h ORE 00.0 6009 604. 05499:6 194su0;W e jo {nog (a)"° 
13s LON aanjueapy’**** ot ~sammpay weer ‘guesy Aseg sss s3uim envy sfe3uy <1UO (y)"* 
[BoIsnyW cooee 28 rer Weurmiey TTR A ‘100, aouis) eeeeee eee cceresscessesseesere eao'7y jo 43IN auo (a) oe 
muanarens Soret 8s" * ya10uzig auouls *yaB10 aueg’** "0s, 1s°90°°°°° (ysuerg) nO Suuuny aul Apowosd ceeee PT Me Na 82192 por ‘any3iy uveor* oe id | hk ‘19[110 om o10Kq (m) oe 
U13389 A Par x ee ee es uosIpeyy any sunoyled AL0Y eee “0s. Z po pees cee esecseses (O) JAY anzoy Apawog eecee LL eoeee eoeeee quelg 231005) ‘inywviy uver Terre rERieer eee eee eeeeee £1932199g e uty e10Kq (a) eee 
eae lle ee 3309S ALVYyIVT ‘aye BIU0Ia A* ***98, LI OSS Sa aos ploysu0rs wureipeu0?* eee “ost eerececes 718M21S souer ‘mmyuty uvor* weer eseserere oe “uo, SUTySE A 03 $205) ys IK (a) eee 
Apawoy <n. s Gerele ke. s Ae eO:6 Sie yoy Buin ‘soumkep ypIG eee “os. or pO ecerccccersocee dig auy Auueg 4S eureipeuo) eeeee sIt’ weoeereseee inywiv uvor ‘zado00 4£185)° eeeeeeseeerseee ecceces: uaolL cy 205) spseq “IW (a) eee 
seseggres cette apregog y21q ‘Suomus ues **9s, E7907 seq ay) 38 Buoy oS kpowog'**** ng sem ng an ag Tees epsey euepsynoy (y)*** 
SdAL awWiL Savile asva1aa SILIL “ON SdAL SWIL Ssuvis asvalau aULibL “ON 
ONINNOS “aoud ONINNOG -aoud 
A 


ONINNOG 





ujaisay "og tt: SisyUY UA[PAM ‘prozyoigg SapqeyO’'' EP, “AON Aoauog vung (y)**** 
sueig’: “QOL "***"****uBer BLOT ‘SPjaly °O “MM '* GP. °2°O ABA UIA UB JayING B Aly JOAN (Y)**** 
uzeysea'* "09° ** socceees raMIaM eup ‘*splala a } “M°** 6F. PO er . wId yueg o"uL mys +2. 
eueig’’"9g°t ttt se eeeeeee [123809 pue y0qQqy''' "Gh, “Hdag se sey 3.Ury UI ("°° 
Ul9}S9MQ "19° °° ‘quOquIeY [Iseg “ag ‘syuBquieg “q’’'’GP, “3degG TT 8}9G JeAeN uNg 24] (Y)***’ 
ewmwig:'*"gg°°° °°: usuueig 127[eA ‘auOy, yoyouerga’:* "GP, “3dage ss ocecccees vag ye sing (y)***" 
auewapojaw’***99'** °° treseeeceesssuosuyop pue uasig’’’ EF, "Bmy s1ayo}8Q 3804 (Y)**** 
wIaIssM Og tt aonig [oreD ‘sxayjoIg ZY * Eh, “BMY leq 3431q ey) pulysg (H)**** 
wsoysam' "065° * °° Aaspur] yoreZsep ‘stas0p aude’ GF, “BMY IqNV e1qnog (y)°*** 
*pop-twag’ 'ygi 88 POA WENA “UBM oUNL GP, “BMY ee “+ Suny Adg (y)***° 
LaVIVia 
wureapopy HAE SHAY ‘ppey uepyss ssc Lew $31%1g pag 
ammjuaapy sss audeg uyor ‘wae, UseMEp ) yoduy 
wuwage sss 99309 ydesor ‘ousequog uBog sss ete eyy Jequajdeg 
memmen® 3942569 10] AB, yqeqezi gy 430 £19W03, U0 Pe Vv ‘ung 24} Ul d9RTg 
jeorsnyy’* "°° ** eocces -**uos[Q AOUBN ‘AqQe0ID Bulg sete aIsnW "1 
jeoisnyy’* sss: ee ececoes aaesy perg ‘uoyynA Ayags ss ee (Q) aaueq 82a] 
wusaysayy tt: eee eeee usulselg wUuoW ‘ppey uBpy eee (9) pepuvag 
& 
aanjueapy''***t sotto Buyway epuoyy ‘prog uuapy sss ee jasung ay} puodsag 


eurvig’***szi° <o* <eymeume guages “eeemiere funny e° sss tee setter ese ces ees (DO) Y8It=q pue uosueg 


14S LON 


*y89M ‘puodsas ‘euoz yseq ‘a}yBp 4SIIqy 


PBoIsN ee Uu0s[Q AoUBN ‘Aqsory Bug’ "0G, "9aq’* TT TTT oIsnW “AW 1200S 
[BaIsNY ee aseysy parg ‘uojNAR AMeq'''"OGTAON Te aoueg 8,30] 9008 
eurerpopaws so audeg uyor ‘erey,Q waomnE "OG CAON ee yoda, 6006 
usaysaM PE Te a10gaqd ueq ‘33099 yjoquzITT*'"0G,°POT sug yaeq 700 
Buespolayy ° a” OR *iewe’y Ape ‘pul Avy ed (9) uocueg aaddog £006 
eweazpojeyy***** 68°" 8 **uesTQ AOUBN ‘UapfoR uleNTIMA “‘*"0S, "3dages ss uoneg uo 2006 
Apawog*** +76 treeeeseees creer often ‘ado qog*'* "9g, "3dagi sth ttt (9) syueg soung 100s 
wweig::::: OI’ uosueMg eTI0[D ‘uaplORY wen A’ **0g, "BMY pivaajnog jasung Lz6¥ 
Nerrt yo 601’ **Aar0c [Japuayy, ‘YoLMUBZG BrVqseg’’: OG, "BMy ee sang ayy 976 
ewvig''::: egcccctte [Pssny [eH ‘haze preuoqgoew'*''os, AImg ee ssa] Muy] OUL £76F 
Apsurog ° oe (ae UOSTIM F118 ‘puny uyor’*' 0S, F sng’ eocvecce 3894 $205 BUY pus 4W ZZ6F 
sBulvIpojeaW’**"zg' °°": u0weig weqoy *‘AAdjuOg uBlig’’* OG, "AB ‘euNs,’ pues] eyVA (YU) PIGE 
suiviq’**:: 921° PABPpOr 2730INVY ‘Z49q]0D e}3;0pNEID'* OS, “ABW ‘euns,******** WeH PM Alpnorg OS (YH) eI6F 
BulvipolayW eccee OY Burwe,g epucyy ‘qudeg uyor eee “OS, og ABW eee eeeene yey aut pue a[seq ouL 9I6P 
Bsulvipojayw***** aes see puny] uyor ‘y2AmuByg ereqieg’’**9¢, ABW UMG JeH JO UB ON 616 
BuUvipolaw sees 7 xLupuey epuea *ppe'y] utly weer 0s, ZI “ady ee ‘ws'n *£d1B9 ureydeg SI6P 
Teorsnyy***** — oe ABIN) UVaJOD ‘Aqsoiy Burg’’* OS, ZL *Adyor' te Y3IH SUIPIa LI6¥ 
ewsig*'*:: SOL **°3309g YVequzy] ‘SSuymumny zaoqoy’** "OG, "ABW iq UL pred ST6¥ 
einjueapy'**** |, alt lad tes ouoy, yOyYIUBIA ‘tado00D AlBs)'*** OS, OunL “AB, 19=2uUVT [esusg e& JO SaaI'T (WY) IZ6P 
ernjueapy’ “‘pIT'**** “s**puslA ABy ‘sedooD Arey**** og, ung “ae, a38ax) NBO (U)0Z76F 
Apauiog****: gsgocc PIPgINeD uvor ‘usploRY WENA’ **'0S,"Gea “) OFLA ae8q zI6P 
VuvIpolaW***** — “*Tessny [yey ‘audeq uyor’**'og, "qeag’ sss Bury) uypeydey 116 
Bsulvipojayy**** 001’ * *Ae10D [[eapueAy *HIAMUBIG BIeqIEg’’’ OG, *uBG uvpsore suey] Ol6r 
suiviqg’**** °C "97D “HE “Pease 0a *O"*° "Gh, OE tem’ tle Sser}oH PUL TZ6) 
Apauoy***** — ee Surwaiqy epuoyy ‘edo qog’***6h, 8Z 90M APAO'T 2801) OUL 606F 
Bulvipsuloy’****gg'**** epuog Aue ‘HIAMUBIG Blvqivug’’’ 6p, Z°9ed*'*' Ct eaq Apel eu, (2H) 806P 
Tsoysnyy***** a eae e11esy Pely ‘Aqso1y Suiq''' 6), Z°9eM' "Tt uuy ABpllon (YH) L064 

AdAL GWIL SUV.LS asvValaa aTLiL “ON 
SNINNNY “doud 


LNNOWVaVd 


(Panusyuor psogzyo445) 


0561 ‘S ISNONV ‘AIVYIH IWNLOld NOILOW 


eanjuaapy"** "99°" UUsTY,Q UOLMEG ‘[[eMoqeW APPOY "6h. Z “390°"* ebetar * WU3UPIN PPI 
Apauog ever £9 ee ee . “1l®H zzunH *£09105) oa] eee 6F. tA *ydag eee eee wee eee asinasiq ur sjesuy 
U19}839 MA weer ss re . "1l®H slo'y “APOHEM Aww eee *6¥. 8ST 4ydag ey premise Zuliv0y 
Apauioy: “* *99 ey ereee “ously auey ‘ayn x aor’ * 6. ry *ydag° eee eee eee e eee * $19331¢ yodyour 
waseunan'**"9g°"°°°°°"°*° "Sty SEO SU, Geman? "GR, B Gmage Te leneeesee ees -. yey natalie 
po all <n chin oeelaned G6r-**en. 0 fee (ae: +. epaulets 
ulezseaMQ "LO ‘eunyley xe ‘umoig yoey Auuyor’’’*é6F, 2 “sny° SAD te OE Ae * s9nsnfr esuey 


Sosy 
SIsp 
Sosy 
ZIsP 
crsy 
808? 
ssev 


WVYSONOW 


surnam: * gas ** 2°? siavg Aduen ‘elomziy Ay Sommer s**t 180 nox 210A 3X9N 24] 
euwiq’ gg; °° MOIG UBT[A ‘Borgo poor ss sess settee ee UMOID AP UT 818g oF 
qeopenyy’'“zor°" ee Joow PABMOR “weggmRT AypemT’** sooo ett tlle un‘) inox 305) suUy 6& 
Arg ma0g' gg crete tees eees g8Wo AUN Te (9) sofeaen ay} Jo arey 0z6 
13S LON 
SERS ess S899 Fe UR tees a ea aueajly *u03[a4S pay see °0S, ‘29q@"**° Se aIplig ey Yaem 
[voIsnyy ee eorteeee [224 pavaoH “SUIBITIIM 4194 ysq eee "0S. Tt | ee ee ed (9) 2u0g ea0'y ueseg 
aanjuaapy soot [124990j3g uBeg ‘UUATA [orIM’** OG toIeq’* TT TTT TT “* (g) wry 
a uBaying s1zeg ‘Sunox vpyosoqy "og saeqs ss ttt uaepy aOx asneg . 
euespopa’*'***'** Platy BIU1saA ‘uosduroyy, [eysaeypy *** Og, “AON eeecee seeeeessanoR BUaIOIA ayL eos 
[eoysnyyg°****’’’ “co "UBQIezUOR OprBsIy ‘[Jamog eur: gg, "AON aAO'7T UFIM—SHPAM OMT ee 
ainjueapy’**"Zorl’’**** AaBueiy) JAVMI}G ‘IJey yesoged*** "9G, “AON ** "°°" ** (Q) Seu, Suomojog Zury its 
euwiq ttt woISplg 12}[BAA ‘UOSIBH J9dIH““* “QE WIQ TT £10} JATUTP eyy, 8£ 
euwige: ste YOCMuByG wruqieg ‘d{qey yIeIQ’**-O6,°290°°°°* erccccces "spel Vy asevag of eee 
eumusg’**°eg°*'°°°° ees 11940g 421d “u0s4 TV eung *** "9s, ames 99° ee ** s8019 2431y . 
[evisny’** Bezuey Olney ‘UOsABIND UAIYREY © ** “OC, “Wdag°** (QO) Suvaag MAN JO ysBoy 
eweig:* Gag? * oes eseees puryiw Avy ‘r9uany vues, "o@eg°**°*° eee ewww wes uag 22H yo as] Vv eeee 
waemepen*** *gn°** 98s usdYy[BD SNOT ‘1O[ABYT, JAIGOY *** OG, ydages* TTT Te ABM100G 8.[140q ase 
jon gor puvpaey Apne ‘A[jay euey:---o¢, ¢g°Bny (9) ¥203}g s9uUNg 
wera * ** aes 88 8 eres yeipoy uyor ‘iseurey Apey’* ‘oc, gt *3ny'"******310dsseg ynoyyI MA ApeyT V ue 
[saisny"** (mage ooo ree e eee u03/24S pey ‘a11eysy pelg*** os, Sanyo tse *(9) Spl9oM a9'1 e214 L 98 
£10784" £6" yS24IOT Al[eg ‘uBqie;uoW Oprzwdsty’**-o¢g, sz Aime “eres s Jaemgg ArezsAy se 
[eoysnw"**86°°°*** uosuYyor UBA “SWRA 104uISA" "OS, PT Aime" *"(D) OUBPY Jo sseyong se 
weneag**° gg’ ** "so *s?***aneeeg Stel eREsp 205°" *O8, FAP 8 8888 tote tees eeneseee ss Gam Ww 
Apowoy’ OTT’ uBUyDTH [ATV ‘[]eayI0Rg UBveq~:- Oc, 2 Aimf’****** “"'°(Q) Sauex Addu e4L ce 
——- oe ee O18] UBOL “TOMTVM 349qG0*** "OG, OF PUNE’ "21M SIH pestiding seddyyg eyL Te 
seen ** Et te ee eee yeuusg uvor ‘Advi1y, Jaduedg’***gg, gf ouns’********* + eplag ey} Jo JeyIBq oe 
sulvIpo[sW "ZI" ** UIDYIVD SinoT ‘uepABH Suypse7S***-og, Zounges**** sss apsunge zeydsy eyL 6% 
eulvipauoy’ "zg °° AO[ABL, YJoqezyq ‘uosuyor uvA*** OG, 97 AB CC aeAOZUBA Zig eyL S8z 
surBsipojpaW “Ps TTT 309g AreyseZ ‘ur2YyIOgG UUY’***oS, GT AB TYeAA OUR UO MopeYyg i} 4 
Apawoy****yg°° 08 t JOMIVM 22qQ0Y ‘Iy yBsoged’**og, ZTABP a aaoteg eswerg 92 
sursrpemoy*** "06° °°" **** * [aod ¥Id “uossi;y ounf’**-og, ¢ AU" **peoypoy oy} pu¥ JOUTIOJeYy oY sz 
wuzdomM EE 148 eualry ‘worgoyw [eor’***og, TZ"adyoc ssh ts (Q) SAepIaINO oy, "2 
eueapoja'**"g3°** 1euU0g,Q AyyeQ ‘1eBuBIy ABzVy’’* 9g, PLAY te yaeNg epg ez 
Apawog'***sgrs*'** ‘+ MeABHEG BIO[D ‘uoypHS pey’**'os, 2 advo ‘oo UB, qUQ MOT]aX OL 2 
eurvipojaw’* "18°" **** 10[ABy, yyeqezitg ‘10 AB], yaeqoy’** 0s, i Sat teas eee 10; B11dsu0g 1z 
eurespopa’ "26°" USTBNT Jormeg “f ‘AIJoy eUay-**'0G, ZT-aBW teres? pURR sORIg 0z 
yeoisnyy "66°" °° [feaMog euee ‘usoyjog uuy''' ‘os, OT aeWo (9) Ong 0} S290 AOURN 61 
Apowog'***gg°t ttt BunoX ¥730I107 ‘a[qey YaVjD** "0G, PZ-Gaqe AND 243 03 Soy si 
suiviq*’’**o0oT'****** UOISPI 10718 M “UOSIVD 1001" ** OG, LT “Ged **' °°" (D) 38Nq Fy? UL SuTOBSOT (Y) ZT 
eueiqg’’*gol'* "Uosey, Somer ‘HOAMUBISG BieqIeg’’*'O9S, OL Gag’ ***' "** apIg 388A ‘APIS 3eq Lai 
eureaq'''"1g°°°**° ‘ag ‘uBUaEE opnetD ‘uBlag plAeg’***os, §“qag’'***** ‘esses -asnq ey} ul Japnajuy 6 
Sareea’ * * ary’ 88 eee NBIPOH UYyor ‘uosuYyOL UBA "0G, OZ "UBL TTT aid punoi32/};8q oT 
wzaysam Eg ttt TH8Q query ‘10[AVy, yaaqoy’***Og, TUBE te eee tees ysnqury st 
euwapopaw "6° qABM|jIg SomUr ‘AdVIY, JVdUEdgG*** "OG, QrUBL eee BAeley zI 
adAL GWiL SUvis asvalaga QILiIL “ON 
SNINNNYA “doud 


(panujzu0s) WOW 
vip 





UMI 








0561 'S LSNONV 'NOILOAS 1SI9IC LONGOUd 
(| “unjos ‘add Suimojjoj uo panuijuoy) 
wsasam cng sauor uops0y ‘ualty x9y"** "0S, Ladyos soot ****£oqmog euozay oyL 196 
wiaysam cog qsangy [neg ‘e[ey aju0W*** "os, Ig “Ie souse}s94q Suyysyus, ey zL6P 
Bureipojeaw "09°" ** sony viqieg ‘Zuruueg pireysiy’** "0c, 97 "ABW use, ZulssiY JO s0qiey ci6r 
uz2389Q* "09°" “S218 Appa ‘ouey ,,A920Y,, UBITV"** "OS, SZ “ABW TS e3¥g IPATIG 24} JO opon £96Fr 
pug’ "gg ttt WV ouug ‘pawmkeRy soy’ ** "gc, sz JeaIy 243 4q esnog ZI6P 
ween. ° °° EQ" *< * * ee eeeere suvagq aeq ‘s1edoy A0Y’** 0S, ZZ “ABW” (D) Sseize1g 04 UL 243TTAL créer 
eureipojay’***09°°* ** [l®?AyI0Y Jaoqoy ‘HopIZeg Ay,OI0G"* OS, ZI “ABW @B1V'] 38 BuIsYy [elepey TI6 
yeowmps*°"@n°°° °° 112M3I0Y “3q0y ‘zens poy ez1]938q "°° "OS, TAB OIX9M PIO J° 21/90 906F 
emai eee °° ee ee aesy uyor ‘oudemy uyor’***oc, TBs sur Om] JO Spuesg S065 
U10389 AA" ** ‘eas Sor se souley Sa ‘soru0yy uysne, *°*°96, 8Z "qoa ee ey (9) suns) Bulzuig 606F 
omeen’*° ees ss” zueig Inywly ‘ye4zeq Ayw10g*** "OG, 8Z "Gad tte poysjuzey OT6d 
12380 '' 09°" * “01M Appa ‘eueyT ,,Ay00y,, UBITV**°OS, 9°Gage’ Tet eueTiqy jo ueuuny 2965 
eurespojay’** "09° AaTINA waqaeg ‘[JeaxI0y y12qG0y ° 0G, Og UBL rr treet eres paysewup 106% 
meer og! Sees “**"suBag aed ‘sieZoy Aoy gc, Tae Oo1xaW PIO J° 219g 906F 
13389 AA * +* ee ee ying [neg ‘eeH aqu0yy eee * 6F *Z 200 ee [eysieyy ia9Uu0dlg IL6P 
eureipojeayy’ 09°" "°° HPA AypoIog “AYO PlBs49N"* "GH, ZZ 9M" " "Tes ypuvsg epuclg bOGr 
wia389 qa" " 09°" “J2T1BAA APPA ‘ouey ,,4900Y,, UBILV"** “6h, SZ “SON ***** es. Sie}SNY Jeary Jepmog 196 
ena *** “Le°"" “eens suvagq aed ‘sied0y AOY*** GF, ST “AON TT UOTT[SIS UeP[OH ey brs 
wanqsem° °° *ee°** "°° eeeen 7iny [Neg ‘AV eU0W"" "GF, P°AON' d}4yg eaHoLayD jo seZuey 9s8 
eureipojaw "09°" **** Ja[N vaqieg “[]oayIoy 740qG0N"** GF, GT“ durey) 24} sey LI8 
us9eyse a" *'09'°* “J98A Appa ‘euey ,,Aq20Y,, UBITV "GP, ST “IO SIIPIVy [JelL ofeaen 898 
suviq’ ‘oor; ** Uozs[ey BszA “OUAEM UYOL’** G6), G WO" uBppnjuey Suynysry eyL 206F 
wsasam cog; qsanyy [neg ‘ayepy oqUOW' "EF, T2920 ysnqury eu0ojuy ug ese 
eueig’' "09° °° preucgow soy ‘s0][nNg vaqaeg’:- 6p, zz deg" "°° ‘eKeve ven yynox jo emery 918 
wi9389 Ma" L9 ee ey **suBAgq ata ‘s1a30q 40°" * GF, 6 “340g ee ee ee (0) ABM Bz0yVG umog £hs 
eueig’**"6g°°° °°" ++***pieg UUs] Querg 28100D°** "6p, ¢3dagi st ttt puvjpeast9 wory pry yy, 106F 
eueapojayy" "097°" sujsn0g use, ‘Bu0] Avrpny’** "Gp, 1 3dages* s**t 1OVVSYS2auy eIYOQ 180g S18 
19389 a" * "09°" “TATA APPA ‘ouey ,,Aq20y,, UBITV’ "6h. 6Z “2ny i a a sexe, jo Zury ywpurg 498 
12389 AA * oo agiges + °c eee *yoog usupy *uo13uIeD poy - 6F. cI “any Sewer rsccccesces (9) auu}suLg rIg 
*J0p-1ulag** even rt sen usuxy quuey {Pe ayI0yq yAeqoy ee | a « “ny Co eer ceersesseces aouueW Prey UL oes 
oranda 
een” ae ee WHIIYJOM SINOY ‘saIdy Ma] * "OC, T*3BNY"*"jU0I U19}S9A4 94} UO 4aING ITV (4) ° 
uonsy"* a air ‘£1929 yson *‘wInyozI qA20qQ0y" oe “0s. Aqne ee eeeee pueurui0s Bunysig (a) . 
uonay*** "es one 908666 ple193231,9 “*"» ‘Zunox 833010] °** * QS, 4yag°*** eeeeee ee naes <a $y} ur 4ing (a)° 
uzejsaqM*** "08°" OIG Ydjopuey “Pzoymery “poig***'gc, oun’ ********* “‘epoy suozjeq oy} UeyM (y)° 
sulviqg:* agentes u Ke ‘ 443 1 sa] 18yO° o* “0s, a RT AOI IC a"uL ‘qo0dsng (a) oe 
Apowog’***16°"* ** "°° us4IqQ UUY ‘1OUU0D,O PBUOg’:**og, euME "TT TTT ees sueyeuoy Alay (YU) 
Apowoy*** "06°" ** coccccceeccece **01]93809 7 330qqV"** ‘OS, ounE’****** + +s: ***+spa0g ey} eurog e109 (y)* 
ainjueapy’** ‘SL eee tector sam uor ‘zaqu0yy Bley’: a eee es tee 2BOPIIM 48dhy (a) . 
eureiq‘** "08°" * “Ples93zj1q oulpyesey ‘srspusg “oe -o¢, oung:******* +s sss zaepan jo 44ND (y)* 
uszeysom' 7G yond ouaprepy “JzVMag SoUTULG + "ge, uN? os Tee ulesy sepry 43389q (y)° 
OT a ( ***spry pug Peeq’'* ‘os, Aewosss**** eaecues “emo AayL Sy Ysnoy (q)*** 
euviq’ oe “28 steer a10ul seg suvig ‘£agTU0Gg utug’’: “0S. AB ee ee ereee eeeee were eeee areUrzysIn, (a)° 
uonsy Ig tt ea aewee “Spry Puy peeqg’**‘os, Aes t covvccece * auraanig wg, desy (y)° 
euvig’* ee soceeeszayIeg user ‘souvyo uoy’** "og, AB’ eeecee eeeeee * "s94q suey preg (a)"*"" 
uoysy"**"g9"** tees skate ouery ‘UBlON psoyry °° ° 0S, *adyo* steele eeececces * eztmeusqg “Ip (H)* 
u0oKay" Ssiemeges < oss eciei autasg spuy ‘us]1V paeyory’** “0S, 1dy ee ed eee sisysng 194} 8a] (a) . 
eueiq’''*76""*** 0 0 oad evic ce covcees wuosurqoy ° "q°'* 0G, “Ady tees Asequeg pue ysery (y)° 
eurespoyay’** "09°" * “UosZIIqTY YuLsy ‘e100 oouVSUOD’***gG, -sVy Tee eee 
euivig’**' "08°" '* "°°" ** *r0Aary, a11BID 4yey @31005)*** ‘O96, fas sss * ee ceccoccccs wor B 2709 ] (a) 
euerpopeyy’*'*29°°°*** TUPHW ueIN “Ap ‘Asaaq YEON ** OG, ABW eee ee eee 
Apouod- . aT ee “unig uuy ‘10uuU0),.0 preucg: ee "0S, "Pa ey ABMpeoig 0} AlaMog (a)* 
eueIpolay” of “96 eee eee eeee *qqoD 207 *y3098 ydjopuey: ee "os, "qaqa ee eee Tleysquog sled (a) . 
Teorsnyy’ "GOT" "SPIT “OD “AA “YDEIIOI] OuaTIeW ~*" OG, “Gages tte shogq 24} AMOT[OT (Y)° 
BueIpoyeyy ere 6 eee erre ee *4aq ueyiny, *10}80.7 suuesng ee 0g, "gaa a  t es Oost (a) . 
ainjueapy’ oe “09 or eeee * hog ueyiny, ‘zaqu0oy Bey eee “0S, ‘uve coer receccesces qaeseq aut jo siapiey (a) . 
suviq* "or '**** ***9uUNd eusIy “JO[ABY, 2AEqQoy"*** OG, “UBL ****** °° Uolsse8qQ JudIgIUseW 94 (Y)° 
[eo1sny . 88 se eeeee ee “TP Puc uvor ‘Aqso1g Zug’ oe "0s, ‘ues re of “usABeH yo epig seq (a) . 
jeorsnyy’ : "96 eeeeee cccoceouper e110] *‘£qso1g Burg’***os, ‘ues cocecccccccceccces ABM 4W peH I iI (a)° 
U19482 AA sae 09° ee ecce * 93309 ydesor “qustiM Beal ]* ee "6h. SY | See 7qnoq 2 jo aopeyg (a) . 
U13389 AA” eee 19 “ee ee sIsaveg ostno'y *yaeq[og e}}epne[D- e 6¥. Tt | ee ayrT yo uoneyIwy (a) . 
Rane GOO Ns uesieg 183pq “SPP “OD “M'' "6h, "AON" UB JSQUOH] UE 4B2YD 3,uBD NOX (y)* 
sulvipojaw’ "09°" "7" re” UaZy PrByoiy “uOsIeD your Gp, aoN es S12d4[ J YSO'T JO uolSay] (y)° 
WdAL GWiL SUvis asvalaa SILIL “ON 
SNINNNDG “aoud 


(2 1ogp asvd 40 oj 


S?@Pr 


yo panuijzuory) 


wureipeur0)***** eres a1nzUy 10,914 ‘UORINA, AR0G EH, SZ “AON onig pus 30H “Pey 9067 
eurerpojow:*** pg cree peoy euu0g ‘ppey uvjy'"*“6h, IT“AON auypeaq ofeo1y9 so6r 
Bwueipojay**** ao ees suley epnel[D ‘xlupueyH epuem’’*'6F,87 390 dapueiing jo Zu0g pOGP 
Apourog’**** — oo ae UOSTIM IVA ‘puny uyor’’’'6F, FT PO eulay puely AW c06r 
Surespojey pee es JAB) GUIIIOD ‘JozsBIUBT JANG ‘** "GP, EZ “Bdage pueg joodoy = 2067 
Bulvipeul0; wears See Sse rseesee ui4ig uuy *‘£qs01g 2ulg* e-  6F, S *ydeag correc errseses Surus0py oud oO doy, TO6P 
eurespojayy***** pre Peta Neg ‘PPE usy''*"6p, g°Bmy Aqsyey) yer oul ozs 
LNNOWVaVd 
eurwiq’ **"s6°°""** 24UN[d BIN ‘PpoL Preyrty****os,9 Aims ssudsaiy, Vy Weyy, 104 
Apauloy****Z8° ‘‘apneyy S}14D ‘pasmoy pleucy’***os, OZ oun seUlys UNG 24? >TIYM 
eueig''* gor" Hog Ueresey ‘syusG oNseT'**-O9, OT ABW WeqIeHZNA “SI Pry 
eweig’***60t'** pIeaoH preucy ‘Sunox puvjoy’<*-og,6z-aewW qaeng puog ion 
Bsuivig’’*'¢g'** Aejeppeg euolulsey ‘UuOsyoUr Bpeiy’***6p, GZ “99M° °C uuy 943 38 wWoOoYy ON 
euwig’'*"zgic settee Woe PIN ‘Kesy ABS “Eb, 6Z"IG ysnq yas 
wueiqg’**"gg°****** ayuuey [PByoTW ‘42418 SAY’ 6h. e “Jdages wuucpeyy Ueploy O4L 
(4ysBiug Iv) 
P4Opjo4ss 
[wasn “gg xouy essiq ‘UBUIMOg 2aT"**"OG,9 “UBL **** wBVeH AW UE [AED 8 $2104, 9I-VV 
einjueapy oe "SL ee ee ee *W103g apex) ‘uorsmeD poy’ e. *6P. 8Z “any eeececceses (81dag) epedureig rI-VV 
S#SIHIY PPV 
usaysay euu9g yer ‘[aaoqoey, <ppoy - PSY Aye ee z0quIL, TEL 806F 
Apowog***"ggi ster ++*-qeRE aun ‘fa0I05 oa] *** “9G, ET “BMY ejqnory, edizy, SI6r 
19489 A eee eer eee eeeeeeee “ep4io 4puy ‘UOsTIM dium . 0S. 0z “sny ee Ssiopiey Jaalis £v6r 
wsaysama tees teeeeeeoumorg you Auuyor ''* "ge, g*Bmy eee AaTTeA ersessey ese 
Bulviqg: * “OL ee yZIn our ‘unoy[e9 A10Y eee “0S, I “any ey (9) areg Ayunog £06P 
eanjueapy"**"p9" oSnpsaa Buaty “Query Aqary'** oc, gL AINE Z0q Moug 616P 
euerpojay"* "99° AappeR pooy ‘Ploy yoresaey‘** os, OL AINE’ asesey uslepoy y £006 
Araqys4"**ZL°** BLTTBD Yydesoe ‘stpuey ajorwy ***-o¢, 6 Ainge" ******* (YSHig) es00N AIS UL &z6r 
wsaisem gg ttt “epsiQ APUY “UOT dy‘ **'og zAIMg **s20; 410, BUOZIAY ZPGF 
eanjusapy "gL" *"** Spoom Pleu0g ‘pleyeys Auuyos : A 3 OuBdI[OA 48OT 94L SO6h 
kpowog*** "pyc ‘ap ‘poommary e0f “foray uoay]**-o¢, gaung ss sett tee ee ee Moysapis bz6F 
A194SAJQ* Re ES et ee “BSP[eD ydesor ‘sipuey ejoie) ———.:—:<“<ts~; CS souBeyD) & SeyVl Avsyduny ZIGP 
Apour0og* eee 69 re “ll®H zjun *‘£9910*5) oa] . os. tI Ay ee 8190807 Ayon'y PIGP 
Apourod)**** 19°" °° 339138D 1078 “UINgIEM PuoUTABY****9¢,, ABW TS poosy SoqeA, 104784 LI6¥ 
10389 A ° . “48 e+seee s1aABq Tey ‘uMoIg _ouy Auuyog: . 0s, og "aidy re ese uny xIg Isé6éP 
spomoy*:*"gg' °°" "eee e* ouvly etuey ‘ajnx eor**- “08. eg ‘ady"""** 399M INO BSS pus s3Zi¢ 6067 
Saree "eer st ee qemzleg uor ‘yore, A11ey*** “OG, 9T “Ady (311g) geese, 24} 38 A104S4 9761 
U19389 A ee . cs re ee ep4ip s4puy “U0STIM aqium ee °°0S9, 6 “aidy ee) . siaZuljsuny 1h6P 
[eorsny* o* “OL ee ee eee ‘anse, BIZA ‘ollig md e* “os. cz “18 ee ee 4yey aoueg arenbs 2260 
euwig’**"9,°°°°°"* zan’] o3jeMVyT ‘[[eMoqow Appoy- “os, gl ae Sn yzeyg sty 106% 
wzaysem gg. Aa[VoH “W ‘UMCIG Youp Auuyor:---gg, ZI “ae onegae J@pi0g ey) I2AQ Ze6r 
eureig’ TL" ": uu4[gq.Q Uolueg “eonig plaeg’***0¢,¢ “ABW. (Q) eucog jayueq Zunox Z06F 
aanjueapy’** "1g" "*** aquBIOW! “W ‘UMOIg you Auuyor ‘oc, 61 "Ged" ** “so;BuyurosMA JO 389M = SZEF 
Apeuog: <p SE SP 2989 See" sueZi0r apy ‘£8910%) oa'y** 0s. ZI Wet? °° 98 * 919 stereos oz1meUtg epuclg eer 
Meweeg * "gprs sss resen Tora woe] ‘poomyayy eor'**og,¢ “qaq’** Aoryduiny, Sjoapy BHOo[eg eof = T.6F 
useysam ngs tee *-apsig APuy ‘uosTTM arya’ ** ‘os, 6z "URL ee tteeeees szapry eoueg 9n8F 
ee ee eS YZIN ouvr ‘SUIeITTIA Illa" ** "OS, Zz “uer (9) 4¥onzuey jo sseiy onig T06h 
1.10382 A * eee 9¢° ee es ee ee ap4io Apuy “UOSTIM arya eeee 6F. cz rT 6 | eee eeeeeece eeeeeee oe puey esuey CrsPr 
einjueapy’*" "gL" ***** Sy19qgoy eualTy “PIeIBeys uuyor’** Gy, SI *9eq* °°" *** seeecess pussy soyjzueg L0sy 
Ut90389M °°" Sc’ * “lojABy «ll@quouuey,, ‘ATOWUM — cle "GY ee tee re * @pop sse[aey7 998P 
Apeuog* . “$9 ee ed . ‘leo zzuny ‘£a9105) oa] . “6h. 2 1Z "AON ee ee ee ee eT spurl Jase GI8F 
uqaysam’"’ "ug. ese “*op4[a Apuy ‘uostim dium" "6h, ST “AON ysNnd oy} JO Si9ply bPsP 
eanjueapy' "on cote UOpkBID wef “yueIy Aqary’** GF, 0g "320°" scans * s1ajunH JIOM 1z8 
Ut9389 MM ° °°“ 9C¢°* “sunYyley xe ‘umolig qs Auuyor* a. wee SSR SS Sepesoucy U193899 A 9csPp 
dsl aZAWLL Savis asva1aa @ILIL “ON 
SNINNNDG -aoud 





adil anwiL Sauvis asva1a4 @ILIL “ON adadAdL bled 








“aoad 
"aoud ONINNOA a 
ONINNOA aS 
- 
renner Wn 
aanjueapy"**"9gt' "7°" *** S219 WOSIQ “JoMOd OuoIdL *-9g, "yogi" ** 88° (O) sou §PVIA ONL — «G10 emmapomeg’*" "4g" ****"*"° no Big Ban AR thes INP a 
pista cael e's oa ‘ . Sa a aan nine a «96's o'9 pele © se) eueig’**'99°''****"8a4S,0 PBI ‘hery BULsITA 6%. 92 “AON FBeIUL P4L sto 
ee = Pi Bast fer whe apali ae pee ‘aaa Oe 4 2 410384****6L°** °° Seesass VY eB1004) ‘uPIG.O 3¥d°"* "6h, SZ “4ON°********* uojssajorg snozeZueg VY blo 
saa sialiain'« 1.6'0ia so abate ieteds sts tnaaa wt a's alataeialae sna omie «+o eens <i cine wees cinerea Bee Seas . 
aes: ee ce ee . "& — SRT SRSA i. e cepa H wraysom ogee pao] e1s0fsey ‘39H WIE***'6p, 92 "AON TTT oo) suepley peysey z10 
Apeurodg €8 @1NzVy 103934 ‘UBPLIeYg UUYy 0S, *2ny 11938 1) hs. SES ey Fal ome “anes wea?" og ‘aenseeenen ++ opesedseg snoj20984q 100 
a ad OR yesed Vaged “jaem27g SomEL*- “go, “Bmy (9) Morzy uaxyorg = —FT0 OE, teows onsene ons Reina Shen Si lle fo rR ca ped 2911 (4H) P86 
eweipojeW**** palit e Aoulajy | Gus) ‘Smeipuy vueqg~:- gg, 4jngs* Spuq FALVMopis oy; S20U Mm L10 =e SS" =e “4 sa = = ° _ ERRORS A = 10J opts 0 
ea: SaaS ‘ cima as oaisin'e aielaaea a aaron 2 a wweipouroy****1g*****"Bunox yeqoy ‘j10q]0D 4}3epneiD 6F. ZT “AON a8S 10} oplig 89 
112389 AA ¥8 330938244 Ue]eH ‘yYIeg 4103015 os, 41n¢ aazyZguny ey sto ek ‘ 4008 euiaeI’**° Oy oe ujezivg e3uvi3g ore 
Apowoy:***- ogists: 81039 uver ‘sU[snog [nvg’** "QS, aunG:** oss eee aynig 3tyL coy 910 1103894 89 uusT Aorger “399g Bye di "6% s ARR , 
So een arenes wed fajavy ‘Jeuu0g,9 4y3eOD 6h. $ “AON 3USIN Aq ear] 404] 600 
BuBipojaW’ ““S6°"* * “AOUIOLL ouey ‘yseUIpIAA PABYyIy***oc, ouns 40D 943 Pus 343IN £10 hisses lab a6 —— on — ‘ coee RARET! 0082 808 2 eee en peltingis °° samy ay 110 
Apowoy:***- Oe ttt 19)x¥q ouUy ‘dapteq ueg'::-0s, <eWo (9) YAByeUOY 07 329IL V 110 eurespojeyy’** “19° Se ee Te —— ae e,., "6P s pa +++n¢an Gemeente tt an prod 
Suespemoy’*--“QZT""**“sejSnog ineg ‘371 Lr9WMOS;uoW*--gg, UW wil 3i@ CUL = 10 ee. neacannts wer tive Pt RID te A AR Seo] Muy] 243 JO ULB] ()E6 
suviqg:***- 901° Sauqetey enssag *210q]0) o330pnelD****9G,“ady""* oumoH owe) 214, 100 mPa pita AO Fire, . 
ST AARP a ‘ .eegin « Se a iaaisiaveiae a wateinle u00zyIBD "gg ts BlezIVABYD U00z1BD 6y. 1°90 (D) PBOL ‘AW Pus poqeysy £60 
[soisny 26 PANIVW 10R91A “B1QUID 4770g 0S, “Ady (D) enueay yseqema ore a. Ie amuse “heen een” --4pemd ew aop10g 900 
Apawoy****+ gg cette wyerg ouuwor ‘qqem UOjzID****0S, "advo (Q) waz0g ey) 4g sedeoyp 600 £10384 6°" 491438q Ay}010g puny Rb :, AGM .. Sain 
BAR, : SRR ARE ‘ as a We 'e'e.tie baa 'a wean eee uzasemQ OO Uae, Pzwyory 4IOH WIL 6y. 1290 PIM 4? s z00 
sueig 98 P191q PUTeyrtW ‘plegszey uyor 0S, “A8W ung 4A J0epuyQ 800 SO. Ipedxq 40]305-spuaq*** gf, LI adage (Q) s0puatdg eSeaug 700 
Bulvipewoy****- °°": UBZIPUNT “WA ‘etINHIW 4Yy}0I0G****QG, "IB OW TFL 3.UPIg 20y30K 900 eee se = ccceeeannveces — ad rn e espe Lwdagesstteeee: ++ *sysney] our oqey £00 
wieyseqs**** 98°" “JOSPUTA IVP ‘A1WOSUOW aB1005°--+9G,-qagq-"* st Te tee (9) WI 098q $00 [so1sny a "v9" ¥ syauq uvor es — 9) "6h 0 EE ss asacasense oxy ua ae 
wmeag’***-ggts amope YSN “y9eq A10B0IN**** gg -qags**** Y3IH P%OD.0 ejeaL 400 bo a, a pe Ae gp he cress Supapy ssegq — g00 
Apewoy:*--- wget J@a[¥Q Gupzz0D ‘ho[Jeq ULG*** "OS, °q27°;eUO Suyyoiep seu0D on UU £00 — i. va mPa T e1nzeW poms xe "6¥. . b si ce oSuyszy 2uyysiy (YX) 186 
yeorsnyg:*** bb tess uosurqoy {IIq ‘eur0H Busy’ "og, ‘ur *** °° issesasee +++ zoyjeomy 4012038 (37) 60 us2z89 MQ *** 6S “e u211g.0 ra) 6), 9 “3ny 
suvig eeeere 16 eee eee ewes aqu09 pasysiy *‘sOusery oues* ee “0S, “ues ee eeeeeeee toodyary AA 200 
Swsspowoy***** lea deaig eysiqg Amjog “[jomog wera’ "os, uBr (9) 348q@ oy} Uy ZupUEg 100 oladva oma 
eweig:::*: nots **Saq9AA UOSIQ ‘IeMOT QUOILE’** “GP, “Iaqe TT TTT Tee sexog JO so0ul1g 626 
ud9}89 A" *** alia ectee: - UZIN euBL 33008 Ydjopusy’** 6p, °90G"**""(D) Sule[d ey} JO UB ZUnYsIT 0&6 
euivig’***: zol'**** e10wAIIVg [OUI ‘ues quuwar’:*-GP, AON eee ee eeeeee ‘* syUIG 186 MURMANMNNS 6529 e999 84: O eee heh Soe SRE ae Ree _ OR eeReer re ee” cae 
a , let ‘sialllalalata dating Sueasig FAV ‘seaeH oun’ ** "6p, “AON °° °°" *(D) 1190 Mypnveg nox ‘yO 16 oe eee ee eee 2 ‘ : iis adiae ee a Mei di 
Apowog****-gg"***- +++ *youzeq epury ‘sejsn0g mmeg’’* "Gy, "AON TT Tt ttt 31 820q Apoqsz0eaq 926 euwig'’*"g6°"°° °°’ [jorzeQ uyor ‘uoyspey eraAs**** s**t” f depusiing Se 
Apowog:**:: pS" "BAVC ussiney ‘Aeranpoey perq*** 6p, 320° °° seeeress woeqngy & sey I9yIey 626 wuwigs sss uojs[Uy VsaA ‘pjorreg uyor****** °° +": as “oUL ‘opuesty a] 219g JO 41945 ised 
eweapojey****: we 289310 wUNUEIeA ‘2qU0D PABYyDY’ "ER, WO keaysip .soaeTyL #26 yeorsnyys tes PIEUOGIW WosnByy “IoIw) UYOE eee ee Teese ees Isél 3° epeasg 3H ria 
Apouog:***: Py) ques) 4105 ‘uepueyg uuy'’: 6p, “3deg ess sss epug IBM ope & sem £26 UNIS AA oss o ee ceces Biv Vepy ‘Jeyon], wers0y sss aneneng BlUIOFIBD 
suivig eeeee v6 eee eeeeee wyjoH 2789]29 ‘Bunox 83301077 eee *6F. ydag ee eee "219838 ou? o awog 226 127894 coer sees eesecces y00g uvupy ‘uo19WeD) poy COO Cede reer eeeeesereseseesers uo1sa'y powezuy 
eweapojayy" "°° eect [ureg epury ‘yzewprA paeyory’** Gy, "BMy oss see euvspuny 8,£1073815 126 
yeorsnyy** °°: Per crete 10}x¥gq ouuy ‘dope ueg‘’'* “6p, "3ny" (9) Suppytzeagq 4 02.n0x 0z6 e 
euvapojayg***** ye preakey uvsng ‘uosulqoy “) “A ** Gp, AINE tte sieZueyg jo osnoy 616 
Swusipoyey’**** alata: ABI U92]OD ‘sueadig YB" Gy, Aimee (9) pusg sourer TILA 816 usaysay spavapy Auueg ‘siasoy Koy '***9g, proaq¢: ttt pooH ulqoy Jo [ery 
WISI eet eee eee eee uatIy Xey'' oe, TtAON S1)}¢ eoIxew sepuyn 
XOd-AUNLNID 4YIOT Meena 8 8 8 888 eee es henge spivmpy Auusg ‘sied0y AOY****9¢, 1 °199'°°** (D) ®PlAIq 38015) 243 JO YRION 
UBS AA er sees eeees 1218 APPA ‘euey ueByy' 9c, "OC uosiey Wy YA Suyysiy 
Uda sa eee eee eee eee ABH ao: oe, TOT SUBLINOSSI OY L 
Apauog:***g°** °° sieke[q vyseon] euuy ‘aq <qnq’**** CT) on ny © 28UM eee PO ZaNSApoy ez1Ja38q ‘SaaBZoy AOY****ge, dag es***** (9) 189M 243 UT JosuNg 
kpowog:***gg°**** pusjaiow uszuLW ‘syo01g UO0sjeyg"***- ajquypeaye esses eee 14eq ey) pedumr dp eine WUlaSa eee eee eee tee eee ees auey uey'* oe, ez-dag opeus0oy, esta 
Apawoy****gg'****** VIA “A “A ‘puvjaszo usjuep***** eee Se ene PW 40 uve] COOL 8,248 yeh maeememas** °° es" []®?MyI0Y JAVQoy ‘suIyseg oUTQUETBA *** "OG, ST “}deges**T* §}8091330q Ul SizUOsTIg ae 
Apomoy’** gp s* °°’ puvjero uejzuBp ‘ee7] Auuyor’**** a1quyyeaye: "sss pusqeny 8,Apusyy uInjey sie tid WAOSEO AA OTT Sete Pen eaieneeees weewees Uday XeW''''0S, 61 3dag cc [eal 380104 poompay ZZ6P 
ier * *8gasee oe e0 88 4a|MeH e2uU0 ‘Jed00D Yydjey****” EE 10730q JeHIVY SeA* einjueapy’"***** ‘+ gay[ng Baeqaeg ‘y21438q AYyIOI0G -** "9G, ¢zZ°SNY TS SyIpueg 31¥a_] AjouO'] eoee 
4peuo: CO egr ss eccesrerenecoevocy pusjei0w 4 eaterns [QBIPCAY eee sdae19 40880j01g sree usazsam*''9g°* tT JOSPUIM ate ‘F201 We": Se uMOPMOUS 24] PZ6P 
WUBI’ gy ett ee eee sieaveg esinoy’***: QIQUIPWAY™ tte eee eee oneness Weg uosig ane eppeeererrrretrrerrrieriertrry auey ,.4y00y,, URTV’ *"9¢, 9 "Bmy qnoapiryy a3uRTTBIA Sai 
Pvt ot) ee eee arapeery, Aq30g °° *** ACT) ID 4nI9 3431N ne eae ErEe EET TTT TT [oases uyor ‘wozspegy wraA <<< 2 222i eee eee Jepuasaing sees 
sueiq’***¢2'"*° SPIy YUL werey ‘sojmeyy ezu0w***** — hiliaallatiat aad etiat sl is e. , dey Jepany Wang anZojaavay’**"09°°° *** uajdod ay40K4 “U0PSyBIIG 23102H----gc, gz AINE’ Oe epeduigjg a[Zuner Z26P 
Apawuog****gg'****** 2!IA “A “A ‘pusjeszow_ uvjue_**** a4e[leay"**"UMOT 07 S204 UOPZUIYSEM “I a0ee urea og ttt ysiny{ [Neg ‘aeH equ0W----oc, gz AIG U01g PIO PUL £L6P 
Apauor'** gprs tesseeseeeeeceees pusjezow uvjuey***** aqquyreay:: sss: 10sBW 10g Suny UBzUEYy Prey eaman”** “Gers? tones 1O[AB, Ud ‘I]emyooy 340qoy-+--gg, g 4InGe ee Aang yNOWIM [PEL 1z6P 
Apawmoy’ zg tosses eee eee ees puvjasoy uvjuey ****aequppeAys sess eee ee eee eee qeoyy 44ON] uzessom"-*'09''* “20glt en LPPE ‘OURT .£EOCM, WETTY’**°9s, og eunr nee PIey u0SemMA pes2eaon 96r 
Apowoy’*** yo" £B1anw snjsey ‘wmeyysey yeousig’**** PIQUA Y sees 4j18q JUeY esnoy sees usaysam Rg ister teee sueagq eq ‘sieZ0y Aoy-**-g¢, og aung ot (9) ‘ag ‘103321, cred 
WMBBG’ GL’ o Ceeecreecceecccccces S12ZaAvegq asnoy’*** BIQUIIAY ee OIA Wale SI eee euespopyw og ttt SIV EPpy ‘Yo1teg uyor::--og, gzeung sss siaBusay ey] 0z6 
389M "SN "19" ** ‘puBjesoW uBzUB ‘selayer y10qaey"**** O1QB Vays avg 24) UQ Wee sees euespojaw’ "09° °° “[24420y 3aeqoy ‘yo1IIeq 4YI0I0G"** “OS, TeuMG:** "°° asnoy Zig uoHeunseg si6t 
BUBIG' "EQ ttt ttt tees 4ouulyoW avy eur’ **** DIQUIFCAY ose tt ete eeer cee low uny eee u23894Q°'''06''' ''* *yQOog UBEpy 01a WIM’ "°° 0S, 22 sty ee ee epson esuarg euL Liev 
snorsijey***"6L°°* ** 4j0YyD [edsoy [eXkoy ‘saddoy eueay’**** ener © V8 F CRC ee eRe was A10[) OF, Buyor sere U19I89MQ OG) tt BABA, epepy ‘seyony, yerz0g"** "OS, SI ABW (Q) ea, pussy yooy PIG? 
euiwig’***61°""** ucsdwoyL ese10yy ‘1edoog ydjey'***- ayquyrwayrc es007 243 UG s8120}83UB* aane W19989M °°" 09" “AQTTBAA APPA ‘ouey Ayooy,, uy’ "Og, TAB S1OPley eV] eS p96r 
Waar’ ** gars seeeeteees S194}01g SII ‘SIMO vor**:*: aquyeay ttt OUL ‘Spuq saaenN 34314 wear wsaysam ng ttt yozerg wequzyg ‘UaTy Xey' "OS, ABW ewmoysy_zO J° SIH zse6r 
Apawmoy'**' pg’ ** AlN Snysey ‘ueyxsVy yeousyg****- a1qeyyeay ss ses esengen’ woud YUL 431 ESS wueipojaw***'09°°***** Aa[Ny vaqivg ‘uo}sNA, BIUIsIIA’** ‘OS, T ABW" SlezIwnbpvey WOIy UsUIOM 916) 
(penu4e?) SFINLIId AAGGOL (penujuor) DSITENdIS 
adAL SWIL SUVLS asvalay GILIL ‘ON GdAkL aWiL SUVs asvalaa aTLIL ‘ON 
DNINNOU ‘aoud ONINNNY “aoud 


0S61 ‘SG ISNONV 'GIVYSH JYNLOld NOILOW 


9b 








0S61 'S ISNONV 'NOILOIS LSASIC LONGOUd 


(1 uuenjos ‘add Zurmojzjof{ uo panuizuoD) 


(aaoge a80q fo doy 4” panuszuoD) 


Lev 


uzszsom "Ps Te Aptig 3309g ‘ojsepeq euu0ayx *** GP, 340g" ***(D) IPA 942 FOOL OYUM [8D PUL 902 wuvig’***99°°"° uoJZurysem AuUsey ‘uoZey fuuer'*** ey Shee Sekt 4s Cea? o4 A4au0yl + peyooig ° 
Apauroy*** "18°" *** W2eABHI BO[H ‘10uu0D,Q preuog *** "GF, “Wdeg’****** (0) 4qeq@ 4W S384L ‘IS 9A «SOL Azoyahyg’ °°" ey°"° aBplapueg 4yjoI0q ‘1238qe9M THON’ '**"@IqUyPeAy se ua peuuepu0; : 
eureiq’**"00t'' **** uoj}snoy pleuog ‘suowung uver *** gp, “Bny"** (ysuIag) (Q) woose] anig euy POL UIaSaM gy cees eset e eee puvjazoyy usu": aiqepreay sss esses *+£0qM0g UQ au0D 
Apouroy’***z6°°' "°° “ung uuy ‘£19103, 00}, 240q0y°** *6F, *sny- se eeewreeee Buyieg 4W ‘a0 20g f0L jeopemgy* °°: gg°°* Sees 1edo09 ydyey ‘quioy Bua’ **** WIESE © °° + 899508 eh es eesce snueA ezu0Ig 
Apouroy'** pg cs ttt t ss yopey ‘opjeqsog “y0qqy"** "gp, “-Bmyo sot + -gojzey s1z0g “201114 uonoy'* pe tt eebveswunnest Moyg UoreUTquED:**:- arqupeay ccc setc reste eee oopooa FP 3stag 
24} 220K 91193809 F H9°qGV Z20L 
Sia «sages ><> aca eg nt not aed cxe sine re no (54895 °469N) GANNIDId AGGOL 
TVNOILVNUALNITTV Sad AINN po NY Pg qos ee re ip ele Gaara 
eweiqg’***por'**** S2119MA UOSIQ “HIBA “W2370D “sOE****QG,-qag*** "77" ** “(USHA O4L ‘UeW PATYL 
Apawioy***"6g°°* *** wosyatg Smo] ‘SuETTTAA UApUIg ++ sss PERN NI ou Hee ewan spueqsny 224), sulvig’** "76" "" UBSIO_ CTEYIIP ‘UOspavysIy Yydyey**--oc, Kew (YsnIg) ayy ‘lopy uaTeg Lo 
eweipoim''***° "tt te wo0spieD paeyory ‘uBky RR Se ac Amng jo punog . 
5 pay a ay Pa Re sae seaeeaincdaene YO ONISV3A1S9 JOINZ US 
RA et Bal pueyeay uyor *u0j18g WUE PS 6698 88 8 8S seer rece rcesovrsss coocee CUE ‘uossung 
ween saree ees eens *sakay us]aagq ‘ulpeH 1), Wan a a eeeeee Suiary jo 4809 
BUVIpOle ee ee ee ee ee uveis) ouvs ‘ajo0y.0 sjuusg ee ee ey e"uL ‘apising THEM 
e eurespojay***** +++ ogra, OuNfoMbows ‘muanoayy SapTUyD sss sere eee eee e eee ROSeets cena qosiey, 
wsaysa yy sess queag 031005 ‘[jossmy ouwsr sss esses eee eee teeee* (g) opfeg euequoyy 
spoon’ “sees . *[4az0y49 BUIZITA <uyjdeyo sajieyD Wes Pe ydag Coe rcceccccerseececcece 834 3r] AWD (a)° BueIpoley Coccerscoseeccccces ussy ql2eqoy ‘ouldn'] ep] Coe eoseeseseccs er Ft): | yony WA pew 
eurezg’*°°gy°°"° °°" °°” @uees*) paeyory ‘hoy euisy a “ydag ecercvccce (ysntag) uIg eg SINT JI ° Apeur0g re TPessny ous ‘Bij}eUIg yueig Corre eee sesesesesesees eeeeees squ0y 41u0 831 
eureaqg’**"sg°'* *"* WYSIAMA UseIe, ‘opuvsag uojeW:-*"o¢, ¢z°-Bny See ueW U4L wseysam ++ UNZAUAL PACT “WOH WPL eee ees aansvaly, sapi0g 
Apauoyd’ eae 18 eo *ue11g.0 puowpy ‘xrpuey epugm eeee 0s ¥ “any see eee ewes Ape] e SUM [earUpy euL g 
oi LL) | a | as wi0jg eey ‘veding ued’ ** os, IZ Ainge’ * (peddyyM =A] r0urI03) wureag¢ setters Jaupaey VAY ‘uNYyozT JzOqoy heh eee rere eee eee ++ aoueaqug eSeae9 
ae nae We 8S eee _ A108 PlHomzepul) UL Seniliiag. ©8854 880 000000 Wenge, wuTE Duma yGEyy 8 eee e eee coe eeees oseseseess: SgmiE: Comme 
eurespojey ** “16 eqeag Smog “Sune s0qeu"***09.'2 Less 8s es eee wera tn ‘cihen qovena eune “aibqpeane sanqun-*°°60, pg eq teem women, 3° PeeE Se 
ewezporoyg'* "gg" --exomog 2¥802 ‘soaeH ounr':- “95,2 <tmge s'est “MEL V 2200 eurerpozoyg’ "ooo ter ee eee eters power ‘ousem wmor’’- es, 91-20 eee (9) 3d 2¢ 
aanjuaapy "es" "|[eysaey, Bpuerg ‘A10w0;u0W *095*** gg, gf aune’**** +" sss: ‘Weal sjonboay oy = **** Arayekyys ee eso0yy 41405, ‘eanzeyy 10791, *** 05,2 spaqrrtsttstteeee **:4anga ONT SIV 
2 AR IRR Pe ay Ae gp A ce ey ge = emmpuaapy’** "86°" BIH. UoomMEy ‘PIL [9UI0D “** "0S, $7 “AON (9) Steazeqsn ey} Jo SULG = **** 
wmreaq’** "82" "*** ee ee emgeug seuqer pthc eee weaqing czzeg ‘aeq eneg-""'es, OT AON oon eontaig, © pr ci0ey 
412384 €8 uo} Bue ‘uNIg,Q PuoUpy 0S, 1% “Ady vod Apouror + +s seer ees uapsmey seouerg ‘péoyy] plorepy’** "0G, p'AON TTT te ++ £epsoupem Pe 
Apomog’**"gg'** °° UPAIN PLABG ‘ajdurey, AaTaYS****os, gcadyo"" *SST[IO) 105 SY V A zuo]og eB100y ‘anSiaw0g ye’ 0S, eT "WO Ce B}j}0pua, 
kpowoy****66°"**** "aH 2389129 ‘uewjo5 prewoat tegg, pcadyecctseee ee Avseey 103 ousedweyD ewig’ **66°""""* douess) Losey ‘smorpuy sueg'**"0S,2 WO woog jo a3pq 
" seer eeeeeee 7 eB} sees oT |) tee seer ae 
Procol ‘ a Loiead maa pire Magic, Han pont ie b yl be ene snag cums pe sang Arayesyy vise iggy “"HI®A ‘W93309 Ydesog *** 0S, 9T “3deges** °° *aeBueg “4130S HIPAA 
kpomeg***°sg°° +++ Sopsupe BUSTY “SzeMIOIG XIUPY-**-9g, g "aE ee sss £6GUR CaeTy £10q84Q"* "PS" | ONBIOWIOG YEA ‘UINYDNW Weqoy *** "0S, 6 "Wdagess SPAY] JaBueq aay 
useyem***"6g6 TS O[[1418D Os] ‘opjeuey uvouNqg~’***oc, FZ “Gag **** ozueI0'T ueg Woy [IID eT peered here os aieite ane ‘an pe Tienes beat ; see a aa SERVER E TE TR ba = = a 7, 
emerg’*'*Z6°"" "af ‘UAV UTTY “XIpueq WENT ***"0G, LT Gad’ * AvpyoH Auuyor pon Oe conta cbiey ‘auuempeene pula °*°9n, G2°BR= 888 osery ayy eseug omen | - 
said -aip'<-<o meetin dine: gecnade eo ee emerpee nt sre sasapey Peg, aibaed WOM" OR ELAY! oo ocscccce eerste om) 
clk Ea a ao ABD a ene" IE NMP“ set ee ee er 
e seer tere eerees saa kg Ey *Waao a1q°* °° OCT ttt tt tee ee ecese 2 ‘ 
umes ae a bial wees Sci pit p Rea ond “ an relies hers sveunen Pak bueees ee aie tee eureapopay "8 uBsy 34eqoy ‘ouTezuoy UBor***- gs, Zz AME *******T "peg oq 03 urog = *** 
eureiq’**“69°°"*** ++*-guoy, yoyouergy ‘<eq ourezwy:-- 6. Izpor teeeeeess gouoR, 3nOUIT A, 410384" 98°" ** anZisw0g Yypey “UNYyIIW Weqoy’** "OS, § AME" "TT Seay] Jesueq oy MA 920 
cee *s"ggreeee eee eqyanncy cory fepqunnty WENUNE’*°"Gb, £ egy: o 8888888 e eres eee oqeay sang euespojew’ "BE" ‘os *paog UME “HIBA “** "0S, FZ ouNE = (D) J9MOL O71UM OUL — £20 
Aseysky eg oxeyy BIUIBZITA “4Jey eB1095°°*- 6. OL adage ss sett c ees eee eeeee USF poy ai hd: OE | “***sqreqoy euudT {JOH WEE **''OS, ST eumg’*****"*'” coeeeess SeBq oRImBUAg zz6 
eweig’'' sorts pIMy LoueN ‘seT]9M4 WOsIQ’** “GF, GI“BMY' Sse (ueyesy) 13e_ WRI UsaseM Og Une, PrVyIY FOH WIE "OS .2 eum  ** ss Tee “***WosenyE Wory JOpIy 120 - 
. euleipojay’***s9°"*"*** sueZie¢ aepy ‘Zulie3g y1eqoy'’**oS, Leung "TS £10qQq0Y 18D peiowsy $20 
S 1SI Lay ai LIN n eueipojay***zi'°"""*** S}USUIZID “SG ‘eIzZUeyoVp ea40¢*** ‘QS, 9 aun’ **** EE Jepiny, UOHeuyseGg 920 
eureapopay’**“gy'* tts ++ seq ourerey ‘uesy ya0qoy ‘** "9s, g eung sss +++] selg WO ueUTO A 800 
eurespojay"** "997°" ueky 340q0y “J20qQ109 O7ePNETD “***0S, OZ ABW +sss** gang yor20g OUL $10 
RM A MT youuseg uvor ‘qqaMy UO}RND °° OG, “9eM’ CCT ayeg Susavay 104 Lt 0. |: ae “***niqg euuvor ‘ousuyor ueg *** "0S, 62 “Ady""" "ts scee Jopseuru0se yy LO 
ne PAA CUNeyo, ‘1aMOg OUOIAT ****QG, 90G* "Te B[ieny uvsieuy usasaM "OS Une, PABYyOIY FjOH WEL" ***es, ZZ addy BuywosM J2AQ wtI03g 610 
ET ***u93309 ydesor ‘]Jauzeq epurTy’***9G, "AON (DO) 189M S3BLq omy euieiq’**“16"*"*"** “'"QuBLIM Bsatey ‘serdy maT **’**9g, S*adyrrss tee ** gangdeD eyL $20 
wseqems°so° este ‘*pavasey uvsng ‘19M0g OUOIL °°° ee ereresecsres- see Cr erecccvceves coe aprysey £apmaeqg’*°*gg°°° °° ‘''**smou 04} UT Sidul[peeH **' "QS, "Ady" tte seees SeUeMT, Uepfoy oy 1z0 
eueipojayw'*****""*** tresses agBk Ay QUEL “qGOD “f BaTT Settee eee e ee teens Cveccecccce ayy ‘uny dangueapy’ °° pyr **°°°**** uMOIg BssauBA ‘JayIVG Xe] *** "OS, SI “ABW AID eaeyg oy} pues ueziey 0z0 
vee 929825 coeees*IZABA ouNeG ‘uUBsIpuMT [TIM ** "0G, "AON ee (9) 48 999 Ia Arosa pg ee O4UM Beg ‘Sey UYyOr’*’* "OS, IT “ABW * "°° AaBuVyzg pe0e7ey oy 810 
ewureipauiog********"* toeceesszagxeg ouuy ‘sIABg Sy0Gq**' "OG, “AON CCT eee aaq wnoqy IIV kee meee Ger ch nee ees siazoVieyD Aousig #IBM  *°OS, PAB * (QO) Sijezepurp r60 
wueig’ 901 ***[jeused Vpuyy ‘yup PAVYIIY''' OS, "BQ ee NO ABM ON 620 omen“ "Te°*****s* PISA OAV, ‘UBUIZIEgG pliZuy’***oS, SI “qed * (1331) Hoque 0L0 
wureapomog** "+++ +++: armyoyw Ayjo10q ‘seyswoUNT 3ang “***96,°39Q°° eee oss “a1W +20 uzeysem****og)° OYA SuTjenboes JOH WEL'** “0S, IT qea'*** "8" *** Suey oy} jo siepry 910 
euvipojayw ee **UeHg.O 38d ‘Aouooy AeMoI'** "OG, “W2QT ee ayL ‘Weqeaty £20 AloySAW "°° 16°" UMpesa SseSsng ‘euoy, yOYDUBIY *** "OS, F“Geg’*****'(D) Jemoy jogiga ey} uo us| 690 
eweig’**"66°°°***" SMaxpuy vueg ‘PreMceH uESNg’**‘gc, TZ -uEE ee 189 YSOo, <p zs0 
ee WaeERNEA ** GG)? +5 + 2404s ore 0 c2esi0es uelig.O 931005) ° +e "0S. L ‘uer’ eeecccccceeccccecces oury9 03 e3ng (4) 986 
euleipojey**°96°°°*** FAVUIPI A PlVyoy ‘sejsnog jneq::: yy ite (CY ~ 8}2921}g 94} Ul DIUeg 2z0 wzeqsama’** "SOT ote [30ng yee *{]2ssnyq uEr’** es, Z CR Re a tener ABLINO 24L 990 
Wwoisnyy gg cs eset ASG ued ‘e1qeIyH AyeqQ"** "OG, -ydage sss Tee weAweH onig <W 120 Wr9SOMA" “GO eee Ww2lIg.O 281095 °**-gp, posed’ ttt eee Mey oerg (4) S86 
@dal @awiL Sauvis asvai1a4u @ILIL “ON adAL aWIL Suv..Ls asva' laa @ILIL “ON 
ONINNAA “aoud ONINNOU -aoad 
mr rate bc nr 





A 


Ba Aw 


bal 


eae 
SNINNOW 


SS Se ie ee -doud SNINNODY pects 


0S61 ‘S 1SsNONY ‘NOL SDAas 1sasid 15NdOUd 


VN 





Apauloy):* 
Bsuvig:* 
41},n20q °° 
j4e0u09"* 
443,n90q °° 
Buvig:: 
413,n20q °° 
Buvig’~ 
@injusapy 


eulviq’* 
ainjueapy ** 
[voisnyy’* 
aneredg 
euvig’* 
euviqg’- 
Apeuio)** 
Apeuo)** 
Apaulog** 
euieig’* 
eulvig’* 


euUL ‘teUUTAA e810 Zulyo0y ce ha 
(uBTeajsny) ey ‘siapuels2agd 689 
noX YA 343IN UO £19 


projxg ss crete (‘ylag) eaory Jo 8,98 
“SUI” wopuoy’: (4g) UsAmlOG 

s19zUey UWI (a) (24g) 4107914 J4080q 

ulynuep Ipnyeyz’ Sul[Ig 34100u0D dIZV, 349eIU0g 

si9}Uey WIT (a) S42z4"NH esojg 

uns Y UYyor ‘syusUIa[ UYOL Sales °9Id “3°W poolg 24} J° 1189 
siaquey WII (a) (34g) 41072914 buang 

a[eH “g’ Sully Uopuoy™******* (dag) Jeduniy ey) WIM Psuy 

sjeddng ‘828g “91d “3° puvlsepuc,, Ul 201; y 


SNOANVTHOSIW 


uosgoH eHa[8A “SIT wyor°****ss: 

“**|peqdurey euydeg ‘Ajloyey .,sdiyo,, 
UBL OUIN ‘OY Blolazeq*** 

uaeiy) UAJIV ‘IayV_ AUUsy’* (O) ®4L ‘opeyIW 8L9 
“***glaateg SsyAyd ‘seBueisyy 31BMmI3g°°°* eyUL ‘Mog I13eW 

JaZuvly *S ‘poomyIo0yT joiesziep ‘‘'w ‘slepueiing Apey ero 
Aasaary JaZoy ‘sayjipyR Apuea** Buloy Wy sey mM MOuY | 

JoUIVBA Yous ‘uosqoy v.10; °° dureyg Avpioy 6L9 

SUIPIIM [9ByPTA “Aeuped WIT" ** Aeqi) uewW 12H S2L 

uosuyor BIA “UOZMeN 410GOy"** (9) *4L ‘peerg Addex oro 

Ayveg Woeqoy ‘Buyjie330Z le e4L “Zuyuled oy} Ul [IID el 


Aaa) BLUIBZILA “ULsYIOD 3A94S 
sueZis¢ sepy ‘3399g Yydjopuey 


“oo ***UBSEdy Pleuoy ‘s1aZ0y 12ZUuI5 


usaysoqso ttt . 


BulBipolay 
BweipopayW 
Buleipolay 
Buleipojay 
BulBIpolay 
sweIpopay 
Apauroy:- 
euleIpojayW 
BsueipopPeyW 
[eo1snyy 
BueIpoley** 
suviq** 
41,3,n30q°° 
sulvig’* 
U19389 4 °° 
U19389 4°" 
sulviqg’* 
19389 A ** 
wulviqg** 
vulvig*: 


euwig''**gg:*** 


eureiqg** 
19389 A ** 
suiviqg** 
[eo1snyy * 
4120484" * 
vureiq’* 
suvig’: 
suviqg:’* 
sulvig 
410384" * 
U10}89 AA ** 
suieiqg’* 
4peuroy** 
A4peur0oy:* 
vulviqg’* 
euviqg’* 


adAL aWIiL 


8H UBly ‘sejsno0g use MA 


uswoy 4ynY ‘PPOL preyrry’* 


uswoy yyny ‘iedo09g Aiey* 
aesy uyor ‘uviig plaeg~ 

OAC BlUIsZIA *AvUZED Sowers” 
182N BpHzeg “plegaey uyor 
sujsnog yiry ‘uewcéM sue’ 
[89N Blsyeg ‘1ayIVg s0Uuve]y ~ 
a10UIAM Bd1IGVg ‘UUA,Y [011g ° 
eytig Asjegq ‘uBsZiI0oW stuUueg~ 
yavZog Aszydung ‘uelIg,9 3%q° 
usplieyg uuy ‘e317 UYyor” 
eeyovyy uopi0y ‘AUG s110g~ 
uozAog Bivqivg ‘Aouseg sows - 
OABW BUSA ‘1a}s"¥IUBT jINnNg* 
*"S12UL[PBey] =SMON 

Sploudoy s10faep ‘uBlig plAeqg’ 


puelypAeHed *O ‘uUud[y [o11g" 
“**"]@oegq UeIney ‘1ed009 AiBsy- 
“**uopuoey ong ‘aeqoeyy uopi0y- 
“UWS JUsy “S1OJpuyry] BIeAIA * 


Peeye100y seusy ‘1dyIvg 10Uvey °° 
Caek Tee YABQ euvg ‘ueZioy stuueg~: 
vsteeeeeessDagaey UyOr GueIy 4189 °° 
“"uBsmoy YNY “33095 Yydjopuey- 

UvlIg Pl4Aeq ‘p1ojmusy uvor:: 
eVyoV, uopi0y ‘J2aup] oung** 


****WOLgQeIG Quajzeyy ‘uBUTs MA ouEr: 
YAvlD susg ‘uewoy yyny° 


YNUS sHxeTy ‘uUd,Y [ory * 


“"[BON BIE g ‘uUBseey pjeUucy*~ 

“"""soqugq Biuqivg ‘adey Auueg*’ 

*" UBsio Stuueg ‘uBUIsM ouEr’* 

ZunoX &}}0107 ‘uosuyqey pivapy** 
6p, OL 90q"** 


49d009 A1¥s) ‘Sa4eH Ue]eH* 


SUVs 


SNINNNDY 


(paenuizuos) 


0561 ‘S ISNONV 'AIVY3IH 3YNLOld NOILOW 


"* "08, Of "99g 
"* "98, 6 °99q"" 


“*" 0s, 2 41mg” 
** "0S, 62 Ane 
**"0S, ST Aine 

yaesog “yy ‘uUd[g [oamq’: 


(As0qqgoy 1B[OG VOLTA O4T 4) Ajseurz0}) 
daypnsg Jig e4L 
(QO) oosiesng 
Buruie A wW103g 
380g 34ZIN 
SIAL SONLIS Suyuzysry 


(D9) seed 
Yysnoiy y,ee1g 
41038 FUIOg 389M 
qUIOg Suryeoig 
aleZeusyy ssely ey LT 
8}91992g 2214] 
ulezunoy AyI0y 
Aqeg 401g r00 
unuen} ueg (y) £00 
puss] ze1,897y (YH) 7200 
(0) OM] 10Oz Bay 
aAQpooyy) MOIIOWIOT Ssiy 
***(Q) MOlly 943 pues owEly ey 
SaAQ AINOX s1OJag S1BeX OS 
aaqqoy [emer 4yeeIy UL 
AYD BUSTA (Y)° 
AND eBpog (y)° 
yeeyT 143g 826 
°°(Q) UsuisreyU0I 94} JO UINjJey L126 
926 
pesen $26 
d-0D AW SI POD (4H) 26 
OHO] UOKHeUuyseg (Y) £76 
226 
126 
(9) 


“**0S, 62 “Ady'"(D) Apesy,O es0y Jo 10343nVq 
+96, Tcady"** 

*uesioW Syuueg ‘sieZ0y 12aZuly °° 

**|[eovg ueIney ‘se[sn0g yIIy"* 

‘***JayIVg Jouvslq 41¥Z0g Av1yduny** 

@BYyIV uopi0y ‘OLE ByUIsIIA*** 


(9) opesieg 
"oe" SlIBUBIYG WejI0g 
ul0oH 8 YIM UB ZunOX 
Suyuzysyy Urey 
a1gyoeg 
(9) Busju0y 
*"34B0HT ApSeH OUT 
(D) [esteuesy JOz.0dsuT oy 
“**"20eg BV soyey ApeyT ouy 
URW YH CYL (H)OTE 
Suty 0} [[eaeteT V (YU) 606 


asva laa aTLIL “ON 


“doud 


SYaHLOUG YINUVM 


ainjueapy ‘* 
BUIeIpeUr0,** 
sulvig’* 
eulsig’* 
wureig’* 
sueiqg’: 


12389 A 


Bueipoleyy’* 
BwMeIpoleW 
U120389 A 
4peulo)** 
suvig 
4peurog’* 
einjusapy 
4poaumog** 
Apeuop 
4peur0s’* 
einjzueapy’* 
eulvipojey * 
10380 °° 
4peur0)** 
Cueipoley’* 
U19389 4 °° 
sulviqg’* 
Apeuoy’* 
vuvig 
BueIpolay ** 
SinjzusaApy ** 
us20389 4°" 
4peur09** 
vulviqg’* 
swMBIpolayW 
einjueapy 
BueIpoleW * 
eueipojey’* 
eueig’’ 
ew eipolay ‘* 
Apouog 
Bueig'* 
esuviqg’* 
Bulespolsy’* 


adAL GWIL 


qayozVyy uloy ‘nqeg: 
uojdu0g Avy ‘sulIg IIezsITy 
utwzi0g dug ‘AsuulOy euEpy 
AqUIVAM YoU ‘eavispey [eeyoi 
“"ag4a TEA ‘90y Blor3eqG"* 
uosugor BIjaQ ‘pawmod [e0N'* 


YS SxeTy ‘AIBN Ueydezs:- 
**ajaey.O Sluueg ‘uepliayg uuy- 
ABINH udajOg ‘a3uU0g paeyoiy- 
Aaqju0g uvlig ‘yng paeaoy- 
***XLIpueH Bpuemg ‘Bemp 2 [90L° 
equsing Auf ‘10uUu0D,.OQ pleu0cg: 
sidng [neg ‘poomyo0y] jo1esieyy - 
sovsny, yNyY ‘uvseey pjeucy: 
eueeis) prBysiy ‘ojzeDpeq euu0ax:: 
suowUIg uves ‘1eaZUBIN 418M935°° 
**OT]9380D NoyT-}30qqy png’ 
*UINgGOD sejzeyD ‘uUAT vuBIg:: 
*"S19RUI MA A@[[eYS ‘J1¥M23g Souler: 


4ydiny epny ‘xlupuey epueA:- 
WI0J§ BB ‘10UNU0D,G Pl[eu9g 


***"uBUeaZ BuO ‘ApeiIg, 3300g°°~ 


** £088 Pleuopseyy ‘vivy,.O useiney:- 
U2I0] BAVA ‘uUCsey souley:- 
epliqiy Ad19q ‘ule e10f1ey:- 


4useqg uvay ‘ppoy uuy*:: 


qavyosseg “y ‘[[eaxeyy UAE: 
“* "puesta dyyyd ‘ojzepeq euuo0a x: 
**Umll0zg e[es) ‘Aydinyy eIpny' 


**MOASTT, O1LE[D ‘ABIINIV pery'* 
Adie pleuopoey ‘sz9zuUIAA Ad]]o4S°* 


qq) Apuem “A218 W.O UYyor**: 


yng pivsoy ‘ourdny epy - 
“**"]pessmy uyor ‘Apeig 37309g°° 
UBsIIYyD [neg ‘v1ey,Q UseIne_’: 
**]jessnq uyor ‘20aey oung :° 
‘unig uuy ‘s8urmuIND jz120qQ0q°* 


**ual0], BIB ‘SMeIpuy eueg’: 


@SPlip[| eusis0,y “YIIVy_ Apes’ * 
**aJe0y,.0 Sluueg ‘ul103g s]¥y°" 


SUvis 


SNINNNY 


"°° 09, *ydeg° oe 
Ly "4ydeg° . 


“°° 0S, ZI Aine 
u2I0], BIB ‘yng pivMoy::- 


o0cge ame 
"90 Seam 
‘** WUIPSW, BIWIV_ ‘10UUCD,Q preu0g:- 


Jeary ey} JO pug 

32213g JeUpP[ING 

S101 JO JOPlsI0D 

eyL save endED 

coe eyL ‘s12yIOIg 
Cc re ayL “Be peystuosy 


919 
vel 
$19 
Zv9 
L419 
086 


(¥s#834g 117) 
UOISIAIG SUjIy [DIDIEdS |-f} 


(DO) HBA Suyw0d 4 
uny 243 uo uBWIOM 
AYQ Surdaaig eyL 
uMmopayeys 

(9) dues o1ppeg 
usw UL 

Ok ee (314g) 24¥aH 2y3 JO ssoupe 


eee esino'y 


(0) 48H ya80q 
“"(3H@) UdsTeagd BF WEePy 


**° 9G, *Bny"uojsey uUs1e10q Ul 01193809 F 0qGqV 


(9) 4330q 
EL, Jeqseyout mA 


“os, 4Jngr’* 


“0s, oung’’ 

**9s, oung’** 
Os, eunr’’ 

" os. 48" . 


(9) B22218 
“@) 19030 angen 38 [18D urezing 
e ‘aqyydoys & sem | 
(QO) 41031118y, eyoueU0D 

2292135 ABM FUG 

wang 0} OD 213999 Fd F PW 
Cig) eulpPpepey 

T1=AA 94} OPIsz3nO 

"*°°(9) [ID 8,d00u800ng 

“*""(9) sexeL Wor PIM PUL 
sIgUBIy 

oul[teps0g 

“c**JIUUIg Beg YyNOg 

“OC, ‘UBL’ (UBL VIJSNY) SuUBPIOIY,.C PpesZny 24] 
SulpiH Ul uBUIO MA 
w0}J0pUuly) 

“*(9) pepseg 

X AIO Jo 419345 euL 
tees ony soy avrg 
342080q 24} Ul pl0oMg 


‘'** pauopueqy 


"0s. “ady 
0S, “ady 
“0S, “Ady 





asvalaia QTLIL 


206 
106 
60L 
80L 
L0L 


“ON 


“d0ud 


(penmue>) IWNOLLWN&ALNI-TVSUdAINN 


82r 





413,na0q"* 
41},nv0q"* 
Apeurop:* 


suUleIpole 


BUlvIpOley** 


SiazUuey Wily 
siazuey Wily 

ZayUOL VIAV SULT e}110AB*** 
yrouusg ‘QO ‘yuBIXD A1BD SalVg “II “JO 


(HM) A10}91A UBISIUnT 
(a) PUL “A107 enay 
(ay) seddoy 

aotusA JO JOU L 

(a) 24USIUOL 10q yas1Vy 


4£13,n20q °° 


41},n20q °° 
susig’* 
[eoisnyy** 
413,n20q°** 
snolsyey’* 
41,3,n00q °° 
BUeIpolay** 
413,n20q °° 
Apauroy*- 
eulviqg** 
Apouroy - 
4£13,n90q" ° 
einqzueapy** 
eueiqg:* 
BuUBIpoley 
Bulerpoyayy’ * 


° * Apauroy 


413, no0q°* 
Bvweiqg:- 


SAdAL 


AIOPIA IBuUCIGS 

(4) 343IN 40Q Spugq oS 
(iq) eUHMoYS 

‘aug 39IND 

ayL ‘208ag JO a0ulIg 
aotIpnfaig 

CH4q) 9339P0 

(a) UM JO 3XON 

(WH) Azeig stacy 

(WY) auedxig pue ucop 
(a) PAVT 2M ALIN 
(a) Teg stydweK 

ayL ‘A10}g BuBISINOT 
SpusUIzUOD ANOJ "ss (34g) eq4L “Apey ZurysneyT 

"06°" FUOUINY eliaIq UBvIP ‘Za}UOP| BIV sapeg “91g "20 ayuL 440g 4SB] 
ssauiny) da[V ie me a (141g) Apron yey 


cote... Ae eaten (34a) V ‘UOT 8 UT TID 
“co Mmyor punulEsOy ‘aAuIZpay [PBYydI** “Sia3zueq Wy (4M) 3389 IPH 3ur4[y 
“LE Tt amozeg Azzegq ‘1eyABRR UOps0D” PUG s °° 8° 8 22.8e22.2 (34g) sndg 24} Ss] ewey 


PPOL Uy’ SUNY 97}20a07 

uosdwoyy °Q' sully Yysisuq*** 
uAysing-13eAR 
yieurl[ eH 

SaIVS “Hd “OW” 

“SUI UuopuoT 
Si9zUIy WYly 
PAOT'T PlOLEH S9]8Q “Ad “FOW 

Tleysiep jleqiay ‘Stepueg Bex” SUIT o31Z0AB**** 
yuu sUBsUOD ‘UIBIYY UBlIg’ SUIT o2110ARy 


SWIL 
SNINNOD 


SUvis aSsvalay SILIL ‘ON 


“doud 


0561 'S ASNONY ‘'NOIDAs Isasdia 1ONGoOUd 


(aa0qv asvq fo doq 4» panuizuod) 


OLB VIUPSITA ‘2]19G OIF" “6, 9Z "AON" “SulySneyT woyy eveyT shealy 
Plss93zzy AVG ‘ajduley, Ae]41yS"** "Gy, ZT “AON °°" "(D) BMIIQuEg Jo 41035 4 L 
23309 ydesor ‘s1aeq 2390q°** *6), 22 °PO"* seeereeeceeessaggzog OY} puosog 
u0330 Yydesor ‘uBUIZI0g pjiZul’***6), 8 “320°"***** (9) UWsod}1dey Jepuy 
BAM GUBE ‘19ed00D AIBt)**** 6p, PZ “Ideg***** (40]09 314d) ad107 ysUy 
*"eS1eg Stuur “SIIIOPY OUAE MA °° GP, OT “3409S °*** 300135 943 SBOIZY ssnoy ey 
osR BIULBITA ‘housed sowie: oe *6y. € °3deg° eee eee eee eeee 
**s£8qQ S110g ‘uBZi0; sluueg © °*(Q) Surpesg 3¥e1y & 837 
HYosg Alwyoez “yWWS sxey"" “cos SUNT 3887 2uQ 


806 
106 
906 
F06 
£06 
206 
106 
Tss 
oss 


SYJHLOUG YINYUVM 


eueig 
BUeIpOTa 
Apaurog 
Apauros 
U12389 A 


412330], Avipny ‘93u09 pireysty’*** 
Asapuog usug ‘yng paeaoy’**** 
apliqiy A219q ‘ule e110fiepy °° 
II"H eurydesor ‘y1e¥M93g Souter ****** 
“""S1aJUIM AlJPYUS ‘Barapa yeores*****: 


uns) 043 Jepup 
uMOpayeyg 

ewoH Wg M794 &I F BW 
AdAIv yy 

(9) erypuery 


eulvig'* 
Apouroy** 
vurviq’* 
Apauos* * 


“"*"UOSqOH s11aTBA ‘aAvIZpay [eeystIy’ eyL ‘U=eMJog S1IBa_ 


poomusersy) uvor ‘piojpey [iseg’** 
aId11g Stuusg ‘UOJMeNT JAIqQOYy 
ssouuIn®) JI, y ‘UOJsnNOR pleu0g 


pues] 2133"T 4sLy 
punoqmoug 
vy ‘Aauow inox 103 uny 


Ad AL aWLL 


SNINNOY 


SUvV.Ls aSsvalau4 a TLIL 








A 





UMI 
























































= 
Prod. 
0. 
e 
3,201 
index to reviews, synopses ea 
209 
i ji ‘n to the Product "724 Rel. Pp. $430 
Prod Rel. P-D. For information on short subjects turn to the Pr hg Piste Date Page bozo! 
ig Title Date Page 3 ° ° q f 
No. Titl Digest Section pages indicated by the numbers which ,,., The, Ski's the Limit @) 5 14.20 
J ° 2 ° a~ <i eae ghee e Pewsoese ut eees "204 
COLUMBIA follow the titles and release dates in the listing. Numer- _ xs.s Toys. Wil Sg ake “ 
. ; i i -9 Farm Foolery (8) (e).- 8-5-49 " 
ALL-STAR COMEDIES = =~ ais in parentheses next to titles represent running time X8-9, ort = i Fees 8 : nt 
(16) ...00.2005 . ° . ° s C)  cccccccncs eeee . 
1436 Glued in the Clink (16).7-18-49 119 ag supplied by the distributor. (R) Indicates a reissue. Xa-11 Marriage Wows” ( Paes i 04,208 
411 Waiting in the ies . > - . 
2 wy tig cid ‘is 71 (For full listing of subjects in the 1948-49 season, see  *3:|? $he,Ris Flameus @ oe mai 
2421 Super a see Sh ere Ne ey ce eee eee re | NE See ee : 
16Y2)...41-10-49 171 : X9-2 The Big Drip (8)....... 11-25-49 197 
atts noes vor weigh: ‘irae 199 Pages 4734-4735, issue of August 27, 1949.) GS dew Peal Docseciete I 
aceite ok hb wie e tte * ue coccocscccbosSe 
2423 French Fried Frolic 8-49 191 X9-5 i Thru — 17-50 239 03,30! 
g Beauly (18). ; <4 6 Shortenin’’ ‘Bread’ ()....3-24-50 279 
2413 His Baiting Beauty (18).1-12-50 1 x9-6 § adits 
Monkey (16)...2-16-50 247 X9-7 Win. Place and Showboat 
2424 Bissy vardbird “(ei 3:9-50 HH 2859 Hollywood ice Capades Premiere PETE SMITH SPECIALTIES x9-8 sole. danger ‘iungie 2! Me 13,801 
ted Mariner  . ta i ~icretiteepeeagieete -22- ‘ 3 ingle, ; 
Be Se cueee ai ee ng, 0 Mgr Pi Fag, Ro tre cm. gatas XN , iw hes 88 SS 
426 One Shivery Nig 20-50 407 BYR) woe eee ee eeeee eee oe -152 How Come (10)........ rT -19-49 146 Z 
2416 House About It (17)....7-20-50 "407 eitetnihe meatanaiiin ao We’ can’ Dream, eat bee a X9-11 Helter Swelter (7)...... 8-25-50 415 ne 
CANDID MICROPHONE 1408 Fuelin’ Around (16)...... 7-7-49 35 © §-154 Sports, Oddities (9). 4 SPEAKING OF ANIMALS a4ait 
id Mi 3 lice In the Palace (16).9-1-49 107 . hing th ies 239 8-5 Goin’ Hollywood (10)....6-10-49 4707 94,313 
— cay. peter ae ; 8-10-40 115 3402 Vatabond . ere (I yeas on +4 ad Wrong d eke = 331 ye Video Hounds (10)...... 8-12-49 35 30) 
N 403 Dunked in the Deep ¢ 8-158 Did’ja Know? ( es Of, 
ihe wenn” me ae: Ee 207 S50 That's His Story < on 
2552 Candid Microphone No. 2 2405 Hugs and Mugs (16)...... 2-2-50 = S-160 A Wife Life (8) SPOR 04,303 
ea ay 12-29-49 191 2406 Dopey Bicks (15: Gig) S430 391 R8-7 Top Figure Champs (10).6-10-49 4707 04,304 
2553 Candid Microphone No. 3 0 5 o39 5 RR a Bal ee SPECIAL RB-8 Sporting Spheres (10)....7-8-49 i He 
2554 candid Misvnhons Wa 4S Om) ag A-1 any Maman > o.e40 aoe HE, Seah a, yeaa He | Hae 
ser ccceceresess it d (10).......10-21- 
2555 come Microphone No. 5 ‘incest THRILLS OF — = yh Lom: (id) 112-849 tne 04,308 
2556 Candid ticriphons” Wo. 6. 7-50 soni Seetiaeonnanatntine 10 MONOGRAM we ee m4310 
Ai M2253 _ 2951 Ina Ray Hutton (9) ™ LITTLE RASCALS R9-3 Farther Down East (10). L20:t 19 ~ 
(Reissues) : f é 
oie R9-6 Start ’Em Young (10)....4-14-50 303 
CAVALCADE OF BROADWAY WORLD OF SPORTS Birthday Blues the Ri? Down Stream Mighway ns La 
2651 Cafe Society HUE petits 126-50 223 1809 Rasslin’ Riot (8/2)......6- 35 a ee ag baat, rai NO) csssensests acs ssbead et 
wee Riilage Barn (9).......4-27-50 398 1810 West Point Track & Fie we ama’s Little Pirate cumeinie: ieginiammeiein a1 
54 Leon & Eddies (11)...-.. 7-27-50 415 vents (9)....... er 4 at 
“s 3802 winter ‘guners 171 p AR AMOUNT (Color) 03,102 
COLOR FAVORITES <s ee = 191 CHAMPION reve eine frantnsiier (10). 65-8 4 03,103 
(Reissues) 2804 Racing ~ ae iavj:! 3: iss (Reissues) a4 
— eee > ara ‘is 2808 The Raselin aus ozo 78-1 Busy Little, Bears (10) .10-7-49 107 SPECIAL an 
2002 Window suenpes (iA). 10- $48 1712807 college & Paradise — _ precede Anclee on 122-49 171 The New Pioneers (20)...7-15-50 406 1,107 
wed oe RB CEE He pe ecco 5 aprile -20-50 323 79.3 Breezy Little Bears (ii). g2;3-50 28! a 
Zees Poo ima ss gite ieee sat 2a Glen Prince Goi ai gay 38 399 BA Byam iO S088 27 m0 
‘onde iving Acrobats (9)...... eee y-5 
ae le ee ee at ae [0S len af Gee Dentags.... 7120-30 “ais ‘etic ‘banka 4-7-5 303 REPUBLIC 03,111 
360 Tom Thumb > Py +4 — a. 7. ee 5-5-50 323 IMPOSSIBLE CARTOONS 
2609 The Wise Owl 
2610 The Little Moth’s Bi M-G-M (Color) 
1 The timid Pup G@)..-2..: cs TRAVELTALKS NOVELTOONS 883 Bungle in the Jungle (8).5-15-49 39 93,602 
3612 The Gorilla Hunt (8).....8-3-50 "407 FITZP an (Color) ‘ ee eee ese $5,088 
10 Campus Capers (7)....... -1-49 472 
COLOR RHAPSODIES T-18 Roaming Through Northern Ireland =» “| Leprechaun’s Gold i. -i-14-49 42 THIS WORLD OF OURS W 
Seba die bipe tebe ee 2 ode 
1505 Cat-tastrophy (6) ....... 6-90-40 357-111 From Liverpect to Stratford | | 8g. Land of the Lest Jewels sit Siete al (Trucolor) — sic 
Y FAVORITES T-012 — of Old England a P9-4 Quack ideo: S83 iy rat Denmara ay ooo 8 15-80 307 site 
9200 2csnessceroneeecs t ’ ee aci a 
COMED T-113 In Old Amsterdam (9): 11-12-49 171 =. lon a tae ih kee oe ssler National Park susie ste 
(Reissues) T-114 A Wee Bit of Scotland - P9-7 Ups an’ Downs Derby (7).6-9-50 355 497g Sweden (() eee 8-30-50 Hatt 
1446 Crazy Like a Fox (1814).6-16-49 38 ee cee : 339 9-9 Goofy Goofy Gander (7).8-18-50 414 04,102 
2431 Three Blonde Mice (16). .9-29-49 190 T-115 Land of Tradition (9)....1- 279 PECIAL 04,104 
aisz [he Soe sonny (10). 10a0-48 135 EI Gat NY a PACEMAKERS $ 04.10 
Gloom (19)..... -15- - ’ aie ia la a 7-1-50 § 
338 Calling. All Curtains (16)..2-9-5@ 223 7-118 Roaming Thru Michigan = K8-8 Southward Ho-Ho (11)..6-17-49 4723 9495 Battle for Korea (8) api 
S65 Gb Ee Gas Ge See es ori tte Oe i ee it K8-9, Roller Derby Girl (10)...7-8-49 4723 a1. fes 
TE Ne at aeeknonees 5-25-50 T-119 To the Coast of the Devi 15-50 K8-10 — in the Nig " 
2436 Oh My Nerves (17)...... Pe eee RB eigen otestore OD 2050 SN 20-48 61 RKO 04,108 
K8-11 Tom m Ewell in the Football | se ies 
COMMUNITY SING GOLD MEDAL REPRINT KS-12 Strawhat Clidérslia’(iij.9-23-48 | 30 CLARK & McCULLOUGH aie 
1656 No. 6 My Blue Heaven CARTOONS K9-1 Tom Ewell in Caribbean Capers ae nnn 
ne. sen apenreneeyoe* 77-49 $9 W-24—Sufferin’ Cats (7)......: $400 0083 ne vem buss Gun [00tb-de-ae 00 03,601 In the Devildog House 04,702 
W-1!61 The Lonesome Mouse (c) FORD ccaSs can ac- sete pes 9-9-4943 
mG Biante ennai - “ae Kie in’ the Grown Around 04,703 
ae eweareee w-te Sew FD)... 7) .4:20:50 307 -K9-4 Sing Mo’ Goodbye (id) ..4-21-50 307 pe pn 551024 tae iain 
W-163 The Uninvited Pest’ ( 21 16-16- 35: 03,603 Snug In the Jug (20) - " 
1902 Miosottality (10). ties -25- 0 107 W-164 Yankee Doodle Mouse (7)..... 323 K9-5 Flatbush, Florida (11)...6-16-50 5 a Shue fe the court (20) 12-30-49 179 ae 
2901 Yukon Canada (10)...... 12-22- oe 
Me CARTOONS an. COMEDY SPECIALS ae 
JOLLY FROLICS CARTOONS E8-5 Hot Air Aces (7)....... 6-24-49 4707 03,401 Prize Maid (18)...... 23- 2" 04,114 
(Col — Wisk Heenan eet OOS ut | (58-6 A Balmy Sani (Z)..--7-22-49 | 3 08.402 Bashful Romeo '9).° 11-25-49 m5 
mewn 9-29-49 155 w-44 eavenly Puss SY bs ° B-7 Tar With a Star (7)....8-12-49 roan an - 
zane gy AY (Bi). Ke “12-50 207 w-45 Sessoms bal 3 cose as 4 a a Sill im Biy7)..-9-8-49 43 03,404 eat Some Money in te ine a a 04,117 
Spellbound Hound (7) - “FO Wags TO MICNeS (/)....- n ee | RR aR eee 12.50 315 
z304 The Miner's Daughter seen igebalay _erhontoe: onli 107 Gas405 “Brooklyn "Buckavoos (18) 8212-50 207 
— — space seewa 5-25-50 407 W-132 Rural Riding one 17-49 4118 171 03,406 Photo Phonies (16)...... 7-7-50 
2505 Giddyap (6%) .......... 7-27-50 .... aaa Oe aise Pera be “ 
W-134 Jerre "Diary": 4 138 29 EDGAR KENNEDY SERIES 
SCREEN SNAPSHOTS W198 Tenale Chums Gy 239 323 ee 
ne arts Meee He oy ony Ele Cena he Be fe ioe mas ies Bf 
1860 Howdy Podner (9/2).....7-20-49 107 W-139 Saturday Evening Puss mn POPULAR SCIENCE SP2et' f Tralier, vesssey 3:80 279 
2851 Spin That Platter (11)--.9-15-49 155 (7). eee a ease risa’ igs! i! ‘: 50 230 om 
2852 Motion Picture Mothers ee w-10 ha Play y Loe rog 263 (Color) Vi5-7 
Holly woud Rodeo. (9i4) 1. 11-17-49 190 W-142 Jerry & the Lion (i)..4-8 580 323 8-5 Seaweek Science (10)....6-17-49 4723 LEON ERROL COMEDIES ee 
weet ise deckese USA. W-i4 Ventrileauist ‘Cet (7)..8:27-50 Jee Taking’ Semmes cceizas 77 62.705 | cant Remember (166.1040 48 vis-t 
(10) nese eeenee ae 93,706 Oil's Well That Ends Well Vi5-I 
fnascti. - iq; q epee psosne qo #...§.§ sceaseusoes "as =e 5 
oese it Was “Only Yesterday ota PASSING PARADE see aca pa Sweat chai (i): = 
2857 Meet thie” Winners °(i9}-<-4- 4-26-50 331 K-75 Clues to Adventure (10).6-11-49 4611 a : os oo ae ee ie: = 
2858 Famous Cartoonists (9/2).5-25-50 390 K-76 Ciy of Children (10)...8-27-49 43 X8-6 Spring Song (7)......--- i 
PRC 
430 MOTION PICTURE HERALD, AUGUST 5, 1950 










































































































—_—— 
Rel. P.D. Prod. 
Prod. _ 700. Rel. P.D. D. 
i Title Date Page No. Title fn ta oe Title oe Seal ' Rel. P.D. 
My Fine Feathered Friend Vi5-11 MacArthur's J ate Page No. Title Date Page 
704 My ur’s in ’ 
- 17) sesereereeeeenens 4-14-50 .... GEN cairo essere? 1-11-49 115 438. Salling With's Sone. (10). oe 8 Be Oe 8 en. O...-.; 139 
visei2 A! nense is Live Gidjteanas 1S SBOL My Peveritc Gil CO) itcyae ase 5726 Sree ON Pid ns 00-500 izaacas 171 
Vié.! Mid-Century: H y Favorite Girl (9)..... 11-7-49 239 5726 Hurdy-G 
PAL SERIES Mid-Century: Halt Way 5. 9) 5382 Songs of the Range (i0).i2-26-49 179 6718 Mutiny om 1 ee is: ‘241-80 233 
scan pep hive wind 20...107-40 02 IGE Thy Vinere?, (17) 5.---,2-3-50 491 3383 Dream Dust (8) 5... “so 2286720 Homeltes Hare ()e. 8ct-80 247 
03,202 Pal, Canine Detective Vi6-3 Where’s the Fire (19). 28-80 279 5385 Harmony Hall t10) (9).. Py “$0 315 672! Big House Bunny (7). 307 
OP yo c5- sac sanaaents 2-17-50 223  V!6-4 Beauty at Work (17)....6-9-60 331 5386 Me Moods | (9) ‘i ae cee te Boer” (7). ++. eee 
5387 Sing. Happy (9)... 407 (67 Bunker Hilt Bunny (7) 8-28-00 
— SCREENLINERS MOVIETONE ADVENTURES LAN 
ap Because (9) .6- 10-49 99 92. eles Sail oa ey - TZ TECH. CA 
LD, ETH Ltilew Sram (8). 00+. 7-8-49 4723 9255 Realm of the Redwoods (e) ee (Rei winged raaraperrs 
age 94,211 Airline Glamour Girl @). 85-49 II o agus wecdoees 29-49 191 sapsieage 5I Over, the wall eee 6-25-49 4699 
¢ ey Plane Rhythm 49 ««67.—=S«9201 «Ahoy, Davy Jones (ii).....10-49 190 4329 The Loan Stranger (7)...6-37-49 3 SiO! BRAS 9-9-49 43 
04.20 of Talent (9). -:10-7-49 g2 9202 Aboard the. Flattop Midway 4340 Dizzy Acrobat (7).......7-25-49 19 6102 Calling Au Girls (20) 
72 04,203 — ow ponies (8).. 1-4-49 139 ‘i eee it-49 gg «= 4334 Dizzy Kitty (7).... 8-22-49 43 ‘CARS 11-26-49 139 
3 $4204 Square Danee To 9256 Jewel of the Baltic (8) (e).12-49 191 4332 Gow Cow Boogle. (7) 9-19-49 155 6103 The Grass Is Always Greener 
aia o iO Be ae vee$2-2-49 = 178 205! Pattern of Progress (8) (¢).4-50 331 4333 The Screwball (7).. 155 SO) cocvccecscecescese 1-7-50 179 
mi 04,205 r Lady ye). re ee} 179 _ We Will Ge a . aa caste (20) (A) .2-25-50 223 
1 Yestordst etait ice, =a: gunman anas Ose -7-49  4-29- 
43 p20) st for August (9).2-24-50 239 MOVIETONE MELODIES 5322 Kittens Mittens (7)......12-5-48 131 6106 Just for Fun (20)........ tic 
| BE Gis ete ae amet En ae ure me BR Ua gee i oa ie SAR 
ph Re “21-50 smith’s ee 
BD ae ei es Oe mag tae acy 7 RE BERS AR lS "aay ‘lvoe wet «le» 
107 Mr alt School for Dogs (8)... .6-16-50 > : ais ather Geese on Loose as, 2405 So, You Want to Be a Muscile 
171 03 5327. Candyland" +++7-2-49 4733 
198 SPECIAL _.. 3328 Boogle Woogle Man (7 ‘sig | OOP 
ee a ee eee 8-30-49 4731 MOVIETONE SPEC Saat Flan En Eee nee 
Fs Boe skchesuaraeea -30- IALTY aasi Tevlend i Quick (10) .......... 10-28-49 107 
Pe 03,901 sheer oF iese gg urs 9002 The Humor (aan 49 199 8352 Pass ermal = “© 
adews on the Snow (8)...8-49 (91 aaee oni tema -50 .... 6403 So You Want to Throw a 2-3- 
13.801 Basketball Headliners of 1070 393 8001 Midwost Metropolis <9 (9)...8-49 191 5333 Ski for Two (7)..-..0-.: i0-16-50 oe ee wen S Tees Sy 
33 8002 N.Y. Philharmonie Oreb. 6404 So You Think You're Wot 
it SPORTSCOPES 8003 Musie of ‘Manhattan (6)...-.7-80 298 MUSICAL WESTERNS 6405 So You Want io iiold Your 
94310 Mighty Hells ane ot oe 4355 Nevada Trail (28)...... 6-10-00 11 gage ge mens ID. “a 
707 32 Calumet Bluebloods (9) .7-29-49 4723 SPORTS REVIEW 4357 The Girt From Gunsiait — “greet 
+ sae te Pane Sires ee bs ef _ we Champs (9)......... 7-49 190 4358 T BEN ices neetnac wesc 15-49 67 740! So you Want a Raise 
_ hg A EF +e pea oa day on Skis (9)........ -49 191 arty = Pecos Pistol (26) tr | | oh 9-23-50 
4, wna wae Healt “1-80 207 5352 South of ‘Sante Fe. (35) 12-22-49 191 
sestsscerscecseselO-21-49 188 3002 Jib to Topsail (8%)....... e 12-22-49 191 
| a Haan ar HERES FS eae sas a ER ey Pin ns U8 ca ne te 
23 04,305 Barnyard, rd skiing () 1-13-50 207 3004 Shooting yy pee? sts Rusts, Ransom (23).---8-18-50 $33 3.5 wy Bend & Ghee Ole 
3733 ; ports’ Best (9). .:..... -10-50 239 OTE DEERE 5356 Cactus Caravan (26)......7-6-50 .... 6802 Emil Coleman & Orch. 75 
s — (o). eee err, 3-10-50 279 3006 Action With Rod & Reel (9) 6-50 = S007" Western Courage (25)... ‘eat: 30 ; =o Sven wrt 12-3-49 
a 04,908 ek bees - rd 6803 40 Bors soe a Bann “tis -3- 139 
an Mane Sat dors (By sees 4 TERRYTOONS NAME-BAND MUSICALS 6204 Bob Wills & His Texas I? 
198 4,311 Ben Hogan (8) ......-- 406 (Color) aa Os Gone 6 Orch. (15).6-1-49 43 6g05 Hit Parade ot on. wees 2-11-50 207 
247 9509 Talking ae in Happy 4 pm pane oly Orch.(15).6-24-49 = II Ninath le of the ay 
38 THIS IS AMERICA sero itndingn DS ea teey 6-49 4643 $310 Jack Fina & Ore (18) bc10-49 4g OM LF Reisman @ Oh 
a 4311 R “Ash: ln i SSR -27- 
354 93,109 eee awag SIFY a4. ‘ 9511 Talkny mzdpiss in tia te 4635 4312 Stinnay Ennis one (15).9-7-49 115 6807 Matty M sino s wae 27-50 323 
93,110 Hoodoo (16) .......... 7532-49 4715 RARE 2). 0000000 = 9-28-49 139 Bale? aise tesus 
si Gana Unlimited cin: Kis4s 475 8512 The Lyin Lick “tis 35 4313 — of the M clit Edwards & His Buckarooe em 
‘ ay for Danny ( ). 9-16-49 19 rs. Jones’ Rest F oH oR Rn ge Pee eae Seve teat ay ee 
7 03,102 Spotlight on Mexico ~ 9514  Sourpuss In the at Fart) “8 ” $302 Cionel "Hampton a. ‘Vad —— 
1723 03,103 State Trooper’ Cié).-- >. 88 9515 a Truckload’ of ‘Trouble G7) .i0-49 180 5303. Freddie Slack ‘a Grek. 12-7-49 199 MERRIE MELODIES CARTOONS 
a a Ue io 2" 9-49 171 «©9516 Mighty aoe in Perils of Pearl wane _— : ~ — 1-4-50 198 ae 
é aptegpaeinalinenne 16-50 207 9517 Talking Magpies in Dancing -49 190 5304 Ethel Smith ‘& Henry King Tee Rome Manabe G)......6.18-08° oom 
03,106 Ex Father “is: 380 24 Shese agpies in Dancing reh. (15) =1-50 5709 Hen House Henery (7)...7-2-49 4733 
ai 13,106 Expects ni” Fahor“(i6)- 8:3-80 ine patina i: wana ae. Gi8) EES 3878710 Bad OF Putty Tat (7)-.7-23-49 4707 
03,108 The Trading Post (15). 14-28-50 307 9519 Faint. Pot” Symphony (7) i = 5306 Skiteh Henderson & Orch. 7 Bae Dough = theo D of ages 
23.109 Play 8 all (13). vs “8-26-50 355 9520 a we Ce 50 Step, Leo “a 5307 King Cole Trio & ay’ Sane” ota Each we ge ig: ‘# ‘ 
GHAIY Mouse of Merey (15) ..7-21-50 414 3024 Mississippi Swing (A) (7):..1-80 239 5308 Claude thems sad'oran IS Sealew te Leste Geist ie 
TRU-LIFE ADVENTURES 5002 Talking Magpies In Disa "stmuncw” ™ Fer oe eegeolnd 
P ne : color) 5022 win ghasasess*sncase we 198 Jeffries (15) ......... 7-12-50 ° 130 
eaver Valley (32)....NotSet 398 5003 Victor the Vi 24; 
ok | S22 Beaver Valley (32)....Not Set 998 5003 Visto “ie Voluntear ia" Wer © . TWO REEL SPECIALS 179 
eoccse 223 
WALT DISNEY CARTOONS 5004 Mighty Mouse tn Anti-cats a a 4202 Four Bears Before the Mest — poof Geeks, jn the Woods _(7). + 1-28» 50 79 
(Color) 5005 Aesops Fable Foiling the Fox 3 5202, The Tiny Terrors Make Trouble 8708 The Scarlet Pumpernickel” ed 
eS ee ee eae ee a Fete pep 9 cont Tht deste ere eae t es 198 «-_— (A) sacs cess eee 
307 a 5006 Dinky tn the “Beauty Shop oo wd 5201 Thundering Rails (i9)...5-24-50 are = sarile With Fate" a). po 
, 5007 Talking Magpies in a Merr, -chondri 315 
4 a sche Sa ai Mery VARIETY VIEWS 6709 be Leghorn Blows at ti 
: Chase Oise asc Se agi a8 eri0 wi aidieg Nei” Gh Mies 
04, 4346 Singing is F (9 itter Half (7)...... 5-20- 
-49 5023 Orphan Duck (R) (7)... we )..,...0:22-40 123 ert = 
big | oS Greener Yard (7).10-14-49 139 pea Just a Little Bul te @: “8.30 re 1348 You Dow't’ Say! (9) ~--225 a pe Ali Abiestsrd 6-24-50 ve 
04.104 Sheep Dog (7)... -.11-4-49 139 09 Mighty Mouse in Law and.” 3341 Boundaries eat LD 55-18 et ay ed Time" @)...7, an 
Oe ene .tt-25-49 189 5010 The Red Headed Monkey (7). the Tape (9)...i2-(2-49 179 6716 Dog Gone South (7) ....8 8-5-50 
a 4 =e ae @. Oe 171 5011 ey in All This a nseh i, “ng ia Future Skippers d & 7 2 The Duck acheter 9-2-0 
' ro Heart 1 Throb ne 8012 Tee hen thes Gi 7-50 | ee A Camping we Will Ge 323 6717 A Fractured Leghorn .. ..9-16-50 
oe ies Lion ‘Around (7 207 «5013 The Talking OW CF) 8-50 CUEEE cc uu aiawcxeasec 5-15-50 399 
seed’ Gopher fail tote Tut’s Tomb (7)..........8-50 SPORTS NEWS REVIEWS 
varor (onessis “éinssés “(9° -10- 
ene | eae '9 UNITED WARNER - VITAPHONE 3006 Spills & Chilis (10)... 2. 8-10-40 2 
4‘ M2 Farmyard Symphony (A) ARTISTS BLUE RIBBON CARTOONS 
Speeaaale 12-80-49 179 SPO 
04,703 How ‘to “Ride a Horse (R) olor) RTS PARADE 
19 ne in eee cigar We og ate LANTZ CARTUNES (Reissues) (Color) 
179 ¥ 80 247 ---+ Bolero. ...........se0ee- 6-24- 5310 Horten Hatches 
oeui2 Fhe" Wonte Wondor BD =| {9} .- 3-24-50 247 Swan of Tuonela (8)...... 177-49 cn opine Fee 6-18-49 46835 Highland, Games (10) °°: 49 
04,704 Funny Little Bunnies —_— ” b3l2 The aioe wit en ms a Pan Water Ww on Wheels 10) .7-23-49 4733 
* ois unas’ tiene G5 4-21-50 307 SONGS OF AMERICA 5313 Inki & Mina Bird. COR ‘0-49 5512 Sports Bly ay ond Nai ease tee 
187 04114 Primitive gt eer a 303 s Voices (9)....9-9-49 171 630! Tom Thumb in Troubl 5513 Hunting the Fox (fo. 248 ‘2B 
279 04.115 Puss-Cafe @ a . (9)...10-7-49 171 6302 Farm Frolics ey Set the Lite Archer io 10-7-49 107 
ils Mote Masia GO). 39-50 323 : Ppa 171 6302 Farm Frolies (7). 107 «6502 Kings of the Rockies 
UII? Poste of _ ba senien 6-30-50 .... : faye ieee, 171 6303 The Hep Cat 139 (10 seeccesece sb boh9-49 
4 @. West (7) .-7-21-50 : Vias -idarcas 171 $308 Tey Trouble ( 179 6503 Happy qtislidays ‘i 12-10-49 in 
: - 6305 My Favorite Duck Let’ soaked 
ee . 1-27-50 171-6308 The Sheepish Wo 179 ; eating (10)....1-21-50 179 
‘ pee Sere 247 6505 That’s Bully (10)........ 
20TH CENTURY-FOX ie peoe Re Dae ( 347 = 6506 This Sporting Worid (isi: 5-25-50 3a 
“°° Tunes That Live (8)... at = Fifth Column Mouse 315 6507 Alpine Champions (10 6-50 323 
FEMININE WORLD + Glory, 310 Tick Tock” hore (7) 323 508 Racing: Thellis (10). sees 
eer ercceccccceres -12- eee ris . 
ae oe (lika Chase) : a of Long Ago.. 55-50 eo o3l2 Free” vg Be ‘Porg .8-5-50 ee ramen 
107 ented Beauties (11 6-49 4663 eee emembrancee ...... 14-50 3 Bote Loe, as ounditeg 72). 82ecc0 11. 7501 Wild Water Champions -19-50 
° Te Gee of en tt... :- maa: Sey ae ost and enttlae O;: 8-26-50 7501 Wild Water Ch: i 
& ions of Yesteryear (8)..11-49 190 Folklore Bieseveneece BEBO Sot 2 ie et eee uy eg ppeseverrer So I 
MARCH : “BUGS BUNNY" 
VI5-6 It’s in the eee 40 443 UNIVE 1 nd ee TECHNICOLOR ADVENTURES 
Ving poe Heavy Traffle (18).7-8-49 4673 RSAL-INTERNAT'L = 4725 Bowering Bugs (7) 6-4-49 4683 Maal estoy biponae: 
- Vis-8 Farming. Pays ‘Of (17). 8-5-49 4713 ph 4726 Bowering Bugs (7).,.....6-4-49 4983 (IO) vee eeveeeeeees 6-18-49 4683 
V{8-8,, Policeman’s Holiday (19) .9-2-49 3 RTOON MELODIES 5720 Knights Must Fail 7a} 9-16-48 4707 
ie a ght for Better Schools ——— ie Sing & Be Happy Series) 5721 The Grey. Hounded H are (7).8-6-49 .... TECHNICOLOR SPECIALS 
SOOb 6 CR bec dee abeS -30- instrel Mani Yo). 13. ndblown Hare (7) .8-27-49 4723 
a ss sansa iuiclbcanar tacras a2 M06 SHigg Comes to Niagara 49 4707 
3 P 
RODUCT DIGEST SECTION, AUGUST 5, 1950 








UMI 


Rel. P.D. 





Prod. Rel. P.D. Prod. Rel. P.D. Prod, : Prod, Rel. p. D. 
No. Title Date Page No. Title Date Page No. Title Date Page No. Title Date Pass 
5008 Down the Nile (20)....7-30-49 4707 (12 chapters) ......... - 4515-80 279 . Fact and Fantasy (7 Mi‘ 
ao eee ae TED 00005 9-3 = 75 SERIALS 4983 ye * Kingdom SS eer w.. .. _— aca. * 
6002 Jungle Terror (20)....... 11-5- 107 DD Westies 60 Aes stene Nottbere” jakespe: b 
6003 Snow Carnival (20)....12-17-49 171 COLUMBIA 4984 The Invisible Monster........ Hoff ee one (30) 49 — 
6904 Women of Tomorrow (18).3-18-50 214 (12 chapters) The Works of 4 scams en ~ 
6005 Danger is My Business 1160 wrta episode — ~— * . (30) Hoffberg ........12. 
. eee © 50 307 episodes) .......9- 
6006 Pony Express Days (19) » é: ats 30 309 2120 Adventures of Sir lial da INDUSTRY SHORTS . Televiaion Tay (3) Calum 
$008 Mucoarthy & Me ‘Ga San (15 chapters) : 94,801 Let’s Go to the Movies A Yank Comes Back (43) 
DUN. ci pGuscocacneve 7 29-50... 2140 ar A of Ade Express 4-6-5020 nw RKO eee 5 -13-49 43 English Films ...........4. 
TER -6- s Theatre and You sail 
7001 Wish You Were Here....7-29-50 .... 2180 Atom = 4 i ee ane Vee. ( » 9-50 3 Rehowe < (45) Interfilm- 
(15 chapters) ......... 7-20-50 307 400 Ghen Ave Adeeiers CO) —C(isébti, ks ks ne? oes 5-14 |, 
ee GTS aie reso au 8-22-49 190 - This is the United Nations No. | 
VITAPHONE NOVELTY R c 2999 The Sound Man (10) (15) UN Film Distribution.2.4 a 
eae ers | -50 207 For All the World’s Chil Fe 
EPUBLI History: Brought to Lite (10) United Nations Shot Ag 
6602 A-Speed on the Deep 892 Ghost of Zorro ........... 8-6-4950 PAPA, wes sees ee eee es s+... This is the Nnited Nati 
6604 Hands Teli ithe Story (iG).2-4-90 214 893 King of the Rocket Men.10-29.49 75 INDEPENDENTS UN Film Distribution. " F 3 
6605 Sitzmarks the Spot (10)..3- it-50 279 (12 episodes) - Birth of the Ballet (30) 
6601 Horse & Buggy Days 4981 The James Brothers of Missouri - Hilehtlekts of the United Nations Oxford Films ............. 3-4 
LEED. osserenerdocvecet 6-17-50 82 (12 chapte - 190 r (10) Siritzky .... The Life of Mg = Pa 7 
6606 Cavaleade of Girls ......8-12-50 .... 4982 Radar Patrol vs. Spy Ring Inet PE ee Pe 10-16-49 .... (18) Canton-Weiner ..... 











HERALD ADVE 


For the convenience of exhibitors 
who refer to advertising in the 
Herald for promotional ideas and 
copy suggestions, Product Digest 
presents the following index of dis- 
play advertising appearing in Mo- 
tion Picture Herald since January 
1, 1950. 


Abbott and Costello in the Foreign Legion (Univ.) 
July 8, p 17. 

All Quiet on the Western Front (Realart) July 
22, back cover. 

All the King's Men (Col.) Jan. 7, p 20 & 21; Jan. 
28, back cover; Feb. 18, p 19; Feb. 25, p 23; 
Apr. |, p 20 & 21. 

Annie Get Your Gun (MGM) Feb. 18, p 2 & 3; 
Mar. II, p 25; Mar. 18, p 15; Mar. 25, p 25; 
Apr. |, p 16 & 17; Apr. 8, p 2 & 3; Apr. 15, 
p 15; Apr. 29 p 2, 3 & 20; May 6, p 2 & 3; May 
27, p 16; June 3, pp 2-3. 

Asphalt Jungle (MGM) Apr. 29, p 17; June 10, 
p 2. 

Atom Man vs. Superman (Col.) May 20, p 40; 
June 10, p 30. 


Baron of Arizona (Lippert) Mar. I1, p 33. 
Battleground (MGM) Jan. 21, p 2 & 3; Mar. 4, 


p 15. 
Big Lift, The (20th Fox) Mar. 25, p 6; Apr. |, p 6; 
Apr. 8, p 6; Apr. 22, p 6; Apr. 29, p 6; May 6, 


p 6. 

Black Rose (20th-Fox) June 10, p. 6; July |, pp. 
15-22. 

Borderline (Univ.) Jan. 21, p 2 & 3. 

Brave Bulls, The (Col.) Apr. 15, p 29. 

Bright Leaf (WB) June 3, pp 4-5; June 24, pp 4-5. 

Broken Arrow (20th-Fox) June 24, p. 6; July |, 
p 6; July 15, p 6. 


Caged (WB) Apr. 29, p 4 & 5; May 6, p 4 & 5; 
May 13, p 4 & 5; May 27, pp 4-5. 

Captain Carey, U. S. A. (Para.) Mar. II, p 21; 
Mar. 25, p 50. 

“se: oan (Para.) Jan. 28, p 36 & 37; Feb. 


oak. The (RKO) Apr. I, p 26 & 27. 

Cargo to Capetown (Col.) Apr. 8, back cover. 

Cariboo Trail (20th-Fox) July 22, p. 6. 

Chain Lightning (WB) Jan. 21, p 4 & 5; Jan. 28, 

p 4; Feb. 18, p 5; Feb. 25, p4&5. 

Cinderella (RKO) Jan. 7, p 17 (trade shows); 
Mar. 4, p 22 & 23. 

Colt .45 (WB) May 20, p 

Conspirator (MGM) rid I, p 19 (trade shows). 

Comanche Territory (Univ.) Apr. 15, p 22 & 23; 
Apr. 22, p 23. 

Damned Don't Cry, The (WB) Apr. 8, p 4 & 5; 
Apr. 15, p 5; Apr. 22, p 5. 

Daughter of Rosie O'Grady, The (WB) Mar. 25, 
p 4 & 5; Apr. 15, p 4; Apr. 22, p 4. 


Dear _ (Para.) Feb. 4, p 54; Feb. II, p 24 
& 2 

sani Moon (EL) May 13, p 22. 

Devil's Doorway (MGM) Apr. 29, p 19. 

D.O.A. (UA) Feb. 4, p 25. 

Duchess of Idaho (MGM) Apr. 29, p. 21; July 15, 


pp 2-3. 


Eagle and the Hawk (Para.) Apr. 22, p 48; May 6, 
p 18 & 19; May 20, p 60. 
Edge of Doom (RKO) July 29, p. 24. 


Father Is a Bachelor (Col.) Mar. 11, back cover. 

Father of the Bride (MGM) Apr. 29, p 17; June 
3, pp 16-17. 

Flame and the Arrow (WB) June 10, pp 4-5; July 
8, pp 2-3. 

Fortunes of Captain Blood (Col.) June 17, back 
cover. 

Francis (Univ.) Jan. 14, p 21; Jan 28, p 39; Feb. 
4, p 22 & 23; Mar. 4, p 19 & 20; Apr. I, p 29. 

Furies, The (Para.) July 29, pp. 20 & 21. 


Going My Way (R) (Para.) June 24, p 46. 
Golden Gloves Story, The (EL) Apr. 29, p 33. 
Golden Twenties, The (RKO) Apr. 8, p 19. 
Great Lover, The (Para.) Jan. 28, p 60. 

—r of a (EL) Jan. 28, p 5. 28; Feb. II, 


2&3 
PF tg “the (20th-Fox) May 13, p 6. 


Happy Years, The (MGM) Apr. 29, p 20. 
Harvey (Univ.) Apr. 29, p 31; June 17, p 41. 
Heiress, The (Para.) Jan. 21, p 56. 

Holy Year 1950 (20th-Fox) June 17, p 6. 
House by the River (Rep.) May 6, p 24 & 25. 


In a Lonely Place (Col.) July 29, p. 27. 


Jackie Robinson Story, The (EL) Apr. |, p 31. 
Johnny Holiday (UA) Feb. 25, p 27; Apr. 8, p 31. 
Jolson Sings Again (Col.) Feb. 18, back cover. 


Kid from Texas, The (Univ.) Mar. 11, p 27. 
Kiss Tomorrow Goodbye (WB) July 22, pp. 4 & 5. 


Lady Without a Passport, A (MGM) June 24, p 15. 
Lawless, The (Para.) May 6, p. 74; July I, p. 48. 
Life of Her Own, A (MGM) July 29. p. 16. 
Louisa (Univ.) July 15, p. 17. 


Ma and Pa Kettle Go to Town (Univ.) Mar. II, 
p 29 & 30. 

Men, The (UA) July |, pp. 28-29. 

Mother Didn't Tell Me (20th Fox) Jan. 28, p 15-20; 
Feb. 1, p 16, 17 & 18 (contest). 

My Friend Irma Goes West (Para.) May 20, p 27; 
June 3, opp. p 321; June 24, pp 18-19; July 8, 

p 42. 
vapdaty Street (MGM) Apr. 29, p 19. 


Nevadan, The (Col.) Feb. 11, back cover. 

Next Voice You Hear (MGM) July 22, p. 2. 

No Man of Her Own (Para.) Apr. 15, p 60; Apr. 
29, p 28 & 29. 

No Sad Songs for Me (Col.) Apr. 22, back cover; 
May 6, back cover; June 3, back cover. 


One Way Street (Univ.) Mar. 25, p 29. 


RTISING 


INDEX 


Our Very Own (RKO) June 17, pp 38-39, 

Outlaw, The (RKO) Feb. 4, p 18 & 19. 

Outriders, The (MGM) Feb. 18, p 17 (trade 
shows); Mar. 11, p 34. 


Paid in Full (Para.) Feb. 11, p 54; Mar. II, p 21 & 
54; Apr. |, p 54. 

Palomino, The (Col.) Mar. 25, back cover. 

Pancho Villa Returns (H. C. Films) May 6, p. 29. 

Pretty Baby (WB) July 15, pp 4-5. 


—— and the Redhead (MGM) Mar. II, p 

3 

Riding High (Para.) Feb. 18, p 56; Mar. 11, p 20; 
Mar. 18, p 54; Mar. 25, p 19-22; Apr. 22, p 
20 & 21. 

Right Cross (MGM) Juyl 29, p. 17. 

Rockette Ship X-M (Lippert) July |, p. 31. 

Rock Island Trail (Rep.) May 13, p 18 & 19; May 
20, p 31; May 27, pp 24-25. 

Rogues of Sherwood Forest (Col.) July 29, back 


cover. 


Samson and Delilah (Para.) Mar. !1, p 20; Mar. 
18, p 25. 

Sands of Iwo Jima (Rep.) Feb. I! 
Feb. 25, p 20 & 21. 

Savage Horde, The (Rep.) July 15, pp 14-15. 

Secret Fury (RKO) May 20, p 33; June 3, p 19. 

711 Ocean Drive (Col.) July 1, back cover; July 
15, back cover. 

Singing Guns (Rep.) Apr. 8, p 28 & 29; Apr. 15, 
p 26 & 27; Apr. 22, p 24 & 25. 

er Surprised His Wife, The (MGM) Apr 29, 


Pe ‘tright (WB) Mar. 4, p 4 & 5. 

Stars in My Crown (MGM) Apr. 29, p 18. 

Stromboli (RKO) Feb. !1, p 28 & 29. 

Summer Stock (MGM) July 29, p. 3. 

Sundowners, The (EL) Mar. 18, p 23. 

Sunset Boulevard (Para.) May 6, p 21; July 15, 
p 48. 


Tarzan and the Slave Girl (RKO) Apr. 15, p 
18 & 19. 

Third Man, The (Selznick) Mar. 4, p 

Three Came Home (20th Fox) Feb. II, 

— Little Words (MGM) Apr. 29, ; 2; July 

, pp 2-3. 

hal of New Orleans (MGM) July 29, p. !7. 

Treasure Island (RKO) July 8 pp. 14-15. 

Twelve O'Clock High (20th-Fox) Jan. 7, p 6; Jan. 
14, p 6; Jan. 21, p 6; Jan. 28, p 6; Feb. 4, p 6 


Wabash Avenue (20th-Fox) Mar. 4, p 

White Tower, The (RKO) July |, AA “is, 

Wagonmaster (RKO) Apr. 8, p 16 & | 

Winchester 73 (Univ.) Feb. 18, p 25; Mey 6, p 27; 
May 27, pp 20-21. 

Woman of Distinction (Col.) Mar. 4, p 27. 

Woman on Pier 13, The (RKO) June 24, p 22. 


Yellow Cab Man ree Feb. 11, p 20 (trade 
shows); Mar. 18, p 2 & 

Young Man with a Horn (we) Jan. 28, p 5; Feb. 
4,p 4&5; Feb. 11, p 4 & 5; Feb. 18, p 4. 


. p 36 & 37; 
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UMI 


‘|MOST ADVANCED TEXTBOOK ON SOUND 
‘|REPRODUCTION AND PROJECTION 


: Ss 











a F. H. Richardson's 
: BLUEBOOK of 


15, @ You will find this edition the 


29, most complete and practical p O J a C T i O i 
treatise of its kind and a sure 


solution to the perplexing prob- 














| lems of projection room routine. SEVENTH EDITION — SUPPLEMENTED WITH 
18, ‘The book is supplemented with 
4 Soeeienahenstiene SOUND TROUBLE CHARTS 
CHARTS to help meet every and ALPHABETICAL INDEX 
uly possible emergency in the pro- 
see — = — : Over 700 pages. The only practical guide to 
jan. ightning-fast index system al- cack ick trouble- tina. 
. ade secomesd or oth good projection and quick trouble-shooting 
iloaeaguiaa ORDER TODAY - $7.25 POSTPAID 
27; 
QUIGLEY BOOKSHOP 
ROCKEFELLER CENTER (20) ° NEW YORK CITY 
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EO, VY few? when 
PETlT: WOOD 


passes out Orchids! 


Yes, we're moved to express our gratitude, 
when the brilliant pen of our industry's keenest 
critic and champion, pauses in its caustic comment 
on the ills and problems of show business, to drip 
a little honey, in our direction. 

True, the comment is bitter-sweet . . . but that’s 
because PETE is fair . . . and we're not perfect. 


That’s what makes the orchid most welcome 


x 


... that PETE WOOD, ever-ready to criticize and” 
condemn, in behalf of the exhibitors he so ably 
represents, is fair enough to reward sincerity of | 
purpose, with unbiased comment. | 

Thanks, Pete! We think that two complaints 
among all your members, is pretty good, too... 
BUT... we'll try to bat a THOUSAND in the future! _ 
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